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THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
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Complete musical education given to students 

from the beginning to the highest perfection. 
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EVA B. DEMING, 
School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 
Classes forming. Send for circular. 
402-3 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 
Studio: 1110 Carnegie Hall. Residence: 697 East 
rg1st Street, New York. 
MADAME 
EUGENIE PAPPENHEIM, 


the Celebrated Prima Donna. 
Voice Culture in all its branches. 
ror West 78th St., cormer Columbus Ave., 
New York City. 


BRUNO HUHN, 


Piano Lessons and the training of 
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“SALLY -FROTHINGHAM AKERS, 
SOPRANO. 
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ELISE REIMER, 
COACHING AND ACCOMPANYING. 


Studie: Soe Carnegie Hall. 
*Phene: 1330 Columbus 


MISS EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils. 
Studio: ——_ o 
Gos Carnegie ae aman City” Gramercy 
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41 Tompkits P1., near Court St., Brooklyn. Piano, 
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To Vocalists—Répertoire, Style and Finish. 
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New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
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s8 Irving Place, New York. 
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Voice Culture and Artistic Singing. Thorougn 
training for opera and oratorio. German, French 
and English songs, classical and modern. Home 
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REBECCA MACKENZIE, 


SOPRANO. 
Soloist and im Song Recitals. 
Fred. O. Renard, Mgr., 444 Central Park West. 


Mut. OHRSTROM-RENARD 

Teacher of Voice and all its branches. Sole 
teacher of Rebeces Mackenzie and other singers 
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AU 1GU ST W. HOFFMANN. 
Instruction, Piano and Harmony 
2790 Broadway, ped Steinway Hall, Hew York. 
At Liberty for Summer School. 
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Hartel). Endorsed by Dr. Mason, Pugno, 
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EDMUND SEVERN, 


Violin Instruction. 




















Studio: 131 West Fifty-sixth Street. 
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Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 
VOCAL INSTRUCTION. 
8306 EAST 116th ST., NEW YORK. 








a my and for many yearsteacher at his academy) 
and assistants. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil ef Vannuccini. 
120g Carnegie Hall, New York. 


MAX DECSI, 


Vocat Sractarrer. 


Teacher of Anita Rio, Alice Nielsen Sibyl Sam- 

| mis, Ruby Shotwell Piper, Agnes Paul De La 

Paz, Dr. Iom Jackson, Julian Walker, Bertha 

Winslow Fitch and others now before the public. 
Studio: Carnegie Hall. 


Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES BE. WARK 
25 East 21st St., NEW YORK. 














Mesdemoiselles YERSIN, 
Authors of the 
PHONO BHYTHMIC FRENCH METHOD. 
Winter address: . 
66 West 12th Street, NEW YORK. 
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Newport House, BAR HARBOR, ME. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


anpD SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





ae PHYSICAL CULTURE, 
ll PHONETICS and 


M DERN LANGUAGES. 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 45 East Twentieth Street. 


“PENNSYLVANIA. 


OR. B. FRANK WALTERS, JR. 
WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired in singin 
ScBOOL oF VocaL —— 101 South Eleventh Street, 
hiladeiphia, Pa. 
Send for pechian “ The Making of a Singer.” 











Mas. PHILLIPS JENKINS, 
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Seseseed by Madame Patti and other celebrated 
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“Pupil of ge and Ciampi. 
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Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
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TULAN, Via San Pietro all’ Orto No. 18. 


M. VITTORIO CARPI, 


VocaL TEACHER, 
Via Venezia 15, Rome, Italy. 











MAESTRO ARTURO MARZANI 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
«kosch; latter teacher of Patti, Nilsson, Kellogg 
etc. Perfect Voice Placing, Cantilene, Repertory, 
Opera Engagements secured. Italian, English. 
French and German spoken. 
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THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 28-30 West 15th st., NEW YORK. 
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Mr and Mars. H. CARLETON SLACK, 
LYRIC SOPRANO. BASS-BARITONE. 


Recitals—Chamber Concerts—Society Musicales. 
Studio: 131 Tremont Street, Bostoa. 


Art of Breathing and Tone Production. 
TENOR SOLOIST. 
1494 Tremont Street, Bostea. 


MISS PAULINE WOLTMANN, 


MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert. 


BOSTON. 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 
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MME. SARGENT GOODELLE, 
LESSONS IN SINGING. 





Address: 
New England Conservatory of Music, Boston 
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JOHN JEWETT TURNER, wor46 Pierce Eioe Boston 


BARITONE. TEACHER OF SINGING SS ee en ees 


372 Boylston Street, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


1s9 Tremont Street, 
Boston, 











THE MONTREAL. 


CONSERVATORY wSzic 


(Pounded 1893 by C. BE. SEIFERT.) 
938 & 940 Dorchester Street, NEAR MOUNTAIN 
Montreal, P. Q. 

Bell Tel. Up 961. Development in all branches of 
Masic Terms: Strictly asin European Conservatories. 
Consultation hours, 4to5 daily. For prospectus apply to 

©. KB. SEIFERT. Director 


Two NEW Sonus 
y J. LEWIS BROWNE. 
“THE DARK DAYS, i A, DEARIE,” words by 
Frawk L. Stanton. 
“MORS ET VITA,” text by Wu. F. Cotte 
Also just published, the third and revised edition of 
the same composer's Third Mazurka for piano 
THE 1OHN CHURCH CO., Publishers, 
Cincinnati.—New York Caleage. 


Grimm’s ~Simple Method of Modern Harmony, 
Price $1.50, and 

Grimm’s Practical Method for Beginners on the 

Piano Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 

Rates to teachers 

THE GEO. B. JENNINGS CO. 

105 and 107 West 4th Street, Cincinnati, Ohio 


~~ ONDE MSI, ~ 


Liege Royal Conservatory. 
A FREE SCHOOL. 


Ovide Musin’s Violin Method— 4 
BREITKOPF & HARTEL. 


ass 





Muze. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass-Baarrors 
Oratorio, Concerts and Recitals. Vocal Instruc 
tion, Coaching in Oratorio a speciany. 
Huntington Chamber 


Faelten Pianoforte School. 


Cart Faelten, Director, 
30 Huntington Ave., Boston. 

FULL PrRoress'onat Course, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and Private Pianoforte Lessons; $165 per 

“A Complete Musical Education.” 














year. 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 


ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 








Miss ADAH CAMPBELL HUSSEY, 


Ae LTO. 


ratorio, Concert. 
_ Address: Care Gites Ditson C Co., »» Boston, Mase. 


STEPHEN TOWNSEND, 
BARITONE, SOLOIST AND TEACHER 
153 Tremont Street, Boston. 


























= A i LLE be VOICE CULTURE and 
THE ART OF SINGING, 
ARTHUR * 502 Carnegie Hall, NEW YORK, 
DR.—oe 2611 Broadway, 
FRANKLIN LA VV sO i =] NEW YORK. 


TENOR. Telephone : 972 Riverside 


BEATRICE FINE, Soprano, 


NEW YORK. 





’Phone: 656 Morningside. 557 West 124th Street, 


PERCY HEMUS 


BABRITON ®D 
Residence: 182 West Gith Street, New York. FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 


MISS MARIE LOUISE TODD. 


resience stuno: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WEST. 


Piano School 


A. K. VIRGIL," DIRECTOR 
Beginning Monday, July 6th; 


Special Term for Teachers and Players foe nt Thi °Rotsinent Day, 


SIX WEEKS’ SUMMER SESSION 
in New York City In the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 11 West 22d St., New York. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Mesters, including 


Joha E. Barkworth, Alfred C. Goodwin, Ernest Hutcheses 
Otis B. Boise, W. Ed. Heimendahi, Pietre Miaetti, 
Cdwia Farmer, J.T. Yen Hulsteya, Emmanuel Wed. 





Soloist 
St. Patrick's 
Cathedral, 

Fifth Avenue. 





Circulars sent upon application 
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Friday, July 3d, 
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Orr Productions of the present year are the finest 
we have ever offered, and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano HMlanufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 
ever made. 











MADE SOLELY BY 


CHICKERING @® SONS 


Pianoforte Makers Established 18258 
791 TREMONT STREET, BOSTON 


O<~ DE» O~ DE» O< DE» O< DE ODE ODE O< DE OE OE ODEO 


STERLING Piates 


High Standard of Construction. 
rea LI ERBY, CONN. 


OTTO WISSNER, 


Mrtistic Pianos, 
eS" BROOKLYN, N. Y. 


Rew York, Newark, Jersey City, New Haven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, “ises™ 


KRANICH & BACH 


Proaue PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, NEW YORK. 


SCHOOL FOR PIANOFORTE JOSEPH JOACHIM SCHOOL. 
AND MUSICAL THEORY. STRINGED INSTRUMENTS. 


Mas. CLARA A. KORN, Director. Orch 1 eraldine Morgan, Director. 
600 Springdale Ave., East Orange, N. J. e etre ua Carnegie Hal, New” yea! —— 


BUZZI-PECCIA 


(OF MILaR). 
Vocal Inatruction. 
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Lecture- 
Song Recitals 
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Mal RS it) Plea ITALIAN METHOD. 
SS RS THE KENSINQTON, 
S nterpretation. | 1:99 rast s7th%St.,\Cer. Park Ave, NEW YORK. 








ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 











MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE 2st 


Pianofortes, 
THE STEINERTONE Co. 


WAREROOMS; The Steinertone Building, 
ana 87 & 89 Fifth Avenue, NEW YORK. 


Masons Hamlin 
PIANOS. 


Boston and New Work. 

















FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they alsojhave our name and address in full on name-board, as follows : 


uetlsibey 


gem eurane™ ye 
“New. Hanen, Ct. 


This design was cond on the first piano inanutactured by us and has been used 
ever since without any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 
misconception or misconstruction. Get the genuine, 














eRe PPRRrT! 


Weber Planos. 


t huaed which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 


iA 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 








WEBER WAREROOMS: 
108 Fifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO. 


a aanaandandaranadadananndaddnanawadaadas 


err rerrrecv rer 











THE MUSICAL COURIER. 























Vj7, 
ML, 
yyy 











290 


oss 3 
Ow 
A 
t , 
a 
ys = 
, 
70 
* fe ° ; 
HOTEL CECIL. \ 
oa = oes 
Hore Cecil, LonDON, ) 
May 16 fo3. f 
HEKE probably are few singers who have 
visited London in recent years who have suc 


a complete di 
Ludwig Wiill- 
recitals he 


ceeded in giving rise to such 


vergence of opinion as has Dr 
vocal 


ner. In the course of three 





has aroused half his audience to a tremendous 


pitch of enthusiasm, and he has been hailed by them as 


a second Stockhausen, to whom it is impossible to give 
too high praise. The other half, however, has turned a 
deaf ear to the voice of the charmer, and has merely 


iound in him a combination of all the worst faults of the 
Truth to tell, both the 
the both 


indeed 


school of 
factions are right, 
ire wrong. Dr. Wiillner 

though he is hardly a Stockhausen, and there are gener 


ultra Teutonic singers 


opposing and, at same time, 


is a very clever man 


recit 
and, no doubt, his very Teu 
Trained 


ally one or two good lessons to be learned at his als 
has | 
tonic method accounts for a good many of them 
the Court Theatre at Meiningen, he has 


dramatic art at his finger tips, and no 


limitations, 


as an actor at 
the whole of the 
one knows better than he how an effect should be made 
Such being the case, he is always at his best in songs of 
a dramatic 
‘Two Grenadiers,” 


character, such, for example, as Schumann’s 
“Waldesgesprach” and “Der Soldat,” 


which were all included in the program of his third re- 
‘ital on Saturday afternoon. His readings of these were 
obviously the outcome of the exercise of unusual intellec 
tual gifts, not a point being missed, while the clearness of 


of course, part and parcel of 
afforded a very valu 


which 
articular type 


his enunciation, is, 


performances of this | 


able lesson to English singers. But in this country we 
still have an old fashioned prejudice to the effect that it is 
1 singer’s first duty to learn how to sing, and Dr. Wiill 
nev certainly has neglected this department of his art 





quality is. of course, 


his method of pro 


is none too beautiful in 
fault. That 
is his fault and not his mis 


That his voice 


his misfortune and not his 
is simply appalling 
and I 


consider him a really great singer when he has neglected 


ducing it 
fortune, for one cannot see that it is possible to 
to equip himself with the first requisite of every vocalist 
No singer can well be blamed for the natural defects in 
his voice. But a good production can be acquired by 
patience and perseverance, and it is not only absolutely 
invaluable to the but 


gloss over many of the natural defects in a none too per- 


artist it also serves to 


interpretive 


fect organ. The faults in his method were particularly 
noticeable in a set of seven songs by Hugo Wolf, se 
lected from the Italian and Spanish books, and these 


ranked among the least successful of the interpretations 
that he gave on Saturday. From sheer lack of a respect- 
able production his voice became thin, ragged and en 
tirely lacking in that quality of charm which is absolutely 
if be properly interpreted 
His viewpoint was perfectly correct, and he obviously 
knew exactly how the songs ought to be interpreted. But 
he lacked the art to give expression to his ideas, and such 
being the case, I do not sge how it is possible to regard 
him as a really fine singer. In the 
a pianist no of temperament or musical feeling 
can atone for the lack of an adequate technic, and I can 
s not equally applicable in the case 


necessary such songs are to 


case of a violinist or 


amount 


not see that the rule i 


of a vocalist 


—_ = 
— 4 


The popularity of Fritz Kreisler has now become firmly 
established and his concerts are always sure of good au 
diences. Indeed, so great was the success that attended 
on that of Saturday afternoon that he has been obliged 
Fritz Kreisler is 
combine all the best quali- 

The more that one hears 


to announce an extra recital for Friday 
one of those rare players wh 
ties of a virtuoso and an artist 
him the more is one impressed by his perfect genius for 
his instrument and by the remarkable versatility that en- 
ables to turn from Bach to Paganini, from Bee- 
thoven to Ernst, with perfect ease, and to play each of 


him 
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them as probably lies in the power of no other living vio 
linist. Kreisler is an artist whose sympathies are not nar 


to a His 


music 


rowed down school nor a period technic is c 


lossal, of course; but in his hands such as Ernst’s 


Concerto in F sharp minor, which most violinists treat 
or the display of their virtuosity, be 
comes music which is worth hearing sake 
His program on Saturday included the Ernst Concerto, 
Bach's 


Non piu festa’ 


merely as a medium f 
for 


its 


own 


Sonata in G minor for violin alone, Paganini’s 
Variations, and a group of those smaller 
and which consisted on 
a Gigue 


Tschaikowsky’s 


pieces in which his soul delights, 


this occasion of Corelli’s Sarabande 
by Dr. he key, 


in B minor, 


Angelis in t same and 


Scherzo in C minor. It was difficult to know which to 
admire the most, the pure, classical spirit displayed in 
Bach’s Sonata, the brilliant fingerwork in the florid 


music or the delicacy and charm which he showed in the 
Fritz Kreisler is to 
and whatever he is playing he plays 


For an whom 


maller pieces artist 
nothing comes amiss 
t perfectly 


S= <= 


On Monday 
in audience to St 


afternoon Josef Hofmann’s recital attracted 
James’ Hal! which hardly equaled the 


young pianist’s deserts For, though Hofmann has his 
limitations, there is no doubt that he is an exceedingly 
clever player, who has the technic of his instrument at 
his finger tips. He is a beautiful executant, with a neat 


crisp touch and a very finished style, and he plays music 


that suits him perfectly. On Monday he was quite at his 


best in a Chopin group, which included the C minor Noc 
turne, the Valse in A flat and two of the studies, all of 
which were delightfully played. Put in certain portions 
of the Schumann “Etudes Symphoniques” and Beetho 
ven’s Sonata in E flat, it was impossible not to feel that 
he did not grasp the sentiment of the music to the full 
ind something of its bigness was missing. Hofmann is 
a pianist of infinite finish and delicacy, but his delicacy 
is occasionally rather misplaced, and one could wish for 
more power and breadth 3ut he is still so young that 


there is no reason to despair of his gaining these addi 
tional qualities as time goes on 


ee = 


In the evening Miss Marie Hall gave her fourth violin 
recital at the same hall, interpreting a Brahms Sonata and 
one of the preludes with varying 
most finished but 
is an artist she is still only in the process of development 


Chaconne, and 


She 


Bach 


success is already a executant, 


= = 

Rudolf Zwintscher, who gave a recital at St. James’ Hall 
on Tuesday afternoon, appeared in the double role of pi 
anist and composer. In the 
ously endowed with an unusual amount of temperament, 
and, whether he was playing such old world music as 
John Bell’s “King’s Hunting Jigg” or music of the more 
modern school as represented by a Brahms Capriccio, he 
was always interesting. His work as a composer hardly 
reaches the same standard, and a sonata of his own for 
piano and violoncello, in which he was joined by Herbert 


former capacity he is obvi 


Withers, was not overburdened with ideas, while such few 


is it contained were developed at a quite unnecessary 
length 
= <= 


The sixth of the series of Joachim Quartet concerts 
took place at the same hall in the evening, and attracted, 
a very large 
» complain 


as is always the case with these concerts, 
And there 
f the fare provided, for seldom in recent years has the 


audience was certainly no cause t« 


quartet been heard to greater advantage. In its inter 
pretations of classical music it still holds and 
there is no other combination in the world that can equal 
it. During the present series Dr. Joachim has given all of 
Beethoven’s posthumous quartets, that down for perform 


ance on Tuesday being the Quartet in A minor. It would 


its own, 








be impossible to wish for a more perfect reading of this 
superb quartet than that which was given then The 
players may have lost some of the fire of youth, but their 
intellectual powers remain unimpaired, and their marve 


ous ensemble seems to improve every year After all only 


players of experience can grapple with the mysteries o 








the late Beethoven Quartet, and time has somewhat 
impaired the execution of the Joachim Quartet the lapses 
were so few and far between, and of such small impor 
tance compared with the breadth and grandeur of their 
readings of the Beethoven Quartet, and the gre Quin 
tet in C of Mozart, in which they were joined by Alfred 
Gibson, that it is hardly necessary to take them i: ac 
count 
= 

There was plenty of novelty on the program of th 
Philharmonic Society’s concert at Queen’s Hall on 
Thursdiy evening In the first place Edward Ma 
Dowell had come over to pay London his first visit 
Hitherto we had known him as composer only, and 
hough his reputation as a pian had f course, pre 
eded him, we have had n p inity of testing his 
nerits in this capacity He « ed make s Londor 
début in his own Second Concerto, which, though it had 
been played by Madame Carrefi t the Crystal Palace 
in 1900, was probably new t greater part of the au 
dience lo judge from the applause, both the pianist and 
the work were much to the liking of the audience, and 
indeed, they deserved their recept hough Mr. Mac 
Dowell’s concerto nowhere bears the stamp of very 
ing originality, and though it owe good deal b f 
its ideas and their treatment to Grieg, Tscl wsky and 
ther composers, it seemed to be a distinctly g 1 work 
of its kind, and Mr. MacDowell has succeeded very hap 
pily in interweaving the piano with the orchest: The 
first.movement is the most ambitious the three, but it 
hardly seemed to be so successful as the brilliant Scherzo 
and Finale, both of which made an excellent impression 
The composer played the solo neatly and fluently and 
was recalled many times. It is naturally impossible t 
form any accurate estimate of his powers on so short at 


acquaintance, and it would be interesting to hear him in a 





more varied program. He struck one wever, as being 
a thoroughly sound and nscientious artist and a cleve 
player. Frederick Cliffe’s scena The Triumph of Al 
estis,”” for contralto and orchestra, which was sung by 
Mme. Clara Butt at the Norwich F: nd brought 
by her to Londor ffective nd w well received 
It certainly afforded Madame Butt opportunities for dis 
playing her magnificent voice, of whic] he made the 
most. Arnold Féldesy, the ing Hungarian violoncel 
ist, @ave a brilliant th« somewhat ex iggerated read 
ng of the pseudo Haydn ( cert n D, and the pro 
gram also included a thoroug good performance of Bee 
thoven’s Seventh Symphony under Dr. Cowen 
Ss €& 

Chis week Covent Garden has principally occupied 

elf with a repetition of the “Ring,” concerning whicl 
there is very little to be said, as the casts have remained 
very much the same as at the previous performance. It 
would be unfair, however, to let the opportunity pass of 
congratulating Mr. Neilson, the stage manager, on his 
noble efforts to grapple with the problems set him by 
Wagner and on the success with which he met Occa 











sionally, indeed, as in the final scene Die Gétter 
dimmerung,” he attempted almost too mucl and =the 
stage was so littered with débris that W np ble 
to catch more than a fleeting glimpse e Rhine 
Maidens, while Hage va bliged to exercise the ag 
ity of an antelope in iking his way tow the river 
rhe simpler methods employed in the cycle three 
years ago were really more effective, and it was a pity t 
sacrifice so much of the grandeur of the scene t neth 
ods which smacked somewhat the spectacles at Drury 
Lane. The rainbow in “Das Rheingold” was actually up 
to the weight of the gods, and Herr van Rooy was able 
to cross it and to disappear into Valhall in a ud of 
mist. In every respect the three cycle t Ring” 
have been an immense success, and it is to be hoped 
the management will make every eff e up to the 
high standard that they have set themselves at the begin 
ning of the season ZARATHUSTRA 
LONDON NOTES. 

M. Thibaud and Mr. Godowsky will give joint recita 

here next month 
4 

M. Messager’s “Véronique” is having y successfu 

run at the Coronet Theatre 
Se & 

Madame Blauvelt has arrived here for the seas She 

will be heard in opera at Covent Garder 
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GERMAN HEADQUARTERS OF THE MUSICAL COURIER 


USICAL events worth recording were rare 
Monday night the 
Wilhelm 
took farewell concert 
at the Royal High School of Music. A 
host of Berger’s personal friends and ad- 


during the past week. 


Boston born composer, Berger, 


leave of Berlin in a 





mirers used this opportunity to make much of him, and to 
tender him an ovation, in which the Royal High School 
Orchestra joined with a fanfare. 

The program consisted of three noteworthy works for 
chorus with orchestra, all by Berger. His “An die grossen 
Dead’’), 


Schueler, is perhaps the best thing the composer has so 


Todten” (“To the Great poem, by Gustav 


far written. This op. 85 (sung for the first time in public 
on this occasion) is a most impressive funeral chant in C 
It upon a grandiloquent theme which in character 
treatment is of classical the 
sincerity of this composition, it is not lack- 


ng det 


minor, bui 


and mold. Despite noble 


icity and 


simp 


ing in interest ils of workmanship. His music, be 


it for or orchestra, is always euphonious, and 


chorus or 
it really portrays the moods and situations de- 
scribed by the 
\bout the 

T 


Tauben”’), I 


above all 
text. 

Moorish ri “The 
at length when this op 


This 


(“Die 
3erger’s 


Pigeons” 


83 of 


ymanza 


wrote 


was performed here last season work is the least 








ginal of Berger’s compositions 

Ss quaint poem, “Der Todentanz,” the prototype 

for all the subsequent ‘Danses Macabres,” is the 

ng text of Berger’s op. 86. In orchestral effect 

th is the n dar well as most descriptive of his 
compositions, and it itself aloof from imitations of 
either Saint-Saéns or Richard Strauss. Rhythmically this 
is a most piquant work. Of course it is also very difficult 


for both chorus and orchestra. Berger was a great favorite 


(and deservedly so) with everybody here, and there are 
hundreds who are sorry at his leaving Berlin, for he is 
a modest and amiable man, a fine musician, efficient con 
ductor, and above all a talented composer. He will have, 


] 
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his “Donna Diana” will prove a lasting success. With 
“Till Eulenspiegel” this could not be the case because of 
its libretto. There are certain things in literature which 
read well and tickle your risibilities so long as they re- 
main books, but when placed before you in dead reality 
some of their humor becomes doubtful, vulgar, and even 
coarse. This is “Till Eulenspiegel.” It 
suffers to a great degree from the same libretto, full of 
undramatic fun as does Kienzl’s “Don Quixote.” Rezni- 
cek himself must have felt something of the sort, for in 
his dramatization of the well known story of Johann 
Fischart he tries to bring the hero nearer to our compre- 
hension (not to say sympathy) by fufnishing some traits 
Eulen- 


the case with 


of human kindness for the character of his “Till 
In the original, of course, he is represented as 
With only the orchestra as 


spiegel.” 
a knave rather than as a fool 
an interpreter and “Till Eulenspiegel” as a program Rich- 
ard Strauss gives us in tones a far more correct picture of 
the sound humor, powerful speech, roguishness, deviltry 
and knavery than Reznicek does with the whole apparatus 
of soloists, chorus, orchestra and all the modern stage ac- 
cessories. 

The first act is musically quite interesting, and by far 

3eethoven (especially 
symphonies), but it is 
and of a most 
Folksongs are 


the best one. It is influenced by 
by the Pastoral and the Ninth 

throughout the work of a thinker in music 
skillful as well as experienced technician. 

here also introduced with quite felicitous effect, and alto- 
gether this part of the opera is worthy of considerable 
praise. 

other hand, is, for the modicum 
engthy, and should be cut 
quite unmercifully with the blue pencil. The 
by no means of the folkstune order, but is permeated with 


The second act, on the 


of action it contains, far too 


music here is 


the spirit and orchestration of the “Meistersinger” and oc- 
casional reminiscences from “Tristan.” 

In the third act we still hear the Weltende music from 
Reznicek’s score is 


“Die Gétterdammerung,” or at least 


spiegel” contains a good deal of difficult work for the 
chorus, and as the orchestration is full of “knavish” tricks. 
Under Dr. Muck’s careful and safe guidance all these 
obstacles were taken as easily as though the chorus and the 
orchestra of the Royal Opera had ever been trained for 
musical steeplechases. No mishaps occurred, and every- 
body was in the saddle to the finish. Gruening, Destinn 
and Knuepfer distinguished themselves especially. 


/ 


The Paris Conservatoire has sent to Moriz Rosenthal, 
whose concerts were the sensation of the musical season of 
the French capital, an invitation to act as juror in the 
coming competition for the Diémer prize. It is the first 
time that a foreign artist has been asked to officiate in like 
capacity at this national institute. The Diémer prize, 
which is bestowed only upon competitors in piano playing, 
amounts to 4,000 francs. 

a & 


Richard Strauss conducted in person a few days ago a 
performance of “Die Feuersnoth” at the Breslau Opera 
House. It the ninth the work in the 


course of 


repetition of 
The composer-conductor was re- 


was 

four weeks. 

ceived with enthusiastic applause by the Breslau audience 
SE & 

There is a picturesque rumpus on between Dr. Richter 

and Mottl the side, and President Leichner, of the 

Wagner the other side. Cut- 


tingly polite letters have been exchanged, and everybody's 


on 


Memorial Committee, on 


dignity is very much ruffled. It seems that the two leaders 


do not like the program as arranged by the committee. 
No one has been hurt in the fight, and no one is likely 
to be. 
<t €& 
A telegram from Madrid informs the writer that our 


handsome countrywoman, the famous pianist Teresa Car 
refio, has just completed there a tournée through France, 
Portugal and Spain, which was most successful artistically 
and financially. O. F 


There Is Another. 


HE following letter, of interest to all musicians, 
published in the New York Herald last week: 
The Herald 


much pleasure the ann 


was 


To the Editor of 


I have read with uncement in y 


today that Madame Jacoby has been secured by Mr. Conried for the 





Metropolitan Opera House 

I agree with all you say about Madame Jacoby’s voice, but I 
must take issue with you on the statement that she is “the first 
American singer without any European training to take a prominent 
place in grand opera on the New York boards.” Permit me to 
remind you that the famous American prima donna, Clara Louise 

llogg, received her musical training entirely in New York, and 
made her successful first appearance at the Academy Music, and 
sang for many seasons in this country before even siting Europe, 
where she later sang with great success. Very truly yours 

Jeannette L. GiIvper 


New Yor«, May 9, 1903. 


Schenck to Conduct Opera. ‘ 
LLIOTT SCHENCK has been engaged by Henry 


W. Savage as conductor of the Castle Square Opera 





Company, which next season is to be placed on a much 
higher artistic basis than heretofore 

Mr. Savage is to be congratulated on having secured 
Mr. Schenck’s As the the 





services. rehearsals begin 














nage pre Deon neg ng ah tna ag Tra strongly flavored with Wagner’s trombone harmonies in middle of August Mr Schenck has given up his sailing 
dusters’ the Meiningen helmed hen ss: sia clans the key of D flat. You see he has not been conductor at sOF retin and will go early in June to his place at 
had in ss Chin aciiaiainad ah atin Windies, inane 0 Mannheim Opera for nothing. He has learned a good North East Harbor. 
P , . deal, and has forgotten very little. He is a musician of 
— —_— considerable learning and taste. He worked out his oper- Pappenheim Continues Teaching. 
a ee atic score with consciousness and not a little of talent. ME. EUGENIE PAPPENHEIM has received nu- 

lhe second event of importance was the premiére of But he is no genius, and his folk opera, “Till Eulen- merous requests from professionals who wish to 
FE. W. von Reznicek’s folk opera, “Till Eulenspiegel.” spiegel,” will long be forgotten when Richard Strauss’ take short summer courses in voice culture, so that she 
This work did not create a lasting impression at Carls- “Rondo” for orchestra will still be played to thousands of has been prevailed upon to extend her season longer than 
ruhe, where, under Felix Mottl, it had its very first per- interested listeners. usual, and to remain in the city during the month of 
formance and a few petitions. In fact it would seem rhe first performance of the novelty was a very excel- August. Many of the leading singers of the day are 
that of the five operas so far composed by Reznicek only lent one. This is all the more remarkable as “Till Eulen- graduates of the Pappenheim school. 

PRODUCTION. STYLE. REPERTORY. 


AUGUSTA 


Soloist during the past season with Gericke, 
Thomas, Paur, Walter and Frank Damrosch, 
Mollenhauer and other noted 


Klengel, Ernst, 


conductors. 
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Remarkable values in fine old instruments from $50 to 
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May 23, 1903 


Cincinnati, 


HE performance of Byron’s “Manfred” with the 
Schumann music, to be given at the Ohio Con 
Music the 
June, is creating much interest. 





servatory of during first week of 


In a letter to 


his publisher in 1817, Byron describes ‘“Man- 
ired” thus: 

“A kind of poem in dialogue (in blank verse) or drama, 
of a very wild, metaphysical and inexplicable kind. Scene 
in the Alps; the hero, a kind of magician who is tor- 
mented by a species of remorse, the cause of which is 
left half unexplained 
the and 


use; 


He wanders about invoking spirits 


which appear to him 
and are of no last goes to 


the Evil Principle ‘in propria persona,’ to evocate a ghost 


of earth air and waters, 


he at the very abode of 


(Astarte) which appears and gives him ambiguous and 
disagreeable answer 
“Later he is found dying in a tower, where he had 


studied his art.” 
Schumann could have selected no poem that would have 


given his genius greater power and his imagination and 
artistic nature freer vent. The performance of a work of 
such magnitude and beauty will be a pleasurable one to 
all lovers of music and literature 
ce << 
Miss Nora K. Schoemer, who gr ated from the violin 
department of the Cincinnati Conservatory of Music—pupil 
of Mr. Tirindelli—in 1900, and who has since been con 
tinuing her musical studies in Leipsic under Arno Hilf 
will give a violin recital in the concert hall of her Alma 


Mater, on 


Tuesday evening, 


assisted by John 


Schomer will be an, tenor 
= = 
rhe regular series of June concerts at the Cincinnati 
Conservatory of Music will be inaugurated on Saturday 
evening, June 6, with a piano recital by Miss Dot Fay 


Frederic 


rrott, one of this year’s graduates, a pupil of 
’ & I : 
Shailer Evans 
The series of concerts will be continued throughout the 


month, the graduating exercises to take place on the even 
ing of the 2oth. 
ee a 
— — 
News has been received of Mr. Tirindelli’s safe arrival 


He 


opened with great brilliancy 


in London writes that ovent Garden 


Ss & 


Miss Daisy Seiler, one of last year’s graduates fron 
piano department of the Cincinnati Conservatory 
ho has been at the head 
Ark 

during the present year, has been re-elected for next year. 
Miss Lola Bell 


year. Galloway is 


sic, pupil of Mr. Bohlmann, and w 
of the piano department of Galloway College, Searcy 
Another of last year’s graduates, Harris, 
be her 
of the largest Southern colleges 
eo «€ 

tenth evening concert in the closing exercises of 
Music Wednesday night 
Hall was one of considerable interest, and under the 
of Dr. N. J. E The piano 
were relieved by vocal and violin selections. Two move- 
ments from Bach’s Concerto, G major, the first and last, 
attracted attention, for 
Paul Graf Walderson, was used and found quite effective 


will associated with next one 


The 
the College of Greenwood 


di 


numbers 


in 


rection lsenheimer 


the eight hands arrangement, by 


as played by Miss Dora Deickmann, Miss Mayme Po- 
Miss Mahoney and Miss Susie Griffin 
Rhythmic and were evidence. 
Miss Dora Deickmann and William Burkel played Mo- 


desta, Bessie 


clearness conciseness in 
zart’s Sonata, No. 10, for violin and piano, with delightiul 
In it Miss Deickmann showed good grasp and 
Walter Brown and Edward Hart- 


“Eli,” 


grace 
exact sense of rhythm 


man were heard in a duet from for two basses 


= = 


Ihe closing exercises of advanced music students, under 
Mrs. Corinne Dunsmore, Tuesday night 
Hall proved to be 


the direction of 
in respects an 


A. de 
Dun- 


in Greenwood many 
were Mrs. Hiram 


Corey, Anthony B 


The soloists 


fford N 


event ol interest 


Camp, Miss Price, ¢ 


ap and John A, Shea Of these Mrs. De Camp, Mr 
Shea and Mr. Corey have particularly good voices. Mr 
Shea, baritone, sang with spirit and decision The chorus- 
es were: Handel's Down,” fr 





We Never Will Bow 


rus, by Lazarus; “The 


Macx 


and the 


Judas ibzeus’; hunting ch 


Sea Moon,” a cantata for women’s voices, by 


Brewer; Blumenthal’s Venetian Boat Song and Cole's 


Lo, How the Shadow, Mother Night.’ Ihe choruses 
showed good volume and quality, bu ked in cohesive 
ness and genial flow One « e be n was 
Brewer's cantata. Mrs. Dunsmore wielded the baton and 


the acc 


W rede 


ympaniments were tastetully played by 


S—- = 
The College of Music recital Thursday night, under the 





direction of Edmund A. Yahn, in Greenwood Hall, was 
event of more than ordinary terest rhe program 
presented a pleasing variety in an alternation of solos and 
ensemble numbers, and they showed careful study and 
preparation The Haydt i U Thee Each Liv ng 
Soul Awaits,” was sung with good nding voices 
y Su Cannon, Joseph Lowenstein and Walter Brunn. 
Mr. Lowe ( ind Mr. Brunn were hea even better 
idvantage in the duet, “Go, Baffled Cowar by Hande 
Mr. Lowenstein a bar Nai tenor! It ug otally b nd, 
is a joyful singer, and one cannot but feel that he puts his 
whole heart and sou o his work. Walter Brunn has a 
baritone voice of fine equipn and his singing of Han- 
el’s “Honor and Art was re than cre b A gen 
une < tralt which is a d, was presented by € 
e of Alice Grunkemey I aS mus quality and 
temperament which she we n Se unn’s “Er der 
errlichste von Allen,” a I Ser le Miss Flor 
ice Teal sang w good ( Lovely S g 
Emery Hobson, who | ap ig baritone voice, sang 
with spirit Handel’s “Thy G is Deeds The sextet 
rom “Lucia,” sung wi dr tion by Miss 
Florence Teal, Miss Jennie Reynolds, Joseph Lowenstein 
Leslie ¢ on, Emery Hobson a Walter Bri closed 
ne f € T s nteresting ever gs e€ ¢ ~ g@ exer 
ses of the Cc eve yt Mu « 
Ct 
The closing r ls of O ( servatory Music 
vill consist en programs d é t Phe 
first of these programs w given Sa y, May 23 
nw e ren n ccasion by pupils 
s of Georg Kriiger, M I Weiler 





Ehret Adams The examit ns r 
certificate and diploma will be held June 5 A reception 
n honor of the class will be held June 11 

Ct 


An 


Thursday evening 


students’ song recital was g 


May 21, at Prof 


interesting ven on 


David Davis’ Vocal 





School, 318 Broadway. The following program was pre- 
sented: 
It Was a Drean I 
I Love Thee Foer 

W m H, Winkelmar 
Spring Neidling 
Boat Song Neidlings 











THE EMINENT VIENNESE BARITONE, 


Dr. THEO LIERHAMMER 


of the London Crystal Palace, St. James’ Hall, Saturday Popular and of the 
Philharmonic and Symphony Concerts of the principal cities of Europe. 


IN AMERICA: JANUARY—APRIL, 1904. 


“ Perhaps the only perfect Lieder singer heard 
in London.”—Morning Leader, 1902. 


During Season in London: 
Studio for Voice Production and Style, 
31 Duke St., Piccadilly W. 


Engagements: 
N. Vert, 6 Cork Street, London, W. 
9 East 17th St., New York. 





Freperic Grant GLeason, Director of the CHI- 
CAGO AUDITORIUM CONSERVATORY, an- 
nounces the engagement of the eminent German 
authority on Interpretation, 

this 


Singers at 


Address all communications regarding this course and for dates of Herr HEINK’'S Piano and Song Recitals for next 
season to 


HEINK 


to conduct a course of Interpretation for Pianists and 
institution, commencing 


Mr. ROY ARTHUR HUNT, Manager, Auditorium Building, CHICAGO, ILL. 


June .25. 
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A, More Rega! in H Low |! 0 is Gor 
M W. H. Winke r 
Air, Revenge, T eus Cries (Alexand Feast) Hande 
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My Mother I Me Bind My Hair Ha 
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Miss Myrtle Wagner 
lie Song.. Brah 
: , Fr 
A Rural Song Dell’ Acq 
Miss Alice Hagerty 
rhe Violet Mendels 
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International Sunshine Society Concert. 


M** 1i1LD KNAPP accomplished 
a t 
4 


JOSEPH FAIRCI 
notable 











event for this s ty in the concert ar 
ranged by her in the grand ballroom of t Waldorf- 
Astoria Hotel Thursday evening t. Through her influ 
nee the following we kt irtists took t: Miss 
Lucille Jocelyn, M I h N | liss Maud 
Ke eay \ ( é Y 
p M I ie Mrs. G gia 
Hawxhurst Gilbert i { Wiley, baritone 
Harry McC): y e | O ra, Berenice 
G. Bre r LU) H. R. I rn ter; J 
] vren¢ I B » ate 
( g M H M Lew cellist; 
Mr }. He y McK y Kate Stella Burr, 
se art pe program of twenty 
s gnt { M NNay s ns hgur 
g P II | H g tten for the 
A Ray S W [ y pleasing, 
sung by M K y ain by the In- 
1 e ( I tre Tab lacie Dr H 
R. Palmer condi prog though g, was 
‘ yed roughe y delegates irom 
1 over the U1 » Ss g s I the even- 
gz The hall ! é ested audience 
looked more festive, w y i State b ers 
e larg¢ ye re 4 e ¢ For 
this exq te | I £ etalis 
even to e ge 2 en I ) 
gram, t ‘ I st | \ Knap erves much 
praise These prog ef ait the 
side gene y, M We ver Alden, 
et c of g Sunshine 
es by Mrs. Knapy 1 glimpse her beautiful 
sic room in the Hote Savoy hine Melody 
Bower It was a gala event is e history of the Sun 
shine Society and will long be treasuré 
Americans to the Front. 
UST before leaving for Europe last week Heinrich 
Conried announced tht engagement of four Ameri 
can girls, who will be trained to take small parts at the 
Metropolitan Opera House next season. These girls are 
Ella Harris, Josephine Schaffer, Lily Heidelbach and 


Marc la van Dresser 
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PARIS, MAY 7, 1903 
HE Société des Grandes Auditions, to which 
Paris is indebted for much activity in musical 


recently was instrumental in giving a 
performance of the ‘‘Missa Solemnis,” by Bee- 
thoven. This work, for chorus and 
orchestra, is not performed with the frequency 

composer's Ninth Symphony, to which it is 
rk. If the performance was not perfect, 
and enormous difficulties must be taken into 
consideration, and also the f although I admit it is a 
reason which does not concern the public, that this great 
work could only have three rehearsals under the direction 
of Alfred Cortét, whose great efforts in the task of famil- 
the several most important musical 

The difficulties in the vocal 
or rather they constitute dif- 
One can nearly always count 


matters, 
soloists, 


of the same 
a companion we 
its character 


fact, 


arizing public with 


works are duly recognized 


of this mass 


at the 


parts are many; 


ficulties present day. 


a —o execution of an orchestral work so far as its 


on 

technical difficulties are concerned, seeing that, from the 
very nature of modern music, every orchestral player has 
to be a virtuoso on his instrument. Vocal development 
has gone on along other lines. Flexibility is no longer 
studied by many vocalists, on the plea that it has no prac- 
cal application in their actual work. The execution of 
even the chorus parts in compositions like Beethoven’s 
Mass in D or Handel’s “Messiah” would, if performed 


ingly by many solo vocalists, be thought very uneven and 
when such works were com- 
were expected to spend 


at the time 
choristers, 


ragged; because 


posed singers, even 


sentiment develop later, would find them with a certain 
music basis, and so that they would not have to begin en 
tirely at the beginning, which at certain ages is too repel- 
lent and tedious.” 

eS = 


The gala performance at the Opéra for the visit of King 
Edward VII was not remarkable. No complete work was 
given, the program being composed “The Coronation 
March” by Saint-Saéns, the second act of “La Statue” with 
its ballet, the ballet from “‘Le Cid,” and the duet scene 
from “Samson and Delilah.” Rather a disconnected pro 
gram, consisting principally of ballet. Three French com 
posers—at present alive—were thus represented, Reyer, 
Saint-Saéns and Massenet. It understood that King 
Edward mentioned to President Loubet the pleasure he 
experienced at hearing “La Statue” again, as he assisted 
at its earlier production some years ago 


1s 


as 
_ 


as 
~—— 


The present week is a somewhat important one to the 
“Women’s Rights’ movement, féministes, as they 
termed in Paris, as the competition for the Prix de Rome 
began a few days ago, and it is the first time that female 
candidates have been allowed to enter. The winners 
these Prix de Rome gain the right to a three years’ 
dence at the Villa Medicis in Rome, with a certain yearly 
allowance which supports them during that time, in order 
that they may be allowed full benefit of their stay without 
The present competition is for composi- 
a little 


or are 


ot 


resi 


material cares. 


tion. Those entering have to go to Compiégne, 









Program of the next Conservatoire concert: Overture 
Manfred,” Schumann; second act, “Orpheus,” Gluck; 
chamber music, Finale of the Trio in E flat for piano, clar- 
inet and viola; Allegretto from First Sonata, op. 165, for 
piano and violin; Allegro, from Second Trio, piano, violin 


and ‘cello; choruses, a capella, by Palestrina and Lotti; 


Overture to ‘Leonora,’ No. 3, Beethoven; 118th Psalm, 
soli and chorus, Mendelssohn. 
Ss <& 


At the Opéra Comique Mme. Sigrid Arnoldson is en 
gaged for a series of performances, making her reappeat 
ance as Mignon in Ambroise Thomas’ with “Lak 
mé” on Friday. The rest of the program is: Monday, 
Thursday and Saturday, “Werther”; Wednesday, “Lou- 
At the Opéra: Monday, “Paillasses,” “Samson et 
Wednesday, “Les Huguenots’; Friday, “Faust” 

“Guillaume Tell.” 


Indignation in Bethlehem. 


HE citizens of Bethlehem are justly exercised over the 

malevolent attitude of certain of the New York mu 

sic reporters against the Bach Appended is a 

letter, written the Bethlehem and published in 
that paper on May 14: 

“Sir—By the way, since the wave of criticism has been 
started in so many of the metropolitan papers that the 
devotional spirit of the Bach Festival is a thing of the 
past, and the eagerly anticipated occasion has thereby 
been robbed of its chief beauty, it might be well briefly 
to consider at whose door lies the responsibility for the 
state of affairs so much deprecated. Wherein lies the 
difference between the present production of the works 
of the old master musician and the rendition of similar 
compositions in former days? Then the worshipful spirit 
pervaded both performers and auditors, and it was felt 
that the words sung and the harmonies evoked were an 
act of reverence and devotion, far higher than a mere bid 


opera, 


ise.” 
Dalila”; 
Saturday, 


Festival. 


to Times, 


for favorable comment. Truly at such a time it could 
be said that music was a vehicle for the expression of 
faith. 

“But more and more fully these festivals came to the 


attention of the city press. Reporters came in larger num 
bers for each recurring festival, until the highest musical 
critics in the land began to look to ‘Bethlehem and Bach.’ 
Instead of the passing comment of the local press, these 
aforesaid critics have devoted so large a part of their 
comment in the publications they represented » the tech 
nical merits demerits of the rendition of this or the 
other number, that they have been educating the public 
to the idea that what 1s being done is a ‘performance, ; 
with a view to securing the approbation of the artisti 
world, instead of a series of sessions (not even ‘concerts,’ 
vide the term in the official circular) of earnest, conscien 
tious students of the great composer who sought to give 
religious belief expression in a manner that it might 
search its way to the hearts of those who find a preached 
sermon irksome. 


or 








years in acquiring suppleness and flexibility, in order to distance from Paris where they are shut up with a libretto ’ 
execute creditably the ornate passages then in vogue. One : ‘ a “It is the musical critics who have declared it to be 
‘ eye ; titrtagpbane fe which they have to set to music. They are kept without 3ethlehem’s mission ‘to set a standard for all production 
ee eee eee Peg a fairly elab- intercourse with the outer world for a certain time. Two of Bach,’ not Bethlehem itself. It is the critics who, 
orate cadenza at the end of an aria, who fail lamentably m female candidates have entered. Mlles. Juliette Toutain themselves missing the underlying spirit of the produc 
division which have to be sung—like those of Handel and Héléne Fleury. The first is a pupil of the Paris Con tion, have injected into all the current comment the ele 
in strict time and with an unyielding accompaniment . : ; ment of more or less harsh criticism of the technical this 
I I " ) Lietaiaan al | 5 * servatoire, where she has carried off several first prizes— or that, and have thereby led away their readers from the 
he solo parts in the performance of this mass were sung piano, harmony, counterpoint and fugue. It appears that eagerness of a reverent offering to the idea that the 
by Mmes. Eléonore Blane and Alice Deville, Messrs. Laf- owing to the female sex never having before been admit- Proper thing to do is to sit and wince at each incorrectly 
fitte, one of the tenors at the Opéra, and Daraux ted to these competitions, many modifications had to be shz aded phrase Get back to the poe Be ote intention, the 
: i ; : ‘ ea 5 dies technical faults perchance to the contrary notwithstand 
=a = made in the interior life at Compiégne. As these changes, jing, and see in the festival the deep spirit of the composer 
necessitated by members of the fair sex being allowed to and the conscientious attitude of those who are now seek- 
\ very excellent little book, “L’Education Musicale,” sojourn there, were only effected somewhat tardily, Mlle. ing to interpret him; then meet “‘" work ° = choir 
. a —“ : : . 2 . le w » quiet, devotional demeanor 
has just been published by Albert Lavignac, who is one of Toutain, under the impression that such alterations might loft on the one side with the quiet, de ‘d 
é et : ae ; ; ; : of the congregation or audience on the other, which con 
ie professors of harmony at the Paris Conservatoire. The not be practicable, withdrew her candidature. Everything siders it as much out of place here to pick the flaws as it 
object of the work is to help those who would guide, in was arranged satisfactorily, however, the director of the would be in ng monnnge with a sermon dealing with the 
heir own household, the musical sense of children. The Conservatoire, Théodore Dubois, being charged by the more weighty issues of life and it = ill be foun 7 that =~ 
: =F me . a . = yi Ss 1a > rr to todc 
\uthor contends that music is at the same time a language, Minister of Fine Arts with the instructions necessary, >¢eauty, of the festival, whic 1 has been re fe a a 
f . ; . ; - term, in such a connection) as its ‘charm!’ has = de 
art and a science, and treats of its development under During the time—thirty days, I believe—that these candi parted 
these three aspects. One paragraph struck me, of which dates are at Compiégne, they are entirely sequestrated, aree an 7 ei 
the good sense is evident: ‘What I desire is, that chil- their meals are served to them in their own rooms, and Dudley Buck's Summer Class. 
en, even in whom there is noticeable no apparent apti- only exercise in the grounds is permitted in company with WING to the number of pupils who have expressed 
ude music, should recetve—unless in certain cases of the other candidates. As will be readily understood, the a desire to continue their studies during the sum 
ibsolute repugnance—an idea and correct foundation of admission of female competitors necessitated an entire mer, Dudley Buck, Jr., has decided to keep his studio 
iterial musical instruction, which, should the artistic change in the interior arrangements. open all summer 
v H H HAA SLTLANA 
me, ' = 9 
= r Professeur de Chant. Mw i “3 he 
MEZZO SOPRANO. POSE, TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 
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VIOLIN ECHOES. 


BERLIN, APRIL 21, 1903 
ed in Mails.) 


(Delay 
INCE the days of Bottesini no such double bass 
playing has been heard as that of Sergei Kusse 





witzky, of Moscow. This young Russian won 
an instantaneous success in Berlin, and a well 
deserved success it was, too, for he is a full 
blooded virtuoso—a great artist. Kussewitzky 
draws a tone from hts unwieldy instrument, richer and 
fuller than a ‘cello tone, throbbing with life and warmth; 


he has a technic remarkable in its perfection. To a player 


of stringed instruments his technic is very interesting, fo1 


he does not paw the notes with his whole hand, as or 
chestra contrabass players so frequently do, but fingers 
them as a ‘cellist does. A rapid run in the first position 
he brings out very clearly, requiring, of course, an enor 


tch and great independence and flexibility as 


well as strength of fingers. 


mous stre 


here was something exhilarating in his jumps; making 











those half mile slides from the nut to the end of the 
fingerboard, his hand would come sweeping down and 
hit the note on the head with unerring certainty every 
time His double stopping was perfect, his harmonics 
were clear as a bell, and he has a brilliant trill In 
short he has the technic of a first class ‘cellist 

No less remarkable is his command of the bow. He 
uses a somewhat longer and lighter bow than the ordi 
nary contrabass bow, but he holds it in true contrabass 
fashion. He has a beautiful legato, and he plays detache 
staccato, arpeggio and spiccato like a violinist 

Jottesini, be it remembered, played a very small three 
stringed bass, which tuned to fifths. Kussewitzky uses 
thinner strings than rdinary double bass player, but 
his instrument is full sized four st zed bas He 
played a concerto by Handel, Max Bruch’s “Kol Nidrei,’ 
ind pieces by Bottesini, Laska and himself. He phrases 
is a true musician only car nd he plays with great 
“ mth and abandon 

eS & 

[wo violinists portance were not mentioned in my 

t letter—Irma Saenger-Sethe and Anton Witek. Irma 
saenger-Sethe is one of the most interesting lady violin 
sts before the pub n many respects the most interest 

g of them a She is a very strong personality, and she 
makes her personality felt in her playing. She has, too, a 
glowing temperament, a temperament that sways her aud 
ence; hence, with these two most potent factors. it is 
little wonder that she wins success everywhere, and that 
she has been called the “female Ysaye.”” She appeared in 
a concert recently in conjunction with the pianist Walde 
mar Liitschg and the singer Ludwig Hess In a Bach 
ynata, in Brahms’ D minor sonata and Schubert's Ron 
deau Brillant she was captiva at her best 
perhaps, in Schubert piece movement 
iti Brahms sonata Here h the best ad 
vantage—it was music, pure music, without any outward 
virtuoso display. The lady detests mere display, she loves 
the true and noble in her art, and it is this which she best 
nterprets 

Ss €& 

Anton Witek was soloist of the Nikisch Philharmonik 

oncert given for the benefit of the orchestra pension fund, 


making his second apearance in these concerts this season. 


ULIAN WALKER, 


THE MUSICAL COURIER. 





rhis is a unique record for these concerts. It was a Bee- 
thoven evening, and Witek played the violin concerto in 
grand style. He entered into the real spirit of the com 
position, reminding one in many ways of the Joachim of 
former days. Technically Witek can hold his own with 
unyone. His left hand is remarkable in its clearness and 
certainty, and not less so is his manipulation of the bow 
He is a thorough musician, moreover, and lays the main 
stress on this side of his playing, although he does not 
to shine in feats of virtuosity at the right time and 
Witek’s activity as soloist, concert 
master and teacher It is a wonder how he 
keeps up his technic and repertory. At present he is away 
on a short concert tour in Bohemia with the pianist Vita 
Gerhardt. Years of constant playing together have given 
these two artists an ensemble which in its perfection prob 
ably is equaled only by that of two other artists—Sarasat« 
and Bertha Marx. 


disdain 


n the 


right place 
is enormous 


== = 


Anton Hekking has given fourteen concerts with his 
trio this season—an unprecedented record—and nearly 
every concert was sold out. The quick hold which this 


organization has gained on the public favor and its great 
popularity are something quite extraordinary. Why, the 
Joachim quartet gives but eight concerts during the sea 

Hekking has frequently been heard in solo during 
winter, On April 
15 he jumped in at a moment’s notice for Gerardy, who 


' 
son. 


the in these as well as other concerts 
had announced a sonata evening with Pugno, but was un 
Although Hekking had to read three big 


sight, he scoged, with Pugno, a 


able to appear 
sonatas practically at 


The enthusiasm over the two artists at 


brilliant success 
the close of the concert was unbounded. For me Hek 
king is the greatest of all ‘cellists. He is on the ’cello 
what Ysaye is on the violin. He has that same rare com- 
ination of qualities—tone and technic (few have even 
these two things), temperament, musicianship, personality 

in short, everything that goes to make up the great 
irtist 

== = 
Arthur Hartmann, the brilliant young Hungarian vio 


hil 


hilharmonic Or 


is a unique figure in 


two concerts with the 
chestra early next season. Hartmann 
the musical world, being the only distinguished violinist 


linist, will give 


birth to receive his entire musical education 
in America. As his first appearance in Berlin a year and 
a half ago was great, his reappearance will be looked for 


of European 


ward to with interest 


as 2 
——— ~— 


William 


alter 


Graham, of Portland, Ore., has just returned 
six years of study here, spent chiefly at the 
Halir and Joachim, have both 
very highly of the young American 
arrived six ago, and I 
His progress has been 


nome 


Hochschule under who 
spoken’ and written 
I heard 
heard him again a few days ago. 
He was nothing when he came, and today he 


he has a fluent 


when he 


iim play years 
enormous 
s an artist. He draws a pure, sweet tone, 
technic, and he has good 

moreover, a fine fellow 


healthy ideas of 


Port 


and very clear 


nterpretation. Graham is, 


und may well be proud to have a violinist of his calibre 
S—- & 
Another young violinist who has just left the Hoch 


schule, and who soon goes to America to try his fortunes 


ADDR ESS P 
150 West 94th Street, 
NEW YORK. 
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Wienzkowska’s 


‘“LESCHETIZKY 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. | 


DE WIENZKOWSKA, 


PROF, LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
147 W. Bighty-second St., NEW YORK CITY. 


sueeeee as « piano virtuosa and teacher is eminent.” 


9 SCHOOL OF | 
PIANO PLAYING | 
IN AMERICA. 


9 


DIRECTRESS 
AND FOUNDER. 


LESCHETIZKY— ‘Madame 

PADEREWSKI—“Madame Wienzkowska is a nnisned pianiste and possesses an extraordinary ability of communicating to others a 
complete knowledge of her art.” 

HANS RICHTER—“! consider you an artist of finest esprit and taste, amd a representative ot a most solid school.” | 








9 


as a teacher, is Axel Skoogaard, of Copenhagen. Joachim 
has spoken highly of him 


- 


a 


—_ - 


For the coming season in Berlin a greater number ol 
violinists are booked than ever 


ArTHUR M. ABELL 


The Francis Walker Studios. 
O* the afternoon of May 18 Francis Walker gave th« 


ing program, made up entirely from the music of Handel 


last of his musicales for the season, with the follow 


Sonata for violin and piano 








Alfred Donaldson Wickes and Madame Delhaze-Wickes 
Aria from Rinaldo 
Francis Walker 
Chaconne 
Madame Delhaze-Wickes 
Large 
Alfre ke 
Aria, Shall | in e P 
Ft 
Musette 
Gavotte 
Madame Delhaze-Wickes 
Mr. Walker introduced the program with a briei talk 
about the great Saxon master that prepared the large 
audience in the nappiest manner io! the reception o! the 
music. He was in perfect voice and sang the florid air 
from “Rinaldo” like a great artist, rousing his hearers to 
enthusiasm [he severely simple song from “Joshua 
came later was sucha contrast as showed the ver 
satility of the singer and exemplified the statement made 
in his address—that the purest cantabile is the sure out 
come of the study of vocal agility 
Mr. Wickes played with clearness and broad tone. The 
four brief movements he sonata were periectly con 
trasted and lucid in rhythm, a ten as the largo is 
heard in the different adaptations he gave it with fresh 
meaning and a strong climax 


Of Mme. Delhaze-Wickes’ work at the pian 





ult to speak with moderation I hear | 

étude, dedicated to her by Martucc e lta 
and composer, is t ear a most dazzling display of vir 
tuosity, and this, by speci equest, was a pleasure se 
cured to Mr. Walker’s audience at the usion of the 

Handel program 
The Janko Keyboard. 

HOSE who remember the beautiful piano playing of 
Paul de Janko, about ten years ago, on the new 
keyboard which he invented, will be pleased to hear that 
this most interesting and artistic innovation will shortly 


be revived again in this country 








Wilmar Robert Schmidt, from Conservatory and 
Vienna, now in Holyoke, Mass yme over to give 
concerts on this new keyboard, and to show its advan 
tages and artistic possibilities 

Besides being a fine performer in the entire field of 
piano music, Mr. Schmidt is himself a composer of great 
ability and a pupil of Johannes Brahn He has written 
a concerto, with orchestra and many solo pieces, all spe 
cially designed for the new keyboard, and which shows 
many new roads opened up 1 s particular brancl 
nusical art 

Mr. Schmidt w ye soon New York to make a1 


angements ior ills 


ANTONIA 


AWYER, 


Contralto. 
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1690 Broadway, 
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ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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NDER Tali Esen Morgan’s baton the Brook- 
lyn branch of the New York Festival Chorus 
sang Handel’s “Messiah” Wednesday night 





The performance was given at 
An or- 


of last week 

the Greene Avenue Baptist Church 

chestra, made up by men and women players, 
was augmented by J. H. von Nardroff at the organ and 
Miss Marie Simmons at The 
Miss Rebecca Mackenzie, Mrs. Mary Byrne-Ivy, George 
W. Jenkins and William Harper.. The church was crowd- 
showed its appreciation of the 


the piano. soloists were 


ed with an audience that 


fine concert. Mr® Morgan is a born leader of choral 
forces, and he is also a man who knows how to win the 
friendship of men and women. His chorus, or the 


Brooklyn branch that was heard last week, lacks tenors. 
The 
sopranos and altos harmonize finely in their singing. The 
Best of all Mr. Morgan’s choristers 


In other respects it is an excellent organization. 


bassos are splendid. 
sing; their conductor has trained them to avoid shouting. 

The did unusually well considering that they 
were compelled to sing in a stuffy church, with the ther- 


soloists 
the eighties and the glaring lights of the 
adding to discomforts. Miss Mackenzie’s 
sweet voice and intelligent method are well suited to ora- 


mometer in 


edifice the 


torio. Her voice rang out true and beautiful in the effec- 
tive air, “Come Unto Him,” and in the other solos the 
soprano displayed a correct conception of the work. 


Mrs 


In the tenor role 


Ivy, the contralto, proved a sympathetic interpreter. 
Mr. Jenkins sang impressively, reveal- 
ing, especially in the first part, a thorough command of 


Mr. Har- 


per’s noble basso captured the audience completely. Good 


the score and a voice that could do it justice. 


enunciation enhanced the vocal gifts of the singer 
J «ee 


Wednesday night at the Midwood Club in Flatbush the 
new Woman’s Orchestra made its début to the delight of 
Mrs. Eleanor Hooper Cor- 
yell conducted, and in addition played a violin solo. Emil 
the Wagnerian Miss Mi- 
gnon McEvoy, a very youthful soprano, and Miss Lucie 
Neidhardt, the first ’cellist of the orchestra, assisted in the 


the patrons and their guests. 


Fischer, world famous basso; 





following attractive program: 
PERE - dnwtsee vise stoscker epsveedectdisveerneverneieeetiensd Boccherini 
Loin du Bal Gillet 
ee SU (Os: IR cr ccasbcccccphasbderecpoekivevedsesoaeaeels Nevin 
DE MMs aractvolkcbuccasccovererasveedendesonsnueenetas Ralston 
SEL, ANG. wusreteceugeessoweoureel wecdsesesecmesieneel Ralston 
The Sun Is Low...... esguvevegesenongeseetovenensees Ralston 
Mignon McEvoy. 
€ sok PPITTITITICITITTT TTT TT Te —! 
M ardt 
ele Testis: Ge: TOG, ais sc cgonsssecaccsaieesiGacisersemeeee Haydn 
Emil Fischer. 
Asa’s Tod and Anitra’s Tanz, from Peer Gynt............+5 os Grieg 
Vorst Trepak from Russian Suite.Wuerst 





Archibald Douglas. ...ccccccccccsccccccccccescccovcccccccecesccoes Loewe 
Emil Fischer. 


Valse Wieniawski 


CAPPIC€. 2... ccc cece een eeeenreenenneeeeeeeeeeeeeeeeees 
Mrs. Coryell. 
Le dernier sommeil de la Vierge.........ssccccececececscesss Massenet 

Miss Maude Ralston accompanied for the three songs 
composed by her. Miss Helen Boger was the other ac- 
companist. 

The first appearance of the new orchestra was made 
under the patronage of Mrs. Ross Appleton, Mrs. Wil- 
liam A. A. Brown, Miss Brown, Mrs. George M. Board- 
man, Mrs, Alexander S. Bacon, Mrs. Frederick A. M. 
Burrell, Miss Elizabeth Chapin, Mrs. T. Gorton Coombe, 
Mrs. John White Chadwick, Mrs. William K. Clarkson, 
Miss Clarkson, Mrs. William F. Crane, Mrs. Harry U. 
Covell, Mrs. Julia F. Draper, Mrs. William P. Earle, Mrs. 
Edmund H. Driggs, Mrs. Fairfax, Mrs. Arthur C,. Fraser, 
Mrs. Robert L. Gibson, Mrs. Stephen W. Giles, Mrs. 
Andrew Jacobs, Mrs. Christopher Joost, Jr., Mrs. Henry 
F. Johnston, Mrs. Townsend G. Jackson, Mrs. William L. 
Keese, Mrs. James Lefferts, Mrs. Jeremiah Lott, Mrs. 
James Langford, Mrs. Christopher R. Robert, Mrs. James 
T. Rob, Mrs. Hubert L. Smith, Mrs. F. Ruel Smith, Mrs. 
Schomberg, Mrs. William E. Taylor, Mrs. J. Douglass 
Wells and Mrs. Richard Young. 


es & 


Mme. Julia Rudge, contralto and a vocal teacher of 
skill and experience, gave a recital Thursday night in the 
The 


singer proved to be an artist of refinement, and with the 


small hall in the Pouch Gallery on Clinton avenue. 


intellectual equipment that is uncommon among vocalists. 
It is instructive as well as a pleasure to listen to a singer 
whose mental power equals her vocal gifts. The acoustics 
of the hall are bad, nevertheless Madame Rudge charmed 
her listeners in the following delightfully arranged pro- 
gram: 

ol 


Mainacht ...... : bi vcabetapebarseudeeeseadeascase 
NOME . <ctsenes ; : Jona ee 
Souvenir 


Recitative and aria, Awake, Saturnia, from Semele.......... 





inna datccttecs nénsecidcienesces F —- ae 
Bl, Enns adda adescrerestieasdveterioiese snes ; vecvec ay 
a ee oer Elgar 
CE EO CE sc cabanceuvas eeceseerienebepecesasedes ..Wallace 
Son of Mine...... ee .. Wallace 
SRONED GRE TOG cccnceccsisesccesseccccssces Wallace 
A I crdhcndaa nae atiaaonna ta sbinwemade €ia bxawaan aus Uuinen Stanford 
Ne Nacsa dp gteeepaseeneinsssss eekeueTsniinevewdedes Gatty 
BRED OE SU ccdacentctcnessesececrenddedtelecobeetbsGeeweie German 






Husheen -Needham 


There were some in the audience glad to hear these 
sea songs of Elgar again. The songs by William Wallace 
were new and well worth hearing 

Bruno Huhn proved a sympathetic and musical ac- 
companist. 








rraumerei, Intermezzo, 


Herbert S. Sammond’s piano class gave the closing re- 
cital in the Pouch Gallery (large hall) Thursday evening, 
May 21, assisted by Hugh Elmer Williams, baritone 


eS &e 
The United Singers of Brooklyn held a rehearsal last 
week, under the direction of David Melamet, the conduct- 
or of the coming Saengerfest in Baltimore Mr. Mela- 
met, it is reported, expressed himself as highly pleased 
with the singing of the “Prize Song.” 
Ge «& 


“An Hour of Spring Music” was the way Mrs 
Beveridge announced the recent recital given by 
Seven 


Emma 
G. her 
pupils at her residence studio, 65 Seventh avenue. 
young women sang as the opening number the two part 
chorus, “When Life Is Brightest,” by Pinsuti. The 
ers showed purity of tone, distinct enunciation and intelli- 
gent interpretation. The solos were by MacDowell, Chad 
wick, Nevin and Oley Speaks, all Americans, and by Neid- 
linger, Massenet Dr. Arne Tosti 
Mrs. ‘Beveridge sang three songs, one of them composed 
by the fair singer herself. The pupils heard at the recital 
included Miss Branch, Miss Cornell, Miss Frost, Miss 
Heckman, Miss Ketcham and Mrs. M. E. Cramer and 
Mrs. W. H. van Kleeck. Mrs. Cramer played the accom 
paniments. 


sing 


Dessauer, Mattei, and 


Ss = 


Under the joint auspices of the Brooklyn Institute and 
the Flatbush Reformed Dutch Church, 
Morse gave an organ recital at the church Thursday even- 


George Francis 


ing of last week. Theodore van Yorx, tenor, sang two 


numbers in his usual finished style. The program follows: 


Prelude and Fugue in G major, Book 2, No. 2 Bact 
Andante Religioso.. —— : _— Parker 
Adagio from Symphony in E flat, No. 4 Haydn 
Theme and Variations from Serenade, op. 8 Beethoven 
Recitative, Deeper and Deeper Still, and air, Waft Her, Ar 
gels, from Jephtha.. ~ Handel 
Mr. Van Yorx, 

Second Symphony (five movements)..............+.+ Widor 
L.’ Amour - Bartlett 
(Dedicated to Mr. Van Yorx.) 

Mr. Van Yorx 
Largo and Finale, from the New World Symphony Dvorak 


Henry Holden Huss will give the closing lecture recital 


at the Misses Crawford’s school, 89 Joralemon street, 
Monday evening, June I. 
 & 
Last Saturday morning the Tuesday Afternoon Class 


gave a recital in the Pouch Gallery, assisted by Miss 
Miss Bertha O'Reilly, pianist, 
the 


Kathryn Gunn, violinist; 
Miss Alice M. Judge, pianist and instructor of 
The Tuesday Afternoon Class is made 
Miss Judge 


and 
, 


ciass. 


school teachers from District No. 27. 


up of public 
is an 
enthusiast, but her enthusiasm is guided by intelligence, 
and although a woman she has a capacity for hard work 
In the labor of 
teaching music in the schools more is expected of the 


combined with the skill for organizing. 


regular class teachers than in the old days when the di- 
vine art was in its infancy. Seated before the piano Miss 
Judge accompanied for and conducted the class in singing 
the following songs: 


The Bells.... pebnacessnsssdussaeanbocsesnseueons -Old Round 
The Wind and the Sea......... Marshall 
The King of the Night Marshall 
ee Gr Ge Wine od cacdsdcssétcccecncnareions .. Rubinstein 
BOM BURG ercccccccccccccogeocscscoscesccocscncoese oe Weil 
EME dcdcdc cccncnsvacuasceocrvetbevessesesessbassotetaned Olid Gaelic 
ny ene RO ne a ee a eee Rice 
IR NOD, 0 dic vc cdnpeckebnsos séginecoekts , .Goebel 


The quality of tone was excellent, and, above all, the 
class sung with expression. 

Miss Judge played Mendelssohn’s “Spring Song” and 
with Miss O’Reilly a duet, “A Gust of Wind,” by Jensen. 
Miss Gunn, a youthful performer, played a Gypsy Dance 
by Natches and the Berceuse from Godard’s “Jocelyn,” 








Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals In English, French, Itallan. 


33 Grove End Road, 
St. Joha’s Wood, London, Eagiaad. 


Mme. von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames, Katharine Noack Fiqué, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée 
Michel, Lillian Watts, Katharine S. Bonn, Lulu Potter 
Rich, and many others distinguished in opera, concert and 
church work. 





JOSEPHINE S. 


JACOB 


CONTRALTO. 


ADDRESS 


104 West 58th St.,NEW YORK. 
OscarR SAENGER, 


Vocal Instruction. 


Teacher of Josephine a. Feowts , contralto; Elizabeth D. 
Leonard, contralto; Madame de Pasquali, soprano; Sara 
Anderson, soprano; Hildegard Hoffmann, soprano; Mme. 
Marie Rappold, soprano; Elsa Marshall, soprano; John 
Young, tenor; E. Léon Rains, basso; Joseph S. Baern- 
stein, basso; Henri G. Scott, basso, and other prominent 
singers now before the public. 


Stupio: 51 East 64th Street, NEW YORK. 











STUDIO; 230 West 52d Street, New York. 








Telephone: 3456 79th. 





Georce SWEET 


The Renowned Baritone. 
VOCAL STUDIO: 304 WEST 72D STREET, NEW YORK. 
Some of his Pupils: 
Katherine Bloodgood, 
Maude Lillian Berri, 


Carl Dufft, 


Georg Fergusson, 
Florence Mulford. 


Shanna Cumming, 


Rew Dork College of Music, 


128-130 East 58th Street. 








ALEXANDER LAMBERT, Director. 





Private Instruction in Piano, Singing, Violin, ‘Cello and all 

branches of music. by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumenta! and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received daily. Cataleg seat on application. 





ACCOMPAN IST. 
LOUIS DANNENBERG, 
1845 Savents Avenus, New Your«. 


TELEPHONE: 954 MORNINGSIDE. PIANIST—TEACHER. 








THE MUSICAL COURIER. 





and both numbers were warmly applauded. In the audi- 
ence were the principals of the schools in District No. 27 
and several members of the school board 


a 
— 


a 
‘= 


The Laurier Club gave the closing musicale at the home 
of the president, Miss Elsie Ray Eddy 
Miss 1 


Eddy 
and a 


292 Clifton place 


“He rod ade” 
Miss 


sang from Massenet’s 
group of The 

Pauline P. Hathaway, contralto 
Frederick B 
st 


an aria 
other soloists were 
Albert E. Angus, tenor; 
Mrs. Belle Maze-Mun- 


Waldo Peck played the accom- 


songs 


basso, and 


Geor 


Miss 


Re, 


Kate 


son, 


pian! 


paniments. 


PABLO CASALS. 


European notices of Pablo 


ERE are 


Casals, the eminent vi 


some press 


neellist virtuoso, who will 












































probably visit the United States next season: 

With the most attractive progr iperbly executed, we made 
the acquaintance of a king of the Pab Casa at ro 
found art with a talent full of charming poetry, produced an 
enormous effect upon the public, and personally we were delighted 
with the exquisite and absolute way which the in parable 
talent of a ung man twenty-five years of age manifested elf 

In the beautiful Concerto in A major of Schuman he simply 
translated with his be ful artist the thought { the great 
master whom he was int gt ng < t sa ice 
and teaching them in nsequence t t. Is it of any use t 
praise here his perfect virtuosity, charming and seductive phrasing 
(a rare thing), also the poetry gg bow, his noble sweetness, 
without a sus] n of sentiment ty; his purity i sentiment, fh 
passionate intensity { expressior Wher ne ha e an 
artist one nly has one wis again, tor g n 
of a concerto makes an immense picture full of life and truth, with 
varied and effective tone { light i extreme beauty. His great 
art 18 quite above ail compar n, 

The Sonata in D of Locatelli, of w wa 1 the 
adagio, cause a ng ation rr Cas nd re 
called four times by an ent i ar < He 
played delicious the “Abendlied” of 5S Le 
Réveil du Nord (Lille) 

M. Pablo Casals, a Sy rd c t, played e Concert { 
Schumann and a Sonata of | € He nent artist, en 
dowed with exce] nal virt y and cianship, and pos 
sesses the rare giit i conceiving every torm i mature a8 a4 song, 
which he spiritualizes by d igaging it of all ser y. His s 
sings marvelous poems, wl e¢ exteriorizes with extreme p : 
and for such a conception of the beautiful one can only have respect 
and admiration. The success of M. Pablo Casals was immense 
Le Courrier Musicale (Paris 

Although we expected a great deal yesterday, the reality was 
still more remarkable The fact is that M. Pab Casals, whom 
we only knew by name, s ed eli to be ne { the first 
‘cellists of the day, i with Ha Bauer he makes an ense vle 
which it is good to hear in sonata 

M. Pablo Casals showed | g as virtuos n the far 18 
Sonata of Locatelli, a work of extr jit tec al difficulties 
lo y that M. Pablo Casals plays wit ese difth es is not 
sufficient; he does not seem to even know they exist, 1 ng among 
them with the 1 t perfect ease, the only thing to which he pays 
attention seeming t e€ expres mn and just accent 

Recalled by an en astic f c, M. Pat Ca 
an encore an Allegr na { Saint-Saéns r 
pieces of that composer.—Journal Suisse (Lausanne). 

Casals is not only a elous instrumentalist, gifted with an 
incomparable technic and sn gly playing with the greatest difh 
culties—he is, above all, a musician of ardent temperament, with 
a big and lofty soul, despising mere technical trickery; he knows 
how to enthuse his audience by his playing, full of fire and emotion, 
revealing his noble and proud Catalan nature His successes 
throughout the world are innumerable; everywhere he has been 
applauded by the public, by the greatest sovereigns, by the most 
celebrated artists. This virtuoso is also a savant. He knows music, 
which is a rare thing. He was still a child when a grand mass of 
his composition won a prize, and was performed at Barcelona. I 
know musical pages of his, which, on account of their profundity 
and charm, would be sufficient to give | a high reputation as a 
composer, but he is modest, and at he will not let his 
works be known.—La Patriote (Paris) 

The -entry of Casals at the Deligentia concerts was a veritable 
triumph for this artist. Criticism is of the same opinion as the 





public. He was recalled six times. This success was obtained wit! 


pieces which are not at all calculated to make effect, 








ZUDIE H 

















of Schumann, very difficult, and at the same time very 
in the last movement, and an old and charming Sonata 
ini, which the composer had surely destined only for a small circle 
of intimate friends, and in which on his side the r so did not! 
ing which could make 1€ at he was secking for effect 
If one did n know it, one uld mever say Casals, who is 
young, but does not appear s ks a little bent and 
little hair on his head a Spaniard ar s One w 
rather be inclined to believe m a young savant H p) ng 
not more Spanish than his appearance; he is above all striking 
his complete har r His art enables him to do everything 
to do it beautifully. Even in the most thorny passages no d 
be four not a trace f er " 
en discredited c é t H P t r 
mple and bold It is d that Ed s f Brusse 
protesser, and that e has receive r e (ueen i> 
magnificent instr rent. Bot should be éfied, for the n q 
Casals has be e celebrated « ere Het Vaderland I 
Iiague). 
te ay ere im a st w has tew pee 
is a rare r He played e ( 
1 {B A e 
t x sas 
A t € 
; ts. His p e P ‘ 
pieces s s € i different a. 
" (The Hague) 
We had heard I Casa A a gre we 
not expect t c ind a 
whom it was ir g fortune t listen t ening Niewe 
Amsterdamsche Courant (Amsterdam) 
Casals is certainly a great r ) ke a r tist 
$s virtu ty er ake c 
I self and t I t sa ¢ is moved Niew V r Neder 


Becker's Closing Musicale. 


USTAV L. BECKER closed his ninth s n 

G ture musicales on Saturday morning at his home 
1 West 104th street i ul you ( 

gram. Mr. Becl 
Arnold, Charlotte Niese 


Strauss, and, according to cu 





wit 





er presented 





Myrt € 


man, le Stri mil 
Miss Henrietta Barbier, May Price and Ethel 


ind 
beck 
The children performed an interesting and difficult 


and 





without a sip 





nervousness quite re! 
Miss Esther 


Potwin, a child both gifted and childlike She is ten and 





+ 
uc 


looks younger; she played in a wa at many an older 
artist might envy. In é er numbers a little pug 

Mr. Becker's, Leonore Strauss, accompanied her with 
excellent effect It was nounced the musica 


would begin their tenth season in October 


The Guilmant Organ School. 


by graduation exercises of the Guilt: 
School will be held in the First 











Church on Saturday evening, June 13, at 8 o'clock, when 
the schoo! will close for the summer holiday Phere is 
much acti luring the closing weeks 
as preparat xal ations are already 
progress s’ recital will be held this 
week, Thurs¢ by two more before cor 
mencement day. The class in organ tuning, under Gus 
av Schlette, will begin work in a few ys, and there are 
seven classes now under the tutorship of A. J. Goodricl 
in theory, including harmony counterpoint, musical 
analysis, musical history and orchestratior 

The class in service playing, an all important subject, 
directed by Mr. Carl, is doing excellent work, and mak 
ing a thorough study of hymn tune playing, anthems, &c 
The school has had a successful year, reflecting high 
credit on Mr. Carl, who has put forth every effort to 





further the success and keep tl 


ARRI 


standard high. 





=a CONCERT PIANIST. 


Season 1902-3—in Europe. 
Address 110 Eisenacher Strasse, Berlin. 





May 20, 19 


hird annua it et of tie ! la 


i 


HI 
America wa eld Jast night at the Ithaca 
ca, N t su f tl 





a Y., and was m« suc 5 and roughly er 
ed by all 
Over forty-two delegate representing the chapters at 
B on Philade p Ul gi Cine at Ant Arbor 
Micl und It 4, were seated P Duncan Lee 
( nel University ‘ ed a toastmast Profes I 
Durand, of the nava tecture department of the U1 
y esponded 1 toast (mong se pre t 
were Ossian E. Mills inde the S nia Fraternity 
G. R. Combs, Ralph H. Pendleton, M. L. Grimes and 
Albert H. Stanley 
The convent was calle t rder the rooms ol 
D Chapte: el 1 Conse y of Music. Ses 
sions were held Monday, Tue ) d Wednesday, May 
i8, 19 d 20 l g ej 1 tl ‘ wing 
" 
\ ( N ( ry Boston 
H y H ( s J. G | Beta Chapter 
Broad Str Cor P lelp Albe S. Clift 
Albert T. Stretc Her is 2 ‘ Delta Chap 
I ( \ J Uw J » t | wier 
D fea Ey ( { Unive y Scl y] 
f \ \ \ Tr ms mB C. D. Frank, L. I 
kk | Zet ( { \ ( P y f 
g R \. H I 4 A ! D l 
< } ( ip ( » M W > 
Ste g |} G. { de 
ers were played 
- N g Mozart 
Ola 1 
R I Old I 
( D Old Ir 
I K 
( Pp 
, ( r 
( 7 
) I K 
D h 
Denza 


| | k 
I k J. 
t 2 > € 
Q R Schubert 
H a ge { ’ 
k I ( 
I es we M S Mr Gauntle 
M S W M .. cn ’ Mr Tarr, Mr 
O Mrs. R. B. W Mrs. E. M. Treman, Mrs 
M W. H. M M ). R. W Mr 
Bigg i B MM 2 . ‘et M 
_ > Mrs. (¢ e, Mrs. R. H 
Phe ees wer le uy 
IX I I I } ) 
( W. Hy R. | Pr W. R. W  o- \ 
I W. S. Fow Dale ] 


D. Beall 

Prog ind Press—l B. ¢ n; H. G 
Stanley, G. C. \ ms, W. R. W 

Concert—E. G. Cox n; G. G. Daland, H. J 
Barnum, L. R. Wosika 

Dance—R. C. Fenner urman; L. P. Warner, H. I 





JENNY OSBORN 


SOPRANO. 


CONCERT, 
ORATORIO, 
SONG RECITALS, 


American Season, 1902-3, 


After three years in Europe. 


MANAGEMENT : 


DUNSTAN COLLINS, 55 Auditorium Bidg., CHICAGO. 





the Mendelssohn Trio Club. 


(iMCORPORATED.) 


Alexander Saslaysky, Violinist, 
Victor Sérlin, Violoncellist, 
Charles Gilbert Spross, Pian/st. 


For Terms and Open Dates address N. VERT, 
9 East Seventeenth St., New York City 





ILLIAM FISHER, 


6 East (7th Street, 


NEW YORK, N.Y. 
Tel.: 752—18. 


Announcesthe : : : 
Exclusive Management of 








BSopranonco. 








JOSEY Er 














CORSO VENEZIA 34, MILAN, ITALY } 
May 4, 1903. § 
URING the closing performance of opera at 
the Scala Theatre an incident occurred which 
more far reaching in its 





will be found to be 


consequences than any of the spectators pres- 


ent could have imagined at the time. 


The extra matinee performance ended 
with the “Damnation of Faust,” and the Serata d’Addio 
for the season finished with Verdi’s “Un Ballo in 
Maschera,” both operas being followed by the ballet 
‘Nel Giappone.” 

The trouble alluded te took place in the evening, 


when the audience clamored for a repetition of the tenor’s 
act, was denied them by the 
Signor Toscanini, not observing any willing- 


scherzo in the first which 


conductor 
the tenor to favor the audience with 


ness on the part of 


an encore (so it is claimed), proceeded with the music 
under hisses and whistling, with cries of “Down,” “Stop,’ 
ind the like, to the end of the act. At the close of the 


ict he left his desk hurriedly, retreating under a volley of 
Back 


words be- 


omplimentary remarks from the audience. of 
followed a of angry 


the irate conductor and the incensed management, 


unc 


he scenes there storm 
tweel 
after which excuses were offered on behalf of Signor Tos 
canini, who, it was said, was feeling too ill to resume his 
opera to its finish, and in whose 


would 


and conduct the 


conductor, Signor Sormani, 


place 
tead the substitute 
direct the succeed'ng acts of the evening’s opera. 

his from the stage was simply met with 
ridicule from the audience and all sorts of 
heard. The next morning at an early 
Signor Toscanini took his departure for Genoa, 
there to embark for Buenos Ayres, at which place he had 
» conduct various performances 
furnished by claim to 


know, the conductor’s state of mind must have been more 


announcement 
unfavorable 
comments were 
hour 
in engagement t 


From descriptions some who 


foamy than the billows of the sea toward which he was 
hastening at that early hour, mindless of anything and 
everything he was then quitting or leaving behind in the 
Lombardian capital—the town where some of the would 
be German music better than do the Ger- 
mans themselves, aud in which the taste of the common 


critics know 


people at the theatres frequently dominates to such an 
extent as to hold up and control conductor and orchestra 
in a word, to force him (and the musicians with him) 


to do their bidding regardless of art sense, of reason, or 


the fitness of things 
=> = 
Whatever the truth may be as to Signor Toscanini’s 
mm, of 


possible contemplation on 


h 
the 


THE MUSICAL COURIER. 


ment, together with a request for his resignation, certain 
it is that Arturo Toscanini is no longer the artistic head 
and director of opera at the Scala Theatre. And the 
promptness, or rather haste, with which his successor has 
been named has called forth much comment pro and 
con. The conductor appointed to succeed Signor Tos- 
canini during the next three years at the Teatro alla Scala 
is Signor Cleofonte Campanini, a brother of the late 
tenor Italo Campanini, who conducted the performances 
of Verdi's “Otello” some years ago in New York. 
=> = 
Conductor Toscanini’s absence from the Scala will be 
ieit by many who recognized in him a disciplinarian of the 
highest order; a musician serious, indefatigable and de- 
voted to the loftiest ideals and most conscientious pur- 
poses, While Toscanini is possessor of all the best quali- 
ties that conspire to form a capable, conscientious mu- 
sician, and succeeded admirably in maintaining a brilliant 
orchestra under his command, his interpretation of or- 
chestral symphonic concert music demonstrated on many 
occasions that by nature, in temperament, or perhaps, too, 
from inclination and earlier experience (he having been a 
violonccilo player), he was better fitted for that style of 
music than for dramatic or operatic performances. In the 
writer’s mind there has never existed any doubt that 
Maestro Toscanini was always more in sympathy with his 
orchestra than with the action upon the stage. It may be 
allowed that Cleofonte Campanini is reputed more of a 
theatrical conductor, but he never could be a greater dis- 
ciplinarian than is Arturo Toscanini. 
= = 
No plans or future movements of Signor Toscanini 
have yet been announced by or for him, but rumor has it 
that Signor Pacini, the manager of the Opera at Lisbon, 
had immediately tendered the conductor a flattering en- 
gagement for next season at his theatre. It is not known 
whether Toscanini will accept. 
= = 
Tomaso Salvini, Italy’s great tragedian of bygone days, 
wishes to quit the scenes of his glorious triumphs before 
the public shall have quite forgotten him and his art. To 
this end he is making a farewell tour through the principal 
cities of Italy, conjointly with Signora Giacinta Pezzana 
as leading lady, and his son Gustavo Salvini as principal 
support. 
The company opened in Milan at the Lirico Theatre, 
presenting three great classics on three different nights 


several dates apart, the order of which was “La Morte 
Civile,” Giacometti; “‘Oreste,” Vittorio Alfieri, and 
“Otello,” Shakespeare, the first and last being the better 


iiked and most applauded. 

Salvini is still great, but his art belongs to a school of 
the past; his gestures, his manners, his style of acting— 
all, at times, made one feel as if in a dream; a remi- 
niscence of things heard and seen before, but where, when, 
seemed too indistinct and far away to be brought close 
ior better recognition; the great actor’s success appeared 
more seeming than real. 

The Salvini audiences at the 
small, but what they were lacking in size was generously 
made up in enthusiasm and plaudits, especially in the gal- 
leries, where vociferous applause assumed the form of de 
itself into such furious 


Lirico were regrettably 


lirious 
ecstasy that made it seem but howling madness 
J € 
An eminently pleasing concert was given Friday even 
ng by the Societa Corale Internazionale at the Salone of 
the all the artists tak- 


expression, transporting 


Blind, in whic 


Institution for 
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Qrean Playing. 


INSTRUCTION IN THE 
ART OP ___ceeee 


EXCEPTIONAL ADVANTAGES 
FOR ORGAN PRACTICE. 


= SEND POR CATALOGUE. 


34 West [2th Street, New York. 





his part to withdraw from the conductorship of the 
Scala, or the rumor of his dismissal by the Scala manage- 









ing part deserve praise for good performance of the re- 
spective numbers allotted them. The entire program, ex 
cepting the last solo for organ, appeared a homogeneous 
whole in its construction and speaks for itself in the fol 





lowing : 
Toccata e fuga in Re, per organo Bach 
Professor Bognetti, 
© del mio dolce ardor... Gluck 
Fedelta hanes ran Brahm 
Signorina Costanza Cernuschi. 

Lascia ch’io pianga. : Hande! 
Prologo nell’opera, Ero e Leandr Mancinel 
Signora Eleonora de Cisneros 
Berceuse, op. §7.. Chopin 
Caprice, per piano........ Longo 


Signorina Elisa Ferrajoli 


Il mio consimile shane Schubert 
I due Granatieri, per baritono Schumann 


Sig. Amedeo Queirolo 


Dedica Schumann 
Soggiorno 4 iemamasel Schubert 
Signorina Costanza Cernuschi. 
lraume .. Wagner 
Der Engel... Wagner 
ee I BOOB on kgescviesivocsserece . Bohm 


Signora Eleonora de Cisneros 


Adagio e finale, per organo : Rheinberger 


Professor Bognetti 

All the singing was in Italian excepting one 
group by Signora De Cisneros, who, dressed in a gown of 
black, tall and slender, appeared like the of a 
“Gibson girl.” Her singing was much appreciated, and 
the Bohm song so well liked that the fair artist to 


German 


creation 


had 
repeat it. 
as 


a 


i) 
of 


Signorina Cernuschi was warmly applauded in her sev 
eral songs, as was also Signorina Ferrajoli’s piano play 
ing, especially the Caprice of Longo, in which her fingers 
fairly danced. 
tone voice, which he used to good advantage 


Signor Queirolo disclosed a beautiful bari- 
T he 


with 


ac- 


companiments were played by Signor Tanara taste 


and musicianly understanding 
-_- a 
SJ & 
From Rome a correspondent writes of the splendid suc 
cess attained there by Miss Norma Rocca, her beautiful 
voice and delightful singing forth 
praise alike from dilettanti and artists 


calling enthusiastic 


Norma Rocca ha 


since sailed from Naples for the United States, where she 
has concert engagements during the entire summer 
Ze <& 

Among the recent visitors to THE Musicat CouRIER 
at Milan have been Captain and Mrs. Edwin Marmet (nee 
Kleybolte), musical people of Cincinnati abroad on their 
Continental wedding trip; the Hon. William Jarvis 


United States Consul at Milan, who sailed for America or 
leave of absence; Mrs. Richard J. Moore and her daugh 
ter, Miss Cora Moore, the English contralto, from Lon 
don; Maestro Achille Tomasi, musical director of the late 
Emma Abbott and other companies in the United States 
Detma- HEIDE 


T. Arthur Miller Marries. 


N event of more than ordinary interest in musical 
A circles, and to the many friends of T. Arthur Miller, 
of Carnegie Hall, the well known and successful 
or in singing and the Scotch Presbyterian 
Church, Central Park West, occurred in his marriage 
Thursday evening last, May 21, at the home of the 
sister, Mrs. S. B. Murray, on West Seventieth street, to 
Miss Ida Summerfeldt, of Collingwood, Canada 


instruct- 
organist of 
on 


bride’s 


The wedding was private, only immediate friends and 
relatives being present. Rev. Henry M. Kirby, of All 
Souls’ Episcopal Church, officiated 

Mr. and Mrs. Miller will reside at 300 West Seventieth 


street, corner West End avenue 


LOUISE B. 


VOIGT 


SOPRANO. 


Oratorie, Concert and 
Song Recitals. 


Address 
RICHARD BYRON, 


Manager, 
301 West (39th Street, 


PRESSON MILLER, 


VOICE CULTURE. 


601-602 Carnegie Hall, New York. 
Telep),. ne: 1360 COLUMBUS. 


NEW YORK, 




















ARTHUR HARTMANN. 


atiew 
By Fini HENRIQUES 
T was in the South of Hungary, in the celebrated 
Nyir district, Maté Szalka, that 
Arthur Hartmann was born on July 23, 1881 
There is a superstition among Hungarians that 
long pe- 
been blessed with daugh- 
and very 
counte- 


in the town of 


when a boy is born in a family aiter a 
riod, which has only 
destined to particularly gifted 
that likely to 
Arthur Hartmann 


he is be 


tradition 


ters 


receive 
He not only was 
but the 
maternal 


lucky—a seems 


nance in the case of 
the tenth child of his parents and the 


first 


first 
ol 


son, 


male grandchild among fifty-three his 
grandmother. 

His musical talent, however, appears hereditary, for his 
grandfather was a violinist, though only an amateur, and 
often played duets with Liszt 

His father when a young man exhibited remarkable tal- 
He his 


instruct 


soon discovered the talent of 
little fellow 


violin 
to 
only three years and a hali of 

The to 
Philadelphia. At the age of 
was placed under the tuition of Martinus 
Philadelphia, 


ent for the 
when the was 
age 

United States and 
Arthur 


and began him 


son, 
settied in 
Hartmann 
Gelder in 


family came the 


six years 
van 
aneously appeared in one 


and almost simu 


of the important concerts in the Academy of Music 

At the age of nine he created a sensation in London, 
playing such works as the Chaconne of Bach, Concerti of 
Mendelssohn, Beethoven and Ernst, with such true musi- 
cal feeling, such extraordinary sureness and facility of 
technic, and such firm rhythm that all critics, as well as 
musicians, were unanimous in their expression of the 
most profound admiration and amazement 

The late Sir Charles Hallé, the world famous authority 
on Beethoven, the great conductor, the intimate friend of 
siilow, Wagner, Liszt, hearing the boy play at the time, 
and being deeply moved by his talent, kissed him and ex 


aimed: “A genius! A star that rises but once in a 


century!” 


When Hans Richter, the great Wagnerian conductor, 
heard him he declared him master of his instrument 
rhree years later, at the age twelve, on one of his trips 
through Europe, he gained a most valuable friend and 
irdent admirer in Alexandre Guilmant, the famous organ 
ist At this age he played the enormously difficult Con 
-erto in C major of Saint-Saé1 with Saint-Saéns, the 
composer seit n Par Ss 

Saint-Saens was charmed with the boy’s playing and 

k him to Lond introducing him there to the Phil 
harmonic Orchestra as ‘the infant genius, who played my 
concerto in a manner that no one could excel.” 

The following year Arthur Hartmann appeared in con 
erts in Vienna and Hungary. Yet with all the successes 
he still retained his unconscious charm and remonstrated 


urgently with his parents to let him withdraw from publi 


ife and devote himself to the furtherance to the fullest per 
fection of his gifts. He therefore thdrew to Boston, and 
for two years, under the guidance of Charles Martin 
Loeffler, the genial musician, the eminent a and 

mposer, he worked arduously rhen followed a long 
period of introspection and trouble, during aes time al 

Europe, from Paris to Russia and around by Italy, was 
visited. Last year his success in the capitals of Europe 


was as instantaneous as it was unprecedented 
Personally Arthur Hartmann is a modest, unassuming 
young man, who is beloved all his colleagues. He is 
The writer of the ab I H 1 r ated 





composer of Copenhagen, 





“THE SCIENCE OF THE ART OF SINGING. ”” 


Revised, Enlarged and Combined Second Edition of 


“VOCAL ART,” 


By ANNA LANKOW 


(890 PARK AVENUE). 


Price, $3.50. On sale at BREITKOPF & HARTBL, 11 East 16th St., 
New York, and all Music Stores. 


Mme. Lankow has returned from Europe and resumed her work. 
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both as a pianist and a teacher of my method of pianoforte 
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musician, speaks, reads and 


A man — conversant 


far above the 


writes four languages perfectly 


by average 


with the masterpieces of Shakespeare, Goethe, Moliére or 
Jokai, as well as Turgenieff or Dostrojew a In Copen 
hagen, where he gave five concerts, the Danes were 
amazed at his familiarity with their Northern literature and 
his remarkable ability in acquiring their language. All 
over Scandinavia he met with equal success.” In Berlin, in 
that stronghold of Europe’s greatest musicians, his succes 


was sensational. After paying his respects to the veteran 


asked 
Hartmann 


and something t he 
king of all 
first played, 
hugely difficult maestro 
interrupting with cries of Hart 
to this great authority one of the sonatas of Bach for vio 
lin alone, the 
ship, and then Joachim declared 
more finely interpreted.” 

In Leipsic traditi 
playing, his success was unprecedented, being 
respond to five encores after a long and heavy program 


being to play 


Joachim 


violinists 0k his violin and 


to Joachim’s 


up 





delight, Joachim’s own 


great 


Hungarian Concerto, the alway 


delight. Then mann played 


most severe and deep test of true musician 
“he had never heard Bach 


ms of violin 


obliged 


the birthplace of the 





In Vienna Hartmann called to pay his respects t 
Leschetizky. He allowed Hartmann to play for him once 
and then everything—time, pupils, &c.—was forgotten 
This maestro of seventy-two years of age got up on 
chairs to hunt out music, and played sonatas with Hart 
mann till the late hours of the night 

In Sofia, aiter a long and heavy program, the people 
insisted on encore aiter encore, and the artist still found 
himself playing to an audience of enthusiastic women and 
big robust men, listening with bent head and tears in thei 
eyes at almost midnight actually The Prince of Bulgaria 
and the whole court attended this concert, and ull the 
last were among the most enthusiastic plauditors \iter 
the concert the multitude knew how to show their grati 
tude and appreciation for such musical enjoyment, and 
unharnessing the horses from his carriage he was pulled 
along by the crowd to his hotel. In London his success 


was enormous. Besides a half dozen recitals he appeared 
Adelina Patti. 


In Budapest 


with 


Jené Hubay, the world famous violinis 


and composer, gave him a banquet at which were present 
a large number of the nobility of Hungary, and Hubay 
himself acted as accompanist 

It is with no little pride that America can say Here 
s the first man who, though Hungarian, has received 
his entire musical education in America,” and will un 
doubtedly, should he visit America, crown him with s 
cess as one of their own 

Arthur Hartmann possesses an Antonius radivarius 
instrument, one the most extraordinary, as the maste 
was in his ninety-second year when he made it W. E 
Hill & Son, in their new admirable work on the é 
f Stradivarius ymment on this Hartmann violin, f 
which he paid £1,050 sterling. He also possesses a 
Jean Baptiste Guadagnini, one of this maker’s best pe 





riod, bearing the labe fecit Mediolano, 1752, and 
most remarkable for beauty of varnish as well as tone. The 
workmanship of the scroll is parser tart fine 


American Success Abroad. 


Br orenny LUDWIG, formerly a member of the 
Savage Opera Company, made a successful début last 
week at the Paris Opéra Comique as Juliet in Gounod’s 
‘Romeo and Juliet.” Mi adame Ludwig’s stage name is Jane 
Noria. In private life she is the wife of Mr. Becker, 
cretary of tl American Chamber of Commerce in 


Paris 


EDGAR O. SILVER, President 
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JOSEPHINE JACOBY. 




















HE following extracts are from recent criticisms of 
concerts with Madame gen as soloist 
The aria from ‘Nad t e A. Goring Thoma 
composer who might very c inked with the groug en 
ned above, afforded Ma e Ja a rtunity for the 
Splay her rich contrait voice, an rga { ange and 
trength, of a timbre full of ar and a appily free 
m the sombre tint that a trequentiy go« © true con 
ralto voice She sang, t with tas i « t : ar 
leserved the hearty appla " ‘ iging ked 
l le ] rt \I ) JO3. 
I ntermiss \ ® Ul My Hearn I 
‘ ‘ N re 
r i n glad ild uxed he 
t ging an I le e¢ New 
Madam J yy sang he Hear ls Weary,” from 
Nadeschda, nd t t eta ling t sur we 
f an excellence that aroused the en m of the audience.—The 
vidence I ng Teleg 
Madame Jacob) wi a dark rowe and beautiful type of 
wess, with a rich and juid toned contralt realized the con 
eption of De n pe ality ce, and of her solos there 
were two of exquisite r ry I ring Wi Her Dower’ 
and “My Heart y Dear Voice She sang with satisfying 
tic teeling d r ng ve desired, making 
good in reputdtior ‘ est contra s in oratoric A 
r Argus 
Miss Jacoby, who sang D« . in that role, She 
s most happily adapted to it, not alone , but in dramatic 
rce and temperament Her singing last night was an artistic ts 
mp Ihe Albany Times-Union 
ihe 5 nce Sa and i) “ i hee 
y respe M ej I a gre ge s know 
" 18¢ r voice lan 
and in [ I g wa 
ys tilawle He r exce & fle a power 
4 g Ss equa 1 ever e 
g t } I € ‘ \ y ire Knickerbocker 
Madame J y n ide Delila ce al c nality 
nd while a pure 1 cal | way a spectacular 
> . g ast nigt De a 
¢ 3 t k » r grace 
l’e I I e audic € 
j e ‘ € agnificer 
¢ He ge “ gac 
t r € r ® a mez I 
I € passage I Sj g W I Dowe and 
y He At I Dear \V ere the 
uty t ior ms l 
Rogers as High Pri« Mr ) S e de 1 
ated a hire i es g and s z 
‘ Eve g al, Ma 3 


Von Doenhoff with Conried School. 


HELEN VON DOENH( 


a I e well known 
contra \ che n ap} d by 
He Conried | pa . es 
‘ p W e W I S y in cor 
N e Me Pp O Hou ( pany 
er his ret ni pe ( M eady 
aced in the al of Madame Von D ft se ! I 
prominen America singers that engaged ik 
Ss <« ng sea n 
Madame Von Dos f é M Ww. W 
Shaw id has a wor N S al eta ige! 
She w a me Me ar pera ( npany 
when was I Stanton 
achieving notable cces } [ Ort An 
s, Azuce & \ \ D ff resid 
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A Special Course for Teachers in the Pedagogics of the Synthetic Method. 
SPECIAL VOICE WORK by FRANGCON-DAVIES. 
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N Sunday next two concerts will be given at the 


Teck Theatre, under the management of Band 
master J. S. Duss. The soloists for the after- 
i Nahum Franko and Miss Electa 
Edouard de Reszke, 
whom most of us have heard in opera 


noon will be 





Gifford; in the evening 


Louis W 


of the “Pop” 


Gay, who last winter was one of the managers 
concerts, has been closely associated with 
another enterprising manager in bringing these popular 
Buffalo. It for Buffalonians to 


their appreciation in a substantial way. 


artists to remains show 


Such an aggrega- 
tion of talent is seldom found on a concert program. 


-_- os 
vv ve 


An interesting event occurred on Monday night, the last 


meeting of the season of the Lorian Musical Club, when 
a program called “Shakespeare in Music” was presented. 
The singers were Miss Edith Elliott, Miss Belle Eliott, 
Miss McClelland, Miss Ketcham, Miss McCormick, Mrs. 


Hoidge, Miss Hameister, Miss Goldringer, Miss Johnson, 
Miss Larkin, Miss Van Sil!, Miss Crowell, Miss Clark, 
Miss Davidson, Miss Miller, Miss Smith, Mrs. Reuben S. 
Mr. Mr. Parke, Mr. Mr. 
Koons and Oscar Wenborne. The compositions interpreted 


comprised 


es) 


“Gaelic 


Fowler, Kogler, Tallmage, 


vocal solo, duets, quartets, violin dances from 
piano duet, overture (“Antony and Cleo- 
March” (“Macbeth”); the 
Edwards, De Koven, German, Sir Henry Bishop, Schu 
bert-Liszt Verdi, Nicolai, 
Kelly-Sherwood, 


Mendelssohn-Liszt, Sargeant. 


Henry 
patra”), composers, 
Adams, Ambroise 


Rubinstein, 


Carrie 
lhomas, Haydn, Pommer, 
Walthen, 
Grefes the 


Is Fancy 


course” (" 


“Where Grepinge 
Hart” (“Romeo and Juliet’), “Fell Me Where 
Bred” (“Merchant of Venice’), “Bid Me Dis- 
Venus and Adonis”), “Hark, the Lark” 
Poor Soul Sat Pining” 
quartet (‘‘Merry Wives of Windsor’), 
Tree” (“As You Like It’), 
(“Hamlet”), “She Never Told Her 
(“Twelfth Night”), “Sigh No More, Ladies” 
(“Much Ado About Nothing”), “It Was a Lover and His 
Lass” (‘As You Like It’), ““Wedding March,” “Dance of 
the Elves” (“Midsummer Night’s Dream’’), “You Spotted 
(“Midsummer Night’s Dream”), “Blow, Blow, 
Ye Winds” (“Twelfth Night’). 


a <= 
<= = 


Buffalonians feel quite an interest in the book recently 


(‘Cymbeline’’), ‘The 


(“Othello”), piano 


Greenwood 
Ballad 


“Under the 


“Ophelia’s 


published by Percy Mackaye, a son of the late Steele 
Mackaye, who wrote “Paul Kavar.’ The young play- 
wright’s work is really a poetic drama based upon Geof- 
frey Chaucer’s “Canterbury Pilgrims.” It was hoped that 
EK. H. Sothern would personate Chaucer, and Cecilia 
Loftus the Wife of Bath. It is said by careful reviewers 
that it might make a “hit” as a musical comedy, being 
better adapted to the requirements of a melodious produc- 
tion than a romantic drama 
J €& 

[he Oratorio Society of Saint Catherine’s held a mu- 

sical festival this week, beginning 





The principal work presented was Angelo M. Read’s 
cantata, “David’s Lament.” The Buffalo soloists were 
Miss Florence Eggman, soprano; Mrs. Laura D. Minehan, 
contralto; Harry J. Fellows, tenor; Chas. McCreary, bass. 
A chorus of 100 fine and orchestra and organ 
enhanced the value of the occasion. 


soloists 


Ss = 

On Tuesday, May 19, the biennial convention of the 
National Federation of Musical Clubs began its sessions 
in Mirror Hall, Powers Building, Rochester, under the 
auspices of the Tuesday Musicale of that city. It was the 
privilege of your Buffalo correspondent to attend these 
meetings. The recital given on Tuesday afternoon by 
the members of the federated clubs was a delightful affair. 
The ladies who sung or played were from the States of 
New York, Pennsylvania, Ohio, Kansas and New Jer- 
sey. Mrs. Wilbur Davis, of the Wednesday Club, Har- 
risburg, Pa., sang delightiully “Since We Parted” (Allit- 
sen), but aroused greater enthusiasm by her particularly 


beautiiul interpretation of the Tschaikowsky legend, 
“Christ When a Child a Garden Made.” Mrs. Susan 
Hawley Davis, of the Wednesday Afternoon Musical 


Club, of Bridgeport, Conn., with a rich contralto voice, 
characterized by breadth of tone and poetic conception of 
words and music, sung with deep feeling “Im Herbst” 
(Franz). Brahms’ “Vergebliches Standchen” was sung 
delightfully with a style reminding one of Mme. Schu- 
mann-Heink. A more extended notice cannot be 
for lack of space. however, to be congrat- 
ulated upon the good results already accomplished by the 


given 


Rochester 1S, 


young organization, the Tuesday Musicale, in raising the 
musical standard, by giving concerts of the best vocal and 
instrumental A fine reception on Tuesday night 
brought out a brilliant class of music lovers. 
guests we met again Mme. Von Klenner, of New York, 
woman and the 
We also attended a rehearsal at the Ly- 


music. 
Among the 
a charming an admirable exponent of 
best in 
ceum Theatre Wednesday morning of the Tuesday Mu- 
the 
The 


*Hiawatha’s 


music. 


sical Chorus, a choral society of 200 voices, under 


direction of Heinrich Jacobsen, formerly of Buffalo. 
program for the Wednesday concert 
Wedding Feast,” a couple of choruses by Edward Elgar 
from choral “The 


lullaby, dainty and pathetic; 


was 


his suite, Bavarian Highlands’; the 
“The Dance,” gay and rhyth- 
mic, and Mr. Jacobsen’s heroic burlesque on Lewis Car 
oll’s “Jabberwocky,” besides solos by Dr. Mandeville and 
Francis Rogers. The “Hiawatha” music is certainly char- 
the North 


constitutes harmony; there 


acteristic of American Indian’s idea of what 
are marked rhythmic beats 
and serious climaxes, in which Miss Wysurd, a fine piano 
accompanist, really took the lead in sustaining the chorus, 
the orchestra occasionally failing. Mr. Jacobsen is a pa- 
tient, painstaking director, and there was every evidence 
that the 
cessful concert, as often happens when the final test puts 
everyone upon his mettle to do his best. 


will be a concert by Rafael Joseffy 


the earnestness of singers would ensure a suc- 


Tonight there 
Buffalonians should 


bestir themselves and join the Federation of Musical 
Clubs. Such a union would be an incentive to ambitious 
study upon the part of all who love music 

J €& 


A piano recital indicating a high order of talent and pro 
ficiency took place last night in the studio of Ch. Armand 
Cornelle. The opening number, op. No. 1 
(Kuhlan), was a good performance, a 
little, white robed girl of ten, too small for her little feet 
to reach the pedals, so that her playing was simply a 
wonderfully correct exposition of technical work, 
pending solely upon digital dexterity; the andante move- 
ment was remarkably effective, lacking the pedals, showing 


“Sonatina,” 
remarkably 


de- 


Her touch and 
The audience were astonished 


how well she responds to fine teaching 
expression were artistic. 


at her beautiful reading. Especially did her work delight 
some of the prominent local teachers present. Miss Ella 
Lopez, a Spanish girl of eleven, has had her talent well 
developed. Her selections were Grodsky’s ‘Valse Capri- 
and Mendelssohn’s “Spring The first 
selection was brilliant and the latter, an exquisite tone 
poem, beautifully read. Miss Lopez has a future of prom- 
ise if she work hard and study earnestly. Bendel’s “Sil- 
ver Spring” was played by Miss Schwabl, whose fine 


cieuse” Song.” 


physique gives her power, but as yet she does not possess 
a sense of perfect rhythm, besides being a trifle nervous 
at her first appearance. Careful study and diligent prac- 
tice will accomplish big results, since she has much in her 
favor. Miss Hazel Meyers gave a brilliant rendition of 
Nicode’s “Tarantelle’” in G minor. Bendel’s 
“Promenade a Chatelard,” No. 2, “Cascade 
du Chaudron,” given a interpretation 
by Philip Kraemer, whose heart is in his work and who 
Particularly de- 
the 


sharp 
193, 
masterly 


Op. 


were 


is strongly imbued with poetic intuition 
the du Chaudron,” 
appearing 
along the rippling waves of tonal purity 


lightful was “Cascade exquisite 


melody like a strong undercurrent to bear 


In response to 
an encore he gave a fine reading of the “Berceuse” from 
George Lowry played a tremendously difficult 
read by a professional, Schu 


M usically the mo- 


“Jocelyn. ’ 
when 
man’s “Les Etudes Symphoniques.” 
apprehended and the counterpoints 


composition even 
dis- 
but 
musical value 


tives could be 


tinctly observed. It was not only technically great, 


he also made apparent to his listeners its 
In response to an encore he played 
“Noc- 


of Chopin, were 


as a great composition 
the C sharp 
op. 27, No. I, 
interpreted by 
temperamental and ideal gifts are admirably qualified to 
make her an interpreter of Chopin par excellence. The 
flowers of sentiment bloom beneath the magic touch of 
Her 

For a 


beautifully minor waltz of Chopin. 


turne,” and “Berceuse,” 


exquisitely Miss Maytie Williams, whose 


her sensitive fingers. She delighted everyone. fel- 


low pupils showed a proud interest in her success 
first public appearance Miss Sarah Schiebel did well with 
the “Monologue,” op. 31, of Moszkowski, and “Valse de 
She has an assured touch, and 


Concert” of Rubinstein 


an encore a delightful reading of Schumann's 


Miss Argus played Liszt’s “Second Rhap- 


gave as 
* Nachstiick.” 
sodie” brilliantly. She has gained in ease of manner since 
the February recital, and for an encore gave a very deli- 
“Traumerei.” “Marche Tri- 
omphale” for two pianos, played by Miss Gillig and Mr. 
Mr. Lowry, 


cate reading of Goria’s 

Lowry, was one of the gems of the evening 
at his best, acquitted himself with honor, and Miss Gillig, 
as usual, charmed all by the delicacy of her touch and the 
facility with which her supple fingers attack and conquer 
difficulties. Her trilling is pearly and bell-like 
The final number, the 


technical 
in intonation “Tannhauser” over- 
two was played by 


Adams. 


( Wagner-Roquin), 
Misses Meyers, Argus 
[he Venusberg music was so well given that orchestral 


ture tor pianos 


George Lowry, the and 


effects were apparent. Every composition was played by 
the pupils without notes (a fine memorization test), with 
the exception of the “Tannhauser” overture. Memoriza- 
tion involves thought, and a pupil thus learning a com- 
Mr 


artistic success of his pupils. 


position is not then an automatic player Cornelle 
may well rejoice the 


Miss Lopez has studied only a year, and the result shows 


over 
the perfection of his method. Mr. Cornelle was ably as- 
host 
flowers to his pupils by his friend, Thomas Phillips, also 
3uffalo. Fully a hundred 


sisted in his duties as and in his presentation of 
a musician and a newcomer to 
guests expressed their pleasure, among whom were Mrs. 
Frances Helen Humphrey, Mr. and Mme. Antoine, Miss 
Howard, of the Buffalo Express; Miss Burke, Buffalo 
Courier; Mr. and Mrs. Henri Lochevot, Mrs. J. B. Har- 
rington, Councilman Kreiner, Miss Marson, Mrs. S. Marks, 
of Niagara Falls, and many other prominent people. 


VIRGINIA KEENE. 
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VARIETY. 
Tours and Concerts arranged and managed. 








VAN YORX 


Tenor. 





Under 
Management of 


ARTHUR F. GOODRICH, 
6 East I7th St., 
NEW YORK. 
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HOMER MOORE'S OPERAS. he is at his best. With due consideration of the im- Miss Lillian Sarber, Edmund Krug 
portance of this statemefit, the writer is of the opinion Miss Essie Steiner, John Menown 
: a that no present day operatic composer surpasses Mr. Mrs. Fred Striblir \. L. Pellator 
oe. Loum, Sey = ‘93 ~~ Moore in the sonority and effectiveness of concerted vocal Miss Florence ° Robert M. Smit! 
HE composition of a grand opera is a work ol! writing. He begins in an interesting manner. and never Mrs. Margaret Townsend ] G 5S 
such magnitude that, whatever its merits may xhausts the possibilities of his material. There is a con- Mrs. Catherine Wishart EH Sw 
be, it is entitled to serious consideration by stant augmentation of interest, and when the climax is 


musicians and critics. And especially is that the 





Comparatively few ol our 


native composers have essayed working in this direction 


case in this country 


com 


A meri- 


For one reason, the sustained flight of high cl 


iss 


position over a long period is attempted by few 


cans. Another reason is that the possibilities of produc 
tion seem exceedingly vague. Opera managers are loth 


n European « 
Bruno Klein had t 
ion of his Ker ij 


“Azara” has not as yet I 


to produce anything new even by 


with established reputations Oscar 


go to Germany for a product 


John K 


performed. These 


Paine’s new 


ope;Te 
pera 


cC mp¢ sers are men ot experience 








talent and have established reputations. With such ex 
amples of difficulty in producting native grand opera it is 
but natural for the American composer to go on writing 
small piano pieces and songs, which have a cl e ot 
being heard, and may incidentally bring royalties 
Homer Moore, of St. Louis, has had a g exp ce 
as a vocalist and singing instructor, and also a solid edu 
cation in musical composition. He has traveled much and 
heard much, both in Europe and America. He has been 


an assiduous student of scores, and especially operas 
His intimate knowledge of the Wagner music dramas is 
equaled by but few American musicians He has arge 
acquaintance with the prominent contemporary composers 
and singers, and is also a widely read man in the best 
literature, ancient and modern. Some years ago he came 


to the conclusion that American life and history 


peculiarly attractive 








after mature consideration decided t tempt s hing 
along that line He therevy began this opera The 
New World” (produced in concert form at St. Louis 
Monday evening, May 19, 1 e Odeon Recital Hall) 
an has Since cor pleted The Pu it ns { ‘ | n 
cert form last season), and is now engaged on “The Pil 
grims,” which, although the third in order of composition 
s chronologically the second of the series. He thus ex 
plains his attitude 

“In these works I am trying to so use our national his 
tory, traditions, legends, manners, customs, supe ns 
and beliefs as to bring out thoroughly their dramatic sig 
nifi and to reveal not so much history st 
charact as social atmosphere and the forces w pre 
vailed at the time and characterized the minds and opin 





ions of those who did things and were the foundation 
upon which our national structure, temperament, &c., have 
been built.” 

In “The Puritans,” as sung last 
local public of the sincerity of 
literary and musical sch [ 
he has gone further in dramati« 
and has displayed even more 
ubject. The discovery of Ame 
bus, and his return to Spain, form the basis of this work 
The Spaniards and the Indians 1 rally give v Iness 
and picturesqueness to the general coloring There are 
some strong dramatic moments in the opera, which are 
approached in a logical and consistent mann Character 
ization is not an over strong feature, but the motives which 
underlie the actions of the principal personages are uni 
versal and human, and these find a responsive chord in 
the breasts ot the auditors In regard to the music, Mr 
Moore has frankly taken the ground that he us written 
mm opera and not a music drama Consequently, solos, 
duets and concerted numbers form interesting portions 
Here his thorough knowledge of the art of singing comes 
to his aid. His solos are thrilling, and fill the vocal range 

Sut it is in the « erted numbers that 





Now Booking for 





approached the listener finds himself the power 














and richness of the mass of sound. In this direction the 
composer will find that his success will come An audi 
ence never fails to respond to a colorful operat chorus 
wherein the parts are well balanced and telling, and 
wherein the cord vibrates in sympathy w e ¢ 
tions expressed. In regard to the 2.8 lar 1 i 
a masterly manner Mr. Moore favors the plan a 
guiding theme and uses several of these in the « S¢ 
f the work. However, he does not make his “guiding 
hemes’ the warp and woof of a web of contrapunt 
yinations in his accompaniments on the rder of Die 
Meistersinger” or “Gotterdammerung His themes art 
brought 1 at certain crises of the pera and y the 
nature of their character are Micientiy if ative 
motive nderlying the actions of the per ge P 
bly the veakes feature is the nce ft a broat 
ene, but comparatively few modern « posers ‘ 
write in this way, so Mr. Moore not out of style. Strik 
g melodies which will live a cer or more are not 
composed nowadays. However, the rmonic treatment 
thoroughly up t te, and there freedom and yet a 
consists vy with which it manipulat which constantly 
keeps u n interest [he contrap ul workn | 
iis T t exceller ind orchestration 1s repiete with 
richne and r effects The “New World” is thor 
ughly in line wi e trend of national musica elop 
ent, and t nvestigator of what is going on must take 
nto sé 1ccoun [he general pul t given th 
ance, will also welcome the w from the standpoint of 
dramatic action, local color and musical effectiveness, and 
W y respond to the result f M M s tale 
nd labors with evidences of warm and sincere app " 
E R Ks EGER 
Ss S 
‘*The New World’’ Music. 
sel ns from Mr. M re’s « pera “The New W 
were sung I UO R Ha St. I Monday 
g, May 18, in the pres e of an audience at 
filled the room to overflowing rhe program was long 
nd the las umber was not reached u nearly 1 
clocK rhe temperature ol the room was excessively 
ot, thanks to a sudden spell of typical St. Louis weather, 
yet the majority of the audience ren ed until the las 
otes were played and sung. The y-two singers were 
ls of Mr. Moore, and n y gave s work a! 
that revealed its value as u but re 
on him as an it uctor The role Co 
r bar tone voice ( was 1 y y Mr M re 
prinicipal roles were taken by Misses Tant 
Mrs. Haberman, Mrs. Wishart, Messrs. Stat 
Carrie and Smith 
The very difficult piano score was played by the veteran 


pianist Charles Kunkel, whose profound musicianship 





ind long experience made his work one of the principal 
features of the entire performance. The complete list of 
singers is as follows: 

Miss Ruby Baird Thomas es 

Miss Julia Bruer, Geo. C. Cart 

Miss Mabel Case J ] Conner 

Miss Jonnie Coffman, C. J. Curby 

Miss Saidie Griffin, G byne 


Mrs. Blanche 
Miss 
Miss 


Haberman 





McCall Lanham. 


ety LANHAM’S work as instructor in voice at 
the American Institut Applied Music and the 


( ge of St. I N J nd 
Zz st and ch e We P yteriar 
( f New \ el é | y this seasor 
He ¢ eves P g nber < 
very 1 ul re 1 1 New \ 
He Ww make | ' ra P I ’ N T 
his « son. May 28. w é sing e ( hixion 
i \ gy ex t ] pay P he rit 
© ¢ the et r lhe g ‘ 1 V 
M ct I ( \W i 
\ kes 7 g | j 
, g e 
wer ‘ f 
( € 1 rT) = 
rhe ¢ f 
€ As 
contr wher I I ng M Song 
S in BS t \ 
Mcé I 
Fy ( r 
€ W 
The M Sk 
N . 4 
r i€ 
4 
M I I ¢ D Ss ; te 
¢ g f Met er 
H P M h go gave 
t I N A meric 





Nyack Boat House M I Ba ck directed and 
Miss Estelle G, Platt s by Campana and Von 
Fielitz. Frederic \ t é e readings and a 

mpanimer vert I M Gilson and 
Reg Sweet t t the fol- 
lowing players: I ( 1 Edy Babcock, May 
Kee ts, Be s, Agnes Noble, Eleanor 
Craig, I He ( B W Albert Daw- 
son, Stanley Sw Ge e Trer Edr 1 Walker, 
WM 1 Collins, John Ri I ( g, Philip Babcock 
Gustave Freemar Theodore Rug 


Roeder Junior Pupils Musicale. 


united 


HE younger pupils of Carl M. Roeder 
studio musicale at Carnegie Hall last Saturday 





wed ( 1¢ racteristic of the 

Roede scl 1 ved w t to themselves and 

che Those w W Misses Margery 

ulu Bailey, H ( G Breen, Kathryn 

Ups l n Stark, I y Ye Gra Young, Lillian 

Ab n. Grace S th R Isal 1 Goodwin 
Roy | ng. W ( 1 Rudoly Re 


Season 1908-04. 


SUZANNE ADAMS COMPAN 


Westminster Abbey Choir. 
Boston Ladies’ Symphony 
Ernest Gamble Recital 


Mendelssohn Male Quartette Co. 


Roney’s Boys. 
Siegel-Meyer-Caveny 


Brooke Chicago Marine Band. 


Central 
Royal 


Orchestra. 
Co. 


Combination. 


Grand 
Hungarian Court Orchestra. 
Wesleyan Male Quartette Co. 


Concert Co. 


Kaffir Boy Choir 
Lyceum Operatic Co. 


(from South Africa). 


Exclusive Direction CENTRAL LYCEUM BUREAU OF CHICAGO, FRED PELHAM, Manager, 532 Tribune Building. 





6. FRED——=—» 


WOLLE, | 


Address: ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 


assisted by Otte Krause, Pianist. 








The Listemann Recitals. 


Extended Tour Booking Now. 


BERNHARD LISTEMANN, America's most 
Violinist, and his talented daughter, VIRGINIA LISTEMANN, Soprano, 


BUREAU OF FINE ARTS, 806 Fine Arts Building, CHICAGO. 


Season 1903-04. 
distinguished 


For Terms and Dates address 
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BOSTON SYMPHONY SEASON. 


oe > a 


A List of Works Produced, Novelties, Summaries 


and Names of Assisting Artists. 


HE following represents the complete list of works 
performed by the Boston Symphony Orchestra at its 
concerts in Boston during the season of 1902-3: 
D’Albert—Prelude to ‘““The Ruby.” 
Anon.—‘Jeunes Fillettes”’* (Charles Gilibert*), April 4 
1903 
\rensky—Introduction to 
uary 24, 1903 
Overture (Suite) No. 2, in B minor, for strings, 
flute and piano accompaniment, October 18, 1902. 
Concerto in A minor, No. 1, for violin* (Franz Knei- 
sel***), December 6, 1902. 
in C major, op. 21, April 


“Nala and Damayanti,”** Jan- 


Bach 


Beethoven—Symphony No. 1, 
25, 1903 

Symphony No. 3, in E flat major, “Eroica,” 
December 6, 1902. 

Symphony No. 4, in B flat major, op. 60, November 


op. 55. 


1902. 

Symphony 
1903. 

Overture to “Leonore,” 
October 18, 1902. 

Concerto for piano, No. 5, in E flat major, op. 73 
(Frederic Lamond**), November 1, 1902. 

Concerto in D major for violin, op. 61 (Hugo Heer- 
mann**), February 28, 1903. 

Andante cantabile from Piano Trio in B flat major, 
op. 97 (arranged by Liszt), January 31, 1903. 
Recitative and Song, ‘““To Hope,” op. 94* (Anton van 

Rooy*), November 22, 1902. 


15 


No in C minor, op. 67, February 14, 


5, 


No. 2, in C major, op. 72, 


Berlioz—Love Scene and “Queen Mab” Scherzo from 
“Romeo and Juliet” Symphony, December 27, 
1902, and February 7, 1903. 


Overture, “Roman Carnival,” October 25, 1902 

Overture, ‘Technic Judges,’”’ December 6, 1902. 
Bizet—Suite, “L’Arlésienne,” No. 1, November 15, 1902. 
Borodin—“On the Steppes,” orchestral sketch, op. 7, April 


18, 1903. 
Brahms—Symphony, No. 1, in C minor, op. 68, December: 
27, 1902 
Symphony, No. 3, in F major, op. 90, November 1, 
1902. 


Hungarian Dances, Nos. 11, 12, 13, 14, 15 (orches- 
trated by Albert Parlow), January 24, 1903. 

Concerto in D major for violin, op. 77 (Maud Mac 
Carthy**), November 15, 1902 


sy 


/ 


[wo part songs for female voices with harp and 
horns), May 2, 1903 
Two part songs for female voices, a capella, op. 44, 
May 2, 1903 
Charpentier—‘‘Impressions of Italy,” orchestral suite, 
March 14, 1903 
Cherubini—Overture, “Water Carrier,” February 7, 1903. 
Converse, F. S.—‘*Endymion’s Narrative,” romance for 
orchestra, op. 10*** April 11, 1903. 


Symphony in E minor, No. 5, “From the New 
World,” op. 95, January 10, 1903. 
Symphonic Variations, op. 78, November 22, 1902. 


Dvorak- 


Words marked with a double asterisk were performed for the first 
time in Boston 

Words marked with an asterisk were performed for the first time 
t these concerts 

Words marked with a triple asterisk were performed for the first 
me anywhere 

Artists ked w in asterisk appeared at these concerts for the 
rst t € 

Artists marked with a double asterisk appeared for the first time 
iB n 

Artists marked with a triple asterisk are members of the Boston 








Elgar—‘‘Sea Pictures’*; “Sea Slumber Song” and “Sab- 
bath Morning at Sea,” op. 37 (Mme. Kirkby 
Lunn**), January 3, 1903. 

Exaudet—Minuet* (Charles Gilibert*), April 4, 1903. 

Fibich—Overture to Vrehlicky’s comedy, “A Night at 
Karlstein,”’** op. 26, January 31, 1903. 

Foote—Suite in D minor, I, II, op. 36, March 28, 1903 

Franck—“The AZolide,” symphonic poem, December 20, 
1902. 

Gluck—Overture to “Iphigenia in Aulis,” April 18, 1903 

Goldmark—Chorus of Spirits and Spirits’ Dance from 
“Merlin,’** January 10, 1903. 

Gounod—“Stanzas of Sappho” (Mme. Kirkby Lunn**), 
January 3, 1903. 

Guilmant—Symphony for organ and orchestra, No. 1, op. 
42* (Wallace Goodrich), April 11, 1903. 

Haydn—Symphony in D major (B. & H., No. 10), De 
cember 20, 1902. 

Symphony in D major, “The Chase,” February 28, 
1903. 

Huber—Symphony, No. 2, E minor, “Bécklin,” op. 115,** 
October 25, 1902. 

Liszt—Dante Symphony, May 2, 1903 

Symphonic Poem, No. 2, “Tasso: 
umph,” December 6, 1902. 
March of the Three Holy Kings,** from “Christus,” 
December 20, 1902. 
Concerto in E flat major, No. 1, 
Hambourg), January 24, 1903 
See Schubert—‘Wanderer” Fantasia. 
See Beethoven—Andante from Piano Trio in B flat. 
Litolff—Overture, “King Lear,”** April 11, 1903. 
Loeffler—Two poems for orchestra: ‘““La Bonne Chanson” 


Lament and Tri- 


for piano (Mark 





(after Verlaine), “Villanelle du Diable” (after 
Rollinat). 
Mackenzie—“Pibroch’’ Suite for violin and orchestra, op. 


2* (Timothée Adamowski***), January 31, 1903. 
Martini, Egide—‘Plaisir d’Amour’* (Charles Gilibert*), 

April 4, 1903 
Massé—"L’Oiseau _s’envole 

April 4, 1903. 


la-bas’* (Charles Gilibert*), 


Massenet—“Pensée d’Automne’’* (Charles Gilibert*), 
April 4, 1903. 
Mendelssohn—Symphony, A major, “Italian,” op. 90, 


November 22, 1902. 
Overture, “Ruy Blas,” April 25, 1903. 
Mottl—See Schubert. 
Mozart—Symphony, C major, “Jupiter,’ January 24, 1903 
Symphony, D major, March 28, 1903. 
“Tl mio Tesoro,” from “Don Giovanni’ (Ben Davies), 
April 11, 1903. 
Parker, H—Concerto, E flat, for organ and orchestra, op 
55*** (H. Parker*), December 27, 1903 
Parlow—See Liszt. 
Raff—‘“Lenore” Symphony, April 18, 1903. 


Rimsky-Korsakoff—Overture, ‘“Czar’s Betrothed,’** No- 
vember 15, 1902. 
Rubinstein—‘Ocean” Symphony, January 3, 1903. 
Concerto, D minor, for ’cello and orchestra (Elsa 
Ruegger), October 25, 1902 
Saint-Saéns—Symphonic poem, “Omphale’s Spinning 


Wheel,” October 25, 1902. 
Concerto, A minor, for ’cello, op. 33 (Alwin Schroe 
der***), January 10, 1903. 
Concerto, G minor, for piano, op. 
Szumowska), March 28, 1903. 
Schubert—Symphony, C major, No. 9, March 7, 1903 
Overture, E minor, February 28, 1903. 
Fantasia in F minor, op. 103 (orchestrated by Felix 
Mottl), November 29, 1902. 
Fantasia in C major (‘‘Wanderer”’), op. 15, rearranged 
by Liszt (Raoul Pugno*), October 18, 1902. 
Schumann, Georg—Overture, “The Dawn of Love,” 
28,** March 14, 1903. 


22 (Antoinette 


op. 





Schumann, Robert—Symphony No. 2, in C major, op. 61, 
November 29, 1902 
Symphony No. 3, in E flat major, “Rhenish,” op. 97, 
February 7, 1903. 
Overture, Scherzo and Finale, op. 52, April 4, 1903. 
Overture to “Genoveva,” op. 81, January 10, 1903 
Concerto in A minor for piano, op. 54 (Fannie Bloom 
field Zeisler), February 14, 1903 
Smetana—Symphonic poem, “Richard ITI 
1903. 
Strauss, Richard—“Don Juan,” tone poem (after Lenau), 
op. 20, November 1, 1902 
“Death and Transfiguration,” 
ruary 7, 1903. 
Burleske in D minor for piano and orchestra** (Hein 
rich Gebhard), April 18, 1903 
Suk—Suite, “A Fairy Tale,”** op. 16, November 29, 1902 
Svendsen—“The Carnival at Paris,’ March 
28, 1903. 
Taneieff—Overture to “The Oresteia,” of 
February 14, 1903. 
Thomas, A. Goring—“‘O Vision Entrancing,” from the 
opera “Esmeralda’”* (Ben Davies), April 11, 1903 
Tschaikowsky—Symphony, No. 5, 
tober 18, 1902. 
“Romeo and Juliet,” overture fantasia 
speare, March 14, 1903 
Suite No. 3, in G major, op. 55, January 31, 1903 
Overture in E flat major, “1812,” op. 49, May 2, 1903 


em 


April 25, 


tone poem, op Feb 


24, 


episode, op. 9 


Eschylus, op. 6, 


in E minor, op. 64, Oc 


after Shake 


Concerto for piano, No. 1,-in B flat minor, op. 23 

(Harold Randolph*), December 20, 1902 
Wagner—A “Faust” overture, March 7, 1903 

“Introduction and Love Death,” from “Tristan and 
Isolde’ (orchestral), January 3, 1903 

“Kaisermarsch,” November 1, 1902 

“Wotan’s Farewell” and “Fire Charm,” from “Die 
Walktire” (Anton van Rooy*), November 22 
1902 


“A Siegfried Idyl,” February 14, 1903 
Weber—Overture to “Oberon,” May 2, 1903 
Weingartner—“The Elysian Fields,” symphonic poem, op 
21,** March 7, 1903. 

Widor—Choral and Variations for harp and orchestra,** 
op. 74 (H. Schuécker,*** harpist), February 28, 
1903. 

Wieniawski—Fantasia on themes from Gounod’s “Faust,” 
op. 20* (Adolf Bak***), April 25, 1903 

Witkowski—Symphony in D minor,** April 4, 1903 


= 


From the foregoing list it will be seen that of works 


= 


performed for the first time in Boston the division is as 
follows: 


Symphonies 2 Concertos 5 
Symphonic poems 2 Operatic transcriptions I 
Overtures ’ 5 — 
Suites, variations, &c. 3 Total 18 


A complete summary of all the works produced gives 
the appended result: 


D’ Albert ed acing I Exaudet I 
Anon I Fibich I 
Arensky 1 Foote I 
Bach 2 Franck 1 
Beethoven 9g Gluck 1 
Berlioz 4  Goldmark I 
Bizet . 1 Gounod I 
ES edi ad thai aan 1 Guilmant .. ieumia 5am 
Brahms 8 Haydn 2 
Charpentier 1 Huber I 
Cherubini 1 Liszt 4 
Converse 1 Litolff 1 
Dvorak 2 Loeffler 2 
EERE es S. EE ctitwsmene” 3 








were: Loan eT 
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EDMUND J. MYER 


Vocal Instruction, 
32 BEAST 230 ST., NEW YORK. 


dummer Term on Lake Chautauqua, 
CIRCULAR SENT FREE. 


i: Hadden Alexander 


| PIANIST. 


| Carnegie Hall, New York. 








Mr. STEINDEL, Solo ’Cell 
Mrs. STEINDEL, 


‘BRUNO STEINDEL 


Management DUNSTAN COLLINS, 55 Auditorium Building, 


ist of Thomas Orchestra. 
Pianiste. 





CHICAGO. 





ERSKINE 


POKTER 


NINE YEARS OF AGE. 


SOPRANO. 
CHURCH—CONCERT—MUSICALES. 


Repertoire of 125 oa, both sacred 
and secular. 


For Terms, &c., address 
REMINGTON SQUIRE, 
142 Bast 27th St., New Vork, 





THE MUSICAL COURIER. 








R 


»trauss, 


Martini . I 


Massé I Suk I 
Massenet I Svendsen I 
Mendelssohn 2 laneieff I 
Mozart 3 Thomas, A. G I 
Parker, H , I lschaikowsky S 
Raff I Wagner 5 
Reinhold l Weber I 
Rimsky-Korsakoft I W eingartner I 
Rubinstein 2 Wido1 , I 
Saint-Saens 3 W ieniawsk1! I 
Schubert 4 Witkowski i 
Schumann, G I 

Schumann, R 5 

Smetana I Pota 104 


= 


Che foregoing list can again be subdivided, to wit 
Symphonies 24 Miscellaneous 6 
Suites and serenades. 8 Concertos, &c 15 
Symphonic poems 9 Vocal musk 16 
Overtures 19 
Variations 2 — 
Operatic excerpts, &c 5 Total 104 

In conclusion there is given a list of the artists who 
ippeared at the Boston concerts: 

Mezzo Soprano—Mme. Kirkby Lunn** I 
Tenor—Ben Davies I 
Baritones—Messrs. Gilibert* and Van Rooy* 2 


Messrs. Gebhard, 
Randolph* 


Mme 
Hambourg, I 
Madame 


Zeisler 


Pugno 


Bloomfield 
amond,** 


Szumowska 


Pianists 


° and 


Organists—Messrs. Goodrich and Parker* 2 
Violinists Messrs A damowski,*** Bak,*** Heer 
mann,** Kneisel*** and Miss MacCarthy** 5 
Violoncellists—Miss Ruegger and Mr. Schroeder*** 2 
Total 20 


Conried Engages Selma Kronold. 
MI 


M*: 


ontrac 


SELMA KRONOLD., the well known soprano, 
ow living 


with the Conried Metropolitan Opera Company 


in this city, has signed a three years’ 








Her experience on the operatic stage has been considerable, 
dating back fifteen years, when she made her début in 
Bremen under the direction of Angelo Newman, singing 
Sieglinde in “Die Walkiire She was also a member of 
the Newman Company when that director had charge of 
Kroll’s Theatre in Berlin, and when he sent his company 


touring through Germany under the directorship of Anton 


dl Mada Kronold the Santuzza in 


first 


C. original 





was 





Mascagni’s “Cavalleria Rusticana,”” when it was pro 
duced in this country. She sang the part of Nedda in the 
ni performance in this country of Leoncavallo’s “Pag 
iac and when Henry W. Savage produced for the first 
time in this country Boito’s “A Basso Porto,” she sang 


the part of Maria. Madame Kronold’s repertory consists 


f sixty-seven operas, all of which she sings in German 
French and Italian. Thirty five of these she sings in Eng 
h as well 


Madame Norcrosse. 


ME. NORCROSSE 


who is now in London, recently 


sang at the Strolling Players’ Amateur Orchestral 
Society at Queen’s Hall, and met with great success. She 
also recently gave an “at home” at her new residence, 77 
Carlton Hill. Among the guests present were Mrs. Lind- 


Sell Kir 
Lucette Riley 
Hall, and 


beginning June 13, 


Hume, 
She will 
will 


ady I w, Lady iberly, Lady 


Winter, Madeleine 


Bechstein 


sey Coutes, I 


John Strange 
give a recital on May 26 at sing 


for a week at Queen’s Hall with the 


Band of Rome 











Uuropeap Des 


tO 





NEW opera, “Lenore,” based on the well know: 
ballad by Biirger, composed by Georg Kramm 
Dusseld Although 


natives of that city, it 


Pe 
— 
was lately produced at rf 


both the librettist and composer are 





had not a brilliant success. In Plauen a one act opera 
Ullranda,” by Walter Dost teacher in the local gym 
nasium, had a kindly welcome It was the composer’s 
first opera and is strongly influenced by Wagner, yet 
shows original talent 
a 
Severo Torelli,” the new opera by Mazzocchi, was 
given lately in the Duse Theatre of Bologna with ‘success 
ee = 
In Hanover a tax of 10 per cent. has been laid on all 
theatre and concert tickets over 50 pfennigs and on all 
public entertainments 


its late 


Th 


The Frankfort Museum 


director, Gustav Kogel, a life 


Society has granted to 


of 2.500 marks Ss 


pencior 
pe 


is regarded as some atonement for unpopular d 
missal of the well known conductor 
= & 
The Court Theatre at Copenhagen has not produced 
any part of the ‘“Nibelungenring” since the ““Walkire,” 
twelve years ago. Last month, however, it took courage 


ts first performance of “Siegfried.” 
Se <= 


Canticorum,” 


and gave i 


Bossi’s rform 


n 


( 


Germany 


anticum after several pe 


ances i was lately given at Bologna. Th 


piece was artistically successful, but pecuniarily disastrous 





The manager ran away and the singers were left lament 
ing 
th 


The citizens of Marseilles lately proposed to change 





name of a street to that of tl Reyer, but M. Combés 
the Prime Minister of France, refuses his sanction, on ac 
count of the rule of “not approving public acts of homage 


except to persons dead.” 

a «€& 
Rotella, has been | 
Among the characters 
and (basso) Walter, 


A new opera, “Dea,” by roduced at 


Bari are (tenor) Penmore, (bari 


tone) MacCrane, who sings about the 


River Ganges In spite of such a distracting librett« 

Dea” is said to be an excellent bit of mus 

Z €& 

The Signale states that Herr Richard Strauss has al 
but finished two symphonic poems The one bears the 
title “Kant, von der Macht, durch den blossen Vorsatz 
seiner krankhaften Gefuhle Meister zu werden,” the other 
Schopenhauer, Parerga und Paralipomena.’ 

ae & 

The London Musical Standard has an article of consid 
erable length on Paul Juon, the Russian composer He 
was born in Moscow in 1872 of Swiss parents. At home 


he studied composition under Aversky, and in 1894 studied 





at Berlin under Bargiel. He twice won the Mendelssohn 
scholarship, and two years ago was awarded a prize by th« 
Franz Liszt Institute of Weimar. His themes are Rus 


his technic German or 


Brahmsian 
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Milord Falstaff,” and he is addressed as Falstaferel or 











Falstafer’l, and the composer's humor expresses itself it 
the frequent use of false accents A piece scrawled by 
Beethoven on the blank page of his op. 28 has been pub 
shed in Grove’s Dict iry The words begit Schup 
panzig ist ein Lump, Lump, Lump.’ 
f € 
A la society at Hamburg has sent a solemn prote 
o all managers of theatres against artists appearing in 
corsets in historical pieces the time of which is anterior to 
the invention of that article. It is to be hoped that som 
German scholar will thoroughly examine e question and 
. | 
decide when that myster part ¢ emaie attire was im 
posed. Ovid, a wicked R in, addresses a pair of stays 
requesting it to restrair e exuberant bust of his lady 
love, and Catullus tells of a goddess who was so agitated 
by her lover running away that she forgot to put on het 
sets. Curiously a Latin word sed in the former case 
d a Greek « I the latte goddess, we se was 
ociety lv If etop ciety is rganized 
here, what w he Ladies’ Home Journal and the fashion 
paper ac 
Julian Walker 
ULIAN WALKER’S Ba Festival press notices fol 
low 
Mr. Walker g W te é t 
Perhaps it suffice say ‘ pres 
sive thar t which Mr. Walker recited ‘ ‘ e last 
‘ s of e Saviot I Mr. D me e anslation 
It ws r 4 [ i n 
New York Sun 
Julian Walke s ¢ i I ed task 
n a manner migt we be H r ge 
were giv Ww the g ffe f ex n the 
arias he s we [ per taste relig s feeling 
Of the s s Mr. Walker r fa and 
nued the ta pre j eady a shed 
New York Evening Si 
M Walker sang the fr bv S er ar nte 
gence 
There were feeling ar s ng “Et Spiritur 
Sanct New York Time 
Mr. Walker's singing w rked na admirable 
te 
Mr. Walke g ¢ ner i dis sed a fine 
ne nage” i ‘ ete w Bact 
set s New York Tr é 
The sess led w ar r w ata I Witt 
My ¢ Ss Gla W g Julian Walk This m 
position boasts ‘ nger w t 
a d during nging Mr. Waiker’s edit t 
went as well as i.—N York ¢ Ad ‘ 
* * * The work J Walke ee gr r er 
rtistic and effective.—New York He 
Julian Walker's reading f ne ex er 
The “Et Spir S Mr. Walke P 
his pre ging ir f i « Bethle 
hem Times 
M Walker did exceller work e extremely diff rw 
My ( Staff Gla \ H x 2 
R was at re I e,t - 
Id sing them as they ¢ In a 1 he eadily 
gained until the end of the work 
Mr. Walker was in splendid , pave a erpretation of 
his part that was every s v e were es wher 
his work wa le jedly r r erage Q ging He 
broug! at gh k wledgwe of the ; - tudy 
of its possibilitie Philade Pre 
Mr. Walker sang the “V ¢ ( gthening 
a good impression made g The ted 
to his vocal de ery nd er n w lignified and maiest 
r s sad s ‘ n nal eloquence N Americar 
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San Francisco, Cal., May 18, 1903 § 
R. STEWART'S concert was the event of last 
week, There was an immense crowd in at- 
tendance, and it was a difficult matter for a 
late comer to secure even standing room. 
Nearly all of Dr. Stewart's pupils are in the 
professional circle, and too well known to re- 





quire lengthy comment. The program was full of choice 
selections, Mr. Landsberger adding to the enjoyment of 
the occasion by his superior playing of the violin, both in 
obligato and in duos with Dr. Stewart, which opened and 
closed the program. “A Winter Love Song,” sung by 
Mrs. L. Snider Johnson, was written for the lady’s voice 
ind dedicated to her by Dr. Stewart. Although Dr. 
Stewart has written a great variety of songs, this was the 
only one that appeared on this program, the more notice- 


able perhaps for that very reason. The program was as 


follows: 
Ss ain A n and an ... Mozart 
Nathan Landsberger and Dr. H. J. Stewart. 
Songs from Schén Gretlein A. von Fielitz 
Miss Camille Frank 
Songs 
Calm as the Night ee 
I Cannot Help Loving Thee Clayton Johns 
Miss f M. Tewell 
Song, La musica prohibita 4 re Gastaldon 
Miss Mabel Hogg. 
Violin obligato, Nathan Landsberger 
dcean, Thou Mighty Monster (Oberon) ‘ .. Weber 
Mrs, E. J. Jolly 
Song, Vulcan’s Song (Philemon et Baucis) ; --Gounod 
W am Hogg 
Aria, Joan of Arc ‘ ‘ .... Bemberg 
Miss Juliet Greninger 
Song, A Woodland Madrigal ‘ Batten 
Miss Adele Shaw. 
Song, Die Lorelei —e 
Mrs. Carrie McLane Mason 
Song, The Scent of the Lilies : ..Cobb 
Mrs, M. Mercer 
Aria, O cieli azzuri (Aida) . ; Verdi 
Miss Florence Darby. 
Songs 
The Heart's Fancies ‘ ‘ Shafter Howard 
A Winter Love Song ‘ eaveasdones sereieans Stewart 
Mr L. Snider Johnson 
Songs 
Si mes vers avaient des ailes ; aaa cccsc Reem 
Venetian Serenade stead Bemberg 
M Helen Pettigrew 
Song, La Ck ‘ ‘ .....-Saint-Saéns 
M I a. 3 ‘ 
I 
re e D Chadwick 
Sweetheart, 7 I Are 1 che With I € Chadwick 
M WW Wheaton Brigg 
n G, N 8 Beethoven 
N I erg De. BB; J. S art 
<Z € 
he concert of Miss Mary Carrick, pupil of Hugo Mans- 
take pl it Steinway Hall on Monday evening, 
Mav 25 The young lady 1s making her first public bow 
1 : ( { ite hearing of her work 
it safe to predict a brilliant success. Miss Carrick is 
een veal f ag nd in one year with Mr. 
Mansfeldt she ] iccomplished so much it is little short 
von 
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The last concert of the season, 1902-1903, of the Verein 
Arion Singing Society, was given in Native Sons’ Hall, 
Thursday evening, May 14, to a good audience, all of 
whom appeared to enjoy the excellent program to the 
utmost. The Arion Male Chorus did its best work in the 
“Sangersgruft” (Abt), and the ladies’ chorus appeared to 
best advantage in the rendering of “Heart Throbs” (Ben 
del), and “Fruhling” (‘Springtime’), by M. v. Weinzierl, 
both numbers being given with good interpretation and ex- 
pression. The bass solo by Herr E. George was omitted 
on account of the gentleman’s having contracted a severe 
cold. J. L. von der Mehden, af, was delightful in his 
solo work, and won the applause of the audience on every 
appearance. The rhapsody entitled “Die Zigeunerleben” 
(“Gipsy Life’) was quite operatic in style, and both in 
solo and ensemble was well given throughout. 

The Arion is a society of long standing and in the past 
year, since which time the direction has been taken in 
hand by Fred Zech, Jr., it has shown great improvement 
over the work of former times. Mr. Zech is very much 
in earnest, and is well liked in the society which appre- 
ciates the work he is doing for it, a combination which can- 
not fail to win success in the end. Following is the pro- 
gram: 

Zweigesang (Bird and Maiden) : caine E. Kremser 
son , ..Arranged by A. Geibel 
Arion Male Chorus 
Andante from Second Concerto naa : 
"Cello solo by J. L, von der Mehden, Jr 
Heart Throbs ; 


Frihling (Springtime) 


Annie Laurie.... 
-Goltermann 
oe jee ae Dene ..F. Bendel 
naeteseteseee corse end M, v. Weinzierl 


Arion Ladies’ Chorus 


Heinrich der Vogler. ‘ - iactaeniiae sae aaldaracaneanion Loewe 
3ass solo by Herr E, George 
Morgengebet (Morning Prayer)..............-.++: caves Mame 
Woodland Roses Scivaseesecumaeeienen ere 
Arion Male Chorus. 

Siumber Song.. , ; ‘ rr ‘ -eoeee Klengel 
Spanish Dance, Vito.. ‘s — - ° Popper 
’Cello solo by J, L. von der Mehden, Jr. 

Sangersgruft (Minstrel’s Grave). jae Deabeaatsetieied F. Abt 
Arion Male Chorus. 

Die Zigeuner (The Gipsies).... ‘ ; ..G. Becker 


Rhapsody in seven songs for soli and chorus, with piano 
accompaniment. 
Zigeunerleben (Gipsy Life) 
Zauberbrau (The Magic Potion) 
Lied (Evening Song). 
Baritone solo by E, George 
Nachtliche Rast (Camping). 
Wiegenlied (Cradle Song). 
Soprano solo by Miss Emily Neubert 
Grablied (Funeral March). 
Reigen (Dance). 
ft 
A program of sacred music was given at St. Dominic’s 
Church on Sunday evening, May 17. The following num- 
bers were rendered: 


Organ solo, Fantasia in E flat.. sceeeie do saeatentaa 
Aria, The Lord Is Risen . jetaccoubase Sullivan 
Miss Jessica Seymour 

Organ solo, Legend of St. Francis d’Assisi (St. Francis 
Preaches to the Birds)..... , F ’ 00+ ope meee 


Dr. H, J. Stewart 
Solo, Gens duce splendida (Hora Novissima). ooeee Hl. W. Parker 
Miss Ella V. McCloskey 
Easter Music from Gounod’s oratorio, The Redemption, with 
solos by Mrs. B. Apple. 


At BempGintind, © Geiicccsdcscviseccccese Dethier 
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CR WG ILD Bie cec Pcncgedcncceseceeccesccenes Best 
Dr. H. J. Stewart, organist and director of the choir 
fe << 


Sunday evening, May 17, the choir of the First Con- 
gregational Church gave its sixth oratorio service. The 
work presented was Haydn’s “Creation,” a work not done 
here before in years. The soios were taken by Mrs. Grace 
Davis-Northrup, soprano; Mrs. Lena Carroll-Nicholson, 
contralto; J. Frederick Veaco, tenor; Ralph T. Fisher, 
bass; the organist, William B. King, and Alexander 
Stewart, musical director, with a chorus of sixty voices. 
The First Congregational Church has the most popular 
choir in Oakland, noted both for the fine solo voices, that 
have been retained without change for years, and the su- 
perior quality of the work presented by them. Under Mr. 
Stewart’s efficient direction the work has taken on a more 
serious and classical character than before, and the pre- 
senting of oratorio has become a regular feature. 


<< << 
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The San Francisco Musical Club announces a program 
of Brahms compositions, to be given at the Y. M. C. A. 
Auditorium, on Tuesday evening, May 21. The club will 
be assisted by Miss Olive Mead, violinist. 

ct 

The Barton Choral Society are to sing the cantata 
“Hiawatha’s Wedding Feast” at Maple Hall of the Palace 
Hotel on Tuesday evening, the 21st. The cantata, one of 
those by S. Coleridge-Taylor, has never been given here, 
and will be quite a novelty. The rest of the program will 
consist of songs and part songs by Gerard Barton, the 
conductor of the society, who has in the past few months 
been heard a number of times in San Francisco, both in 
his capacity as a performer and in his compositions, which 
have been pronounced exceedingly meritorious by all who 
have heard them. The chorus consists of thirty mixed 
voices, and the soloists are Mrs. Mary Carpeneto-Mead 
Mrs. Edwin S. Robinson, Herbert Williams, S. Homer 
Henley, Mrs. Edith Scott-Basford and Miss Grace Marshall 
Other active members of the choral society are Miss Edith 
Wadsworth, May Masson Rees, Rebecca Del Valle, Ruth 
Estelle Weston, Clifford Logan, William E. Pate, Alfred 
E. Nolan, Lawrence F. Moore, Jerome and William A 
Titt. Mrs. Gerard Barton will act as accompanist and 
Gerard Barton will direct The concert is under the 
patronage of Mrs. M. H. de Young, Mrs. George Law 
Smith, Mrs. Marriner-Campbell, Mrs. F. G. Sanborn, Mrs 
George Bates, Mrs. Richard Bayne, Mrs. Sydney Van 
Wyck, Mrs. William Alvord, Mrs. Horace Davis, Mrs. 
Lovell White, Mrs. Austin Sperry, Miss Maud A. Smith, 
Rev. Ernest Bradley, Capt. Robert Fletcher, Arthur F. 
Price, Henry Heyman and Francis T. Underhill. 

eS & 

A letter recently received from Mrs Charles W 
Rhodes tells of the close of a very successful season. Mrs 
Rhodes writes that, as there is no Bayreuth festival this 
year, she is to spend her vacation with friends at Green- 
acre, Mass. It has been the custom for Mrs. Rhodes to 
spend her leisure time at the lovely home of Marie Corelli 
at Stratford-on-Avon, in the house built by Dr. Hall, the 
son-in-law of Shakespeare. This year, however, she will 
postpone going to Europe till next April, when she will 
leave for Germany, according to her regular custom. 

3y March 1 Mrs. Rhodes expects to be again on the 
Pacific Coast, and the tour that this year served to intro- 
duce her beautiful Wagnerian lectures and work will give 
an opportunity to many who did not have the opportunity 
of hearing them when they were given here before, as well 
as those who feel that they will profit in the largest sense 
by hearing this superbly illustrated and charmingly de- 
livered work on Wagner and his works again as Mrs. 


Rhodes gives it. Mrs. A. WeEpMORE JONES. 
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PEORIA MAY MUSIC FESTIVAL. 








Orchestra, under the directorship of Frederick 
H. Stock; the Peoria Festival Chorus and the Galesburg 
Musical Union, under William F. Bentley, of Galesburg 
The soloists were Miss Jenny Osborn, soprano, of Chi 
cago; Mrs. Grace van Valkenburg, of Kansas City, con 
tralto; Glenn Hall, tenor, of Chicago; Gwilym Miles, bari 
tone; Frank Croxton, bass, of Chicago; Leopold Kramer 
violinist; G. Campanari, and Miss Jeannette Durno, pianist 

The festival was promoted by the Central Illinois Music 
Festival Association, which was organized in Peoria, in 
1901, for the purpose of giving annual music festivals 
There is a board of control and advisory board and neces 
sary committees in the association, with a membership of 
eighty of the most prominent citizens of the city. Peori 
ans owe the success of the festival and its being to these 
capable men. The contract for orchestra and soloists was 
given early in the season to Dunstan Collins, of Chicago, 
and Peoria was included in the spring festival tour of the 
Chicago Orchestra, with the soloists named above 

There was some doubt expressed previous to hearing 
the Chicago Orchestra under its assistant conductor, Mr 
Stock, lest the same artistic finish might be wanting to 
which all patrons of the regular season’s concerts in Chi- 
cago have become accustomed. After the first number the 
orchestra played all fear was dispelled, for it was gratify- 
ingly apparent that Mr. Stock was in every way capable of 
leading the orchestra, and was able to get from the play- 
ers the most beautiful effects. Throughout the festival, 
which consisted of three concerts, two evening and one 
matinee, the orchestra came out splendidly, satisfied the 
audience in every regard, and nothing but praise is to be 
heard for the management and Mr. Collins in their choice 
of both orchestra and soloists 

Wednesday evening’s concert was divided into two parts, 
the first completely taken up by the first part of Haydn’s 

“Creation,” which was sung by the Festival Chorus of 
300 voices. The chorus work was marked by precision of 
attack, a tonal quality that was pleasing, and an earnest- 
ness and brilliancy of effect. The soloists, who were Jen- 
ny Osborn, Glenn Hall and Gwilym Miles, were eminently 
satisfactory, Miles carrying the honors from every point 
of view. He was in splendid voice, sang superbly and 
was received with tremendous applause 

The second part ot! the program was given by the or- 
chestra and Leopold Kramer as soloist. The orchestra 
played Schubert’s March in E flat, op. 40; the “Oberon” 
overture, by Weber, and the Liszt symphonic poem, 

“Les Preludes.” After the “Oberon” overture the or 
chestra responded to a vigorous encore with Mendelssohn’s 
“Spring Song,” deliciously played 
Mr. Kramer was given a positive ovation after his 

double number, which was the “Legende,” by Wieniaw- 
ski, and “Gypsy Dance,” by Nachez. His playing was an 
unexpected pleasure, for he was quite unknown in Peoria 

There is no question of his claim as an artist of the most 

exceptional ability. He displayed a temperament and 

virility in his playing, to say nothing of splendid technical 
skill, that took the audience by storm 

Wednesday afternoon’s concert was the only symphony 
program of the festival, The orchestra gave the larger 
part of the numbers, which were some of the strongest 
compositions of the modern French school of composers 

The work of the orchestra throughout this program has 

been spoken of by all who listened as the most perfect of 

iis kind heard in Peoria since Theodore Thomas played 
an engagement here two years ago. The soloists were 

Miss Jeannette Durno, who played three movements from 

the Saint-Saéns Concerto in G minor. She is a pianist of 

more than average ability, and sustains the movements of 
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HE May festival given in Peoria, Ill., Wednesday 
and Thursday, May 20 and 21, was a splendid 
artistic success. The participants in the three 
concerts were the Theodore Thomas Chicago 


Radames 
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the symphony with splendid technical skill and good inter 
pretative ability. She excelled in the Allegretto. Campa 
nari, the other soloist, was the sensation of the afternoon 
He was in magnificent voice, amiable and thoroughly 
anxious to please. His solos were notably beautiful. His 
dramatic sense and perfect vocal art were so happily com 
bind that the result was wonderful He sang “Gloria 


by Peccia, after which he received a tremendous 


” 


Tu, 
amount of applause, and after his singing of the Prologue 
from “Pagliacci” he was accorded a genuine ovation. He 
returned to sing the Toreador Song from “Carmen,” 
and so insistent was the applause after this number that 
Mr. Stock took matters into his own hands, and as Cam 
panari appeared in the stage door began the accompani 
ment of the song again, and he was obliged to repeat it 
to the intense delight of the audience 

The evening concert was devoted entirely to a chorus 
production of Gounod’s “Faust.” The soloists were Glenn 


Hall, Frank Croxton, Gwilym Miles, Jenny Osborn and 
Mrs. Van Valkenburg! The Festival Chorus was as 
sisted by the Galesburg Musical Union, and all under the 
direction of William F. Bentley. Mr. Bentley is dean of 


the Knox Conservatory of Music at Galesburg, and was 
chosen by the committee for conductor of the chorus as 
being a man eminently well suited to make the choral 
part of the festival a distinct success. He came up to the 
jull expectations of the committee in every regard, and the 
chorus was in perfect sympathy with every move of his 
baton. He is to be commended in terms of highest praise 
for his enthusiastic and musicianly work with both chorus 
and orchestra The soloists were al! in good voice, car 
ried their parts with splendid force and fine musical feel- 
ng. Again Miles was one of the favorites, and the great- 
est interest and delight was felt for the work of Mr. Crox 
ton as Mephistopheles. Glenn Hall sang Faust, and both 
Miss Osborn and Mrs. Van Valkenburgh carried their 


ull share of honors 








The audiences were of fair size for both Wednesday 
evening and Thursday af on; and the Thursday even- 
ing audience numbered close to 3,000. There has been 
marked enthusiasm throughout the city over the unusual 
artistic success of the festival, and this will hold strong 
encouragement out to the committee and the members 
of the association toward making the festival an annual 
event Frances G. WELLER 


Thursby Pupils Engaged by Conried. 


M* JOSEPHINE SCHAFFER Brooklyn, who 
has just signed a contract with anager Conried 


f the Metropolitan Opera, was born 





She began singing at the age of sixteen Three years 
ago she began studying with Miss Emma Thursby, and 
since then has made fine progress. Miss Schaffer has 


filled numerous concert engagements Her voice is a 


dramatic soprano, pure and sweet and of big range 

Miss Estelle Harris, of Easton, Pa., is another Thursby 
pupil engaged by Manager Conried Miss Harris has 
studied with Miss Thursby for ur years \ strange 


coincidence in the career of Miss Harris is her engage 
ment as solo soprano in the Church of the Divine Pa 
ternity, a position filled years ago by her distinguished 
teacher, Miss Thursby 


Drury’s ‘* Aida.’’ 
HE annual production of grand opera by colored peo 
ple, under the direction of the tenor, Theodore 
Drury, at Lexington Opera House, found the place en 


nt 


tirely filled, a goodly proportion of whites being present 


Felix Jaeger conducted, and the cast was as follows 

Aida Mrs. Estelle Clough 
Ammneris Miss Alfrida Wegner 
Amonasro Geo. L. Ruffin 
Ramfis. David Manser 
The King.. Ralph Young 
Messenger Oliver Taylor 


.. Theodore Drury 
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ried yesterday (Tuesday) at Sherry’s to Mrs. Ruth 
Abbey, of California. They sailed yesterday on the 
Kaiser Wilhelm II for an extensive tour of Europe, 
which will last several months. 


HE Berlin representative of THE MusicaAL 
Courter had a personal interview with 
Richard Strauss, during which the composer stated 
that up to the moment of the interview (on May 9) 
he had signed no agreement of any kind to appear 
in the United States as a conductor of opera, of 
symphonies, of his own works, or of any miscel- 
laneous concerts or other musical enterprises. In 
conclusion Richard Strauss said: “The moment I 
sign such an agreement I shall first of all inform 
the Berlin office of Tue Musicat Courier. There- 
fore no one need believe these unauthorized an- 
nouncements of the daily papers until they are 
officially corroborated in THe Musica Courter.” 


HE following officers were elected at a meeting 

on Tuesday, May 19, of the Metropolitan 
Opera House and Real Estate Company: Presi- 
dent, G. G. Haven; vice president, Adrian Iselin, 
Jr., and treasurer, George S. Bowdoin. An execu- 
tive committee was chosen, consisting of Messrs. 
Bowdoin, Haven, A. D. Juilliard and William C. 
Whitney. The directors elected were George F. 
Baker, George S. Bowdoin, G. G. Haven, Adrian 
Iselin, Jr., who takes the place of his father; A. D. 
Juilliard, Luther Kountze, Charles Lanier, J. Pier- 
pont Morgan, D. O. Mills, H. A. C. Taylor, H. 
McK. Twombly, George Peabody Wetmore and 
William C. Whitney. If the opera to be given will 
be as representative as the foregoing list of names, 
no one should have any cause for complaint. 


VEN the New York Evening Post, usually 
urbane and unruffled, is goaded into sting- 
ing sarcasm by certain unsavory musical conditions 
in this city. The Evening Post remarks bitingly: 
There is no such thing as gratitude in this world. The 
London critics are actually poking fun at those of their 
New York colleagues who waxed enthusiastic over Elgar’s 
“Dream of Gerontius.” One New York critic having 
written that this oratorio denotes “a complete liberation 
from the Handel-Mendelssohn tradition,” the London 
Telegraph remarks wickedly: “There is a Handel tradi- 
and there is a Mendelssohn tradition, but a com- 
pound of the two would be to us as curious a monster as 


tion, 


was Caliban to Trinculo. In due time there will arise an 
Elgar tradition, and the three will live together very hap 
pily, if let alone. This is a wide world, and music has a 
a large domain.” What is the matter with these obtuse 
English critics? Are there no press agents in London; no 
program notes to be written? 


RTHUR E. STILWELL, of Kansas City, Mo. 
isn’t so widely known as Andrew Carnegie 
nor is he so wealthy as Rockefeller, but it is safe 
to say that he gets as much fun out of his money as 
Rockefeller gets out of his, and that his many and 
varied philanthropic acts are as satisfying to him as 
are the library gifts to the Laird of Skibo. When 
the Thomas Orchestra was in Kansas City a few 
days ago Mr. Stilwell “bought out the house” and 
threw the great Convention Hall, seating 20,000 
persons, open to the public. Between 30,000 and 
40,000 people heard the Thomas concerts free. 

Mr. Stilwell is a young man who does th’ngs. 
He built the Pittsburg and Gulf Railroad, and 
shrewder financiers took it from him. But he 
wasn’t dismayed; he rolled up his sleeves and be- 
gan building a railroad from Kansas City to Topo- 
lobampo, Mexico. Get a map and see how far that is, 
and you will have an idea of the kind of man this 
Mr. Stilwell is. He says one of these days he will 
see that the people of Kansas City shall have free 
Sunday concerts the year round by a great orches- 





tra, and Mr. Stilwell has never undertaken anything 
that he didn’t carry out. 





W* there ever a prettier or a more. amusing 
display of moral flip-flaps and mental somer- 

saults than that afforded last Sunday by certain 
music reporters on three of our New York dailies? 
The severe arraignment of THe MusicaLt Cou- 
RIER (wherein the selfish reasons 
were that actuated the 
hostility of the music reporters 
against the Bach Festival at 
Bethlehem) and the ridicule with which musicians 
received the daily newspaper “criticisms” of the 


REPORTORIAL 
GYMNASTICS. 


shown 


great and solemn event caused the offending re- 
porters to scamper rapidly under cover, and this 
they did by writing in the Sunday editions of their 
papers long and palliating articles, more apologetic 
than explanatory and less interesting than obliga- 
tory. Some persons might call this process “eating 
crow,’ but we are opposed on principle to the use 
of colloquialisms. Besides, in this particular in- 
stance that would be too much like “rubbing it in.” 
The humiliation of the reporters is great enough, 
for they have cast the first stone at themselves. 

The Sun reporter devotes two columns to his 
apology, wherein he takes pains to point out that 
there were no technical flaws in Mr. Wolle’s read- 
ings, but that exception might be taken to his em- 
ployment of the ritardando in connection with 
cadences! This, of course, is merely a graceful 
way of swallowing all the severe things that the 
Sun reporter wrote during the festival. His musical 
advisers then were either jokesters or miscreants. 

The Tribune reporter positively grovels in his 
new found and sudden found enthusiasm. Read 
this and marvel: 

“Never before had they [the listeners] been so 
to 
its 


near music, never communed so _ intimately 


The to 
throb with its strains, and their hearts throbbed 


with spirit. church walls seemed 


synchronously with them. Everything was full of 
Full of ad- 
miration for the spirit which could create so unique 
the had 
journeyed in love and had had that love strength- 


spontaneity and enthusiasm. * * * 


an artistic refreshment, musicians who 
ened gathered in knots to discuss the works and 
With one accord 


they lauded the remarkable achievement of the 


the details of their performance. 


choir and its conductor and accepted the demon 
stration which they had made of the practicability 
of what had been merely the Tribune’s writer's 
dream—the setting apart of Bethlehem as the foun 
tain head of a cult, gentle, rare, elevated and pure, 
protected from commonplace, selfishness, cant and 
pretense by the festival’s gracious surroundings. 
* * * The technical defects were inconsequen- 
tial.” 

Compare this with the Tribune reporter’s “tele- 
graphic reports” from Bethlehem and you will draw 
Re-read THE MusicaL Covu- 
RIER’S editorials last week and you will understand 
it all. 
man says: “For three years past I have dreamed a 


some quick breaths. 
At the beginning of his screed the Tribune 


beautiful dream.” That probably refers to the 


thriving trade in “program notes,” “annotations,” 
“folksong editions” and “lectures.” However, 
THe MustcaL Courter has shattered the dream. 
It is very much opposed to dreaming. It is always 


up and doing. 





RIDAY a from Paris announced that 
Madame Melba is suffering from a serious 
affection of the throat. Saturday a cable announced 


It 


cable 


that Madame Melba’s voice is better than ever. 


was a miraculous cure. 

1 ewe piano critic of the Rochester Post-Express 
calls Joseffy’s playing “illegitimate.” The 

Germans have a proverb that reads: “What knows 

the peasant of cucumber salad?” 
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T will interest people who are interested in such 
matters to read the following editorial from the 
London Times of May 12 in reference to a reversal 
of a libel case in which a jury 
gave damages against a news- 
paper for expressing its crit- 
The Court 
London Times 


THE LATE LIBEL 


DECISION. 
ical opinion. of 


reversed this, and the 


Appeal 
speaks as follows: 


Sensible men, consulting only their own ease and their 
own purse, will usually pay £100 in obedience to an un- 
just judgment rather than incur the worry, the trouble 
and the loss of time involved in an attempt to get it re- 
versed. Thanks are therefore due to the proprietors of 
the Western Morning News for taking the public spirited 
appealing against the judgment entered against 
Justice Ridley, in November last, in an action 
criticism. They are 


course of 
them by 

for libel founded 
also to be congratulated upon the complete success which 
has attended their effort to vindicate the freedom of crit- 
icism, and upon eliciting from the Master of the Rolls a 


upon a dramatic 


judgment which sweeps away a good many confused no- 


tions on the subject of criticism very prevalent among 
jurymen. They appealed on the 


was misdirected, that the verdict was against the weight 


grounds that the jury 


of evidence, and that, notwithstanding the verdict, it was 
the duty of the judge to enter judgment for them, the de- 
fendants. In reversing the judgment of Justice Ridley, 
with costs, the Master of the Rolls acted mainly upon the 


He said: 


is in this case no evidence on which a rational verdict for 


third of these grounds “In my opinion there 


the plaintiff can be founded, and the defendants are there 
fore entitled to have judgment entered for them.” On 
view for the Court of Appeals 


this it was not 


to consider the other points raised, but the Master of the 


necessary 


Rolls nevertheless went on to say that, if there was evi- 


dence to go to the jury, then the verdict of the jury was 
against the weight of evidence; and, further, though at 
the beginning of his summing up Justicé Ridley correctly 
laid down the law as to the extent of the defendants’ right 


of criticism, the later part of his summing up may have 
encouraged the jury to apply the standard of their own 
the 
measure the rights of the 


thing which the Court of 


taste to appreciation of the thing criticised, and to 


critic accordingly. That is a 
Appeal emphatically declares 
that the jury have no right to do, but a thing which 
to doing. It that 
the condemnation of the proceedings before Justice Rid- 
*“ * * to the 


jurymen are much given will be seen 


ley is There was no case to go jury at 


all; when the evidence did go to the jury they were mis 


directed; and they gave a verdict against the weight of 


They had no 
their 
wanting to the completeness of the 


evidence. right in any case to apply the 


standard of own taste; but, that nothing may be 


condemnation, the 


Court of Appeal implicitly declares the standard to have 


been a low one. The judgment concludes with the declara 
that “it 


wishers of the stage if an honest critic 


tion would be a matter of regret for all well 
were debarred from 
commenting in the sense of this criticism upon such a pro 
duction.” Our contemporary and its critic could not pos 


sibly obtain a more triumphant vindication. 


In discussing the law of the matter the first point es- 
tablished by the Court of Appeal is that the fairness of 
comment is not to be judged in the smallest degree by 
the assent or dissent of the jury. They may think acting 
very good, but the critic is not exceeding his privileges 
in describing it as very bad. They may be highly amused 
and delighted by jokes, or songs, or stage directions, but 
they cannot interfere with a critic who pronounces these 
What seems to the 
jury the highest literary art may be denounced by the 


things dull, coarse, vulgar, or stupid 


critic as driveling or tawdry, but it is not for them to 
therefrom that unfair. What 
seems to them pathos may strike him as claptrap, but this 
is a free country, and he has a perfect right to hold his 
The Court of Appeal thinks it 
the community that the 
critic should not be judged by the literary or dramatic 
standard of The jury have to consider 
whether there is evidence of actual malice, which is not to 
be inferred from The 
The 
jury have also to consider whether the critic has traveled 
beyond his subject matter, and made personal attacks 
upon the character of the author. 


conclude his criticism is 


opinion and to express it 


of the highest importance to 


the 


juryman 


condemnation. 
burden of proving malice rests upon the plaintiff. 


mere severity of 


Also whether he has 
made mistakes in matters of fact, imputing to the author 
things he has not said. If they find the critic doing either 
of these things it is for them to say what injury he has 
done and what is fair compensation. But in the absence 
of offenses of this kind, it is no concern of the jury, 
though the criticism may have saved people from paying 
good money to see a bad play, or to procure a worthless 
book. 


that a year earlier in the same newspaper some other 


Nor is it of the smallest consequence to the jury 


critic may have expressed a more favorable opinion of 


the same play. Newspapers are not required to guaran- 
tee the immortality of their critics, or to stand for all 
time by what a particular critic may have said. 

It is pretty clear that juries are often placed in a 
false position, as the jury undoubtedly was in the case 
under consideration. They are asked to give a decision 
when there is nothing to decide that falls within their 
proper province. It is the place of the judge to determine 
when there is no rational ground for a verdict against the 
critic, and to tell the jury that there is nothing for them 
to do. Otherwise, having no materials for a right decision 
and being asked for a decision of some kind, they naturally 
fall back upon their own opinions, ask themselves whether 
they would have thought as badly of the play as the critic 
does, and give a verdict against him if the answer is in 
the negative. They are asked to say whether the comment 


is fair when there is nothing but comment, no personal 


imputations, no proved malice, and no mistakes of fact 


In the absence of these things all comment is fair comment, 


and the jury are asked to draw a distinction which does 


not exist in law or in common sense. Fair comment, as it 


omes out in the analysis of the Court of Appeal, is really 


comment which does not include foreign elements, such as 
personal attacks or misstatements of fact, of a kind in 
This judgment, which only de- 


jurious to the author 


clares the law as laid down by a succession of eminent 


judges, may perhaps correct a certain laxity of procedure 
founded upon a misleading distinction between comment 
and fair comment. The true distinction is between com 


ment pure and simple and comment into which foreign ele 
Were that 


so frequently tempted to pit their criticism 


ments enter distinction kept in view juries 


would not be 
against the 
between his estimate and their 


critic’s, and to condemn him for a difference 


own. 





ILL S. MONROE 


SINGERS AND THE _ . 
has his own opin- 


STAGE. Rae . 

ion of the causes that in a 

measure occasioned Sibyl Sanderson’s death. Mr. 
Monroe writes: 

Miss Sanderson was a very beautiful woman—more 


apoplectic stroke than any other prima 
She 


beautiful before her 
donna of 
taste. Her voice, 
sweet and flexible, and the excellence of her upper regis- 
ter (G in alt) gave her commanding rank as a lyric artist. 
returned to us in 


modern times dressed with consummate 


never large or powerful, was singularly 


Miss Sanderson encountered when she 
1895 all those deeply grounded prejudices which we so 
ungenerously hold against the artists of our own country 
In France she sang only 
light, lyric, 


Then, too, she was badly cast 
the 
America, under the vi 


with artists of her own school and style 
bel canto. In England and ious star 
system, she was cast with powerful declamatory singers of 
the romantic school 
like Van Dyck, for 
crimes now sO common in unmusical cities like New York 
and London. With the introduction of Wagner, Ameri- 


cans had readjusted their standards of vocal art, and the 


Casting her with a tremendous tenor 


instance, was one of those musical 


rich bel canto of the days of Patti was less in vogue; Ger- 
man dynamic now ruled. These were the odds Miss San 
derson had to face when she made her début in her native 
Mr 
for a second American tour, and she began with the un- 
She con- 


country in 1895. In 1901 she was engaged by Grau 


hygienic and exhausting tour through the West 
tracted a severe cold early in the tour, which incapacitated 


her from meeting all of her engagements. In San Fran- 


cisco she anticipated a welcome from her countrymen and 


countrywomen such as she had not before received in 


America. Native sons and daughters of the golden West 
have a reputation for generosity and gratitude, and this 
The night she 
She 


reputation was the foundation of her hope 
was to sing was chilly and disagreeable sang Ma 
The San Franciscans had been told that “Manon” 
was a comic opera, and, if they were to do homage to a 


non. 
lative daughter, grand opera would alone suffice. Some 
altogether capable judges who heard her tell me that she 
sang well. But the audience was as cold as the hall and 
the night. The blow was a severe one to Miss Sanderson, 
and she never recovered from it. 
twice the role of Juliet-—in New York Saturday evening, 
December 28, 1901, and at Philadelphia, January 1, 1902 
Seven days later she sailed for Europe. Under date of 
January 7, 1902, a musical friend in New York who knew 
“Sibyl Sanderson leaves her 


Returning East she sang 


Miss Sanderson wrote me: 
native country today for Paris, a broken hearted woman 
The cruel blow that came to her in San Francisco has un- 
dermined her courage and spirit, and disappointment and 
discouragement have affected her health. For the pres- 
ent, at least, she is unfitted for operatic work; and in her 
delicate, sensitive condition, I fear the blow may end her 
artistic The cables have confirmed my friend’s 
prophecy 


career.” 


It is a delicate matter to connect Miss Sander- 
son's death, even indirectly, with her San Fran- 


cisco fiasco. As a matter of fact, Sibyl Sanderson 





had seen her best vocal days when she came here 
for the season of 1901-02. She hardly could have 
hoped to repeat here her Paris triumphs, gained in 
the heyday of her youth, beauty and vocal ability. 
When Miss Sanderson came here other “stars” had 
crowded her out of the Parisian operatic firmament 
It is not generally known that after her last Amer- 
ican tour Sibyl Sanderson sang at a music hall in 
was re 
She 


Berlin. In a measure her success 


sponsible for some of her later misfortunes 


1 
early 


lived not always wisely, like Patti, Sembrich, Leh- 
mann and other women who sing at fifty—and 
over. It is perhaps not the kindliest thing in the 
world to make Sibyl Sanderson’s career point a 
We that to 


For us it will be a grateful remembrance 


moral for young singers. will leave 
others. 
to think of her only as one of the greatest colo- 
ratura singers of her day and as the woman who 
inspired the gifted Massenet to some of his best 


ope ratic efforts. 


W* are in receipt of the April number of Sam 
Inter 
national Society of Musicians and published by 
Breitkopf & Hartel, of Leipsic, The 
character of the contributions speaks eloquently for 

the 


those who produce the maga- 


melbande, a quarterly issued by the 
Germany. 


disinterested endeavor of 
MUSIC LORE 


AND LEARNING. It contains no popular 


zine. 
appeal and its message is only 
to musicians of research, thoroughness and culture 
For instance, the opening article is an exhaustive 


and erudite essay (in English) on “Dorian and 


Phrygian,” by A. J. Hipkins, of London. Then 


follows a critical historical study (in Italian) by 


Oscar Chilesotti on the subject of Francesco da 
and repute, who 


Milano, a violinist composer of 


lived in the first half of the sixteenth century. Ten 
of his unaccompanied violin fantasias are repro 
Alfred 
the 


duced, and interesting works they are 


Heuss contributed a review (in German) of 


“Venetian Opera Symphonies” (the works of Ca 
Monte 
Agostini, Palla 


valli, Landi, Giulia Caccini, Leandrini, 


verdi, Ziani, Luzzo, Franceschini, 
vicini and others), wherein he shows how, even at 
that comparatively early period, the strife between 
“program” and “absolute” music had already be- 
gun. Several examples of early operatic and sym- 


phonic scores illustrate Heuss’ very able study. 


J. G. Prodhomme is represented by a short and very 


entertaining biography (in French) of Marie Fels, 
who sang at the Paris Opéra from 1735 to 1758, 
and during that time created 120 roles. (Contem 
porary prima donnas please note!) Fels appeared 
Lully, Campra, Rameau, Rousseau 


Wilhelm 


melbande with some “Meyerbeer 


in operas by 
and others. Altmann enriches the Sam- 
Researches” (in 
German) that contain many hitherto unpublished 
letters of the composer. Robert Lach, Hugo Rie- 
mann, H. E. Woolridge and Albert Mayer-Reinach 
complete the galaxy of learned writers who have 
helped to make the April number of Sammel 
bande one of the best yet put forth by its pub- 
lishers. As a mere matter of curiosity, we would 
musicians are 


the 


American 
to 


like to know how many 


subscribers for and contributors Sammel- 


bande? 





HE King of Italy has granted to Mascagni the 
title of f the 
While in this country Mascagni received an order 


Chevalier o Order of Savoy. 
from a Boston judge to show cause why certain 


contracts should not be observed. 
~ 


.* Omaha paper tells of a mother who talked 

so much about her daughter’s birdlike voice 
that friends recently sent the girl a package of bird- 
seed by mail. 
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Mos? of of us remember how, 
with his “Degeneration’”’ Dr. Max Nordau 
sowed strife in the ranks of the hot brained. Flam- 
boyant pens drove furiously to prove the peevish 
doctor right. His opponents bludgeons. 
Nordau was called crazier than any of the men to 
denied sanity. His theories were 
The bold generals of criticism 
forth with 


some years ago, 


used 
whom he had 
to shreds. 
waded into ‘‘Degeneration” 
their lances bearing bits of Lombroso, of Havelock 
Ellis, of Charcot, of Lebron and of Bertillon. Of 
Nordau not a tithe was left in his own book. 


Se <= 


torn 
and came 


But the detractors had reckoned without the 
public—which likes to learn but not to study. It 
dotes on facts and figures and devours science made 


“popular.” Nordau spoke a language that all 


could understand. The public loves dogma and 
avoids logic. It is jealous of talent and hostile to 


Small then, that Nordau’s “De- 
instantly won popular admiration and 


genius. wonder, 


generation” 
approval. 
PS 


os 


= 


The doctrine of the insanity of genius—degene- 


ration, graphomania, echolalia—what _ startling 


names and sensational theories—and all so easily 


understood! And then such a mass of scientific 
and historical data! The dear public was as- 
tounded. Surely if Nordau could write so much 


he must be right. And what a splendid chance to 
take a whack over the Parisian scientist’s shoulder 
at all those persons not understood by the public. 
“Genius is insanity’; no theory could be simpler! 
lhe public has not genius and therefore it is sane. 
The public bought the book in carloads and “De- 
generation” became an overwhelming success. 


ee 


—_ 


Pd 


— 


l‘or a time genius was very much at a discount. 
Like the Scotchman’s sixpence in London—bang! 


went all our literary and musical idols. The road to 


Parnassus was strewn with broken bits of clay, 
remnants from the tumbled statues of Beethoven, 
Wagner, Tolstoi, Verlaine, De Musset, Chopin, 
Poe, Liszt, Flaubert, Balzac, Dumas, Renan, Ros- 
sini, Hugo, Voltaire, Nietzsche, Schopenhauer, 
Dante, Byron, Shelley, Goethe, Schiller, Verdi, 
Darwin and others too numerous to mention. 


Everywhere the red banner was flung to the breeze 
and artistic anarchy became the fashion of the day. 
ce 


= 


) 


In all this hubbub, however, no one called our 


contemporary American writers insane. By com- 
mon consent they were regarded as merely inane. 
the elect looked with some slight 


Norris, Gar- 


Only a few of 


suspicion on men like Ross, Saltus, 


land and i ‘uller, 


The National Conservatory of Music of America, 


Artistic Faculty Consisting of 
LEO SCHULZ, 
EUGENE DUFRICHE, 
IRENEE BERGE, 


RAFAEL JOSEFFY, 
ADELE MARGULIES, 
LEOPOLD LICHTENBERG, 





HENRY T. FINCK, 
MAX SPICKER, 
CHARLES HEINROTH anv ormens 


By degrees the public cooled down from its latest 
heat—it is a way the public has—and the men of 
genius crawled from under cover. ‘Degenera- 
tion,” the terrible Frankenstein, frightened them no 
longer. It was found, after all, to be only a figure 
stuffed with sawdust. Wagner, Nietzsche, Tolstoi 
and all the crew have survived, while Nordau—well, 
Nordau writes short stories at space rates for 
American magazines and occasionally pens an 
essay wherein he tacitly admits the mistakes of his 
earlier works. 

7. 

In Germany, Tovote, the realistic author of ‘“Mut- 
* hit the nail on the head when he asked: “And 

There you have the gist 
“Supposing it’s all true”— 


ter, 
supposing it’s all true?” 
of the whole question. 
what then? 
Se <= 

Was Cesar not a great general because he had 
the falling sickness; and ‘Also sprach Zara- 
thustra” not a masterpiece because Nietzsche died 
in a private madhouse? Christopher Smart was 
unquestionably insane when he wrote his greatest 
work, and only a lunatic could have given Rous- 
seau’s “Confessions” to the world. But again it 
must be asked, What does all this prove? 
<< 


1S 


It cannot be denied that among the epileptoids 
Flaubert, Napoleon, Swift, Lenau, 
Dostoievsky. On the other hand, 


were Handel, 
Mahomet and 
however, such a careful investigator as Havelock 
Ellis assures us that: “The doctrine of the insanity 
notwithstanding thoroughgoing 
champions, may be said to be finally 
It suffices to select any hundred men of genius at 
random to find that, while certainly a large num- 
ber of them have at one time or another been in- 
sane, that is the case among the general population 
taken at random. Still, the proportion remains ex- 
tremely small. Moreover, when we investigate the 
individuals who make up the small proportion we 
find that the manifestations of their genius are not 
even parallel with the manifestations of their in- 


of genius, many 


discredited. 


when they displayed most genius they were 
The exceptions are extremely few; far fewer 


sanity ; 
sane. 
than is commonly supposed.” 


.— — 


Lombroso succeeds in pointing out some purely 
physical traits that distinguish the man of genius 
from the ordinary Thus he finds that 
among the men of average attainments 16 per cent 
16 per cent. of high and 68 per cent. of 
Among the men of genius the 


individual. 


are of low, 
medium stature. 
ratio is 37 per cent. low, 41 per cent. high and only 
medium. Of low stature were Epic- 
George Eliot and Voltaire; of high stature, 


22 per cent. 
tetus, 
Petrarch, Goethe and Tennyson. 


_s* 


ve 


as 


Ss 

Kiernan tried to prove the absence of degeneracy 
among men of genius by giving a long list of stout 
notabilities—forgetting that obesity in itself was 
Hugo, Renan, 
But 
against Kier- 


regarded as a sign of degeneracy. 


Rossini and Balzac were on Kiernan’s list. 
again comes Lombroso and adduces 
nan—Pacal, Voltaire, Kepler, Giotto and others far 
from ‘fat and scant of breadth.” 


ea ce 
— 


The farther we go the more fully is shown the 
and fast lines in 
Lebon, after ex- 
of 


futility of trying to establish hard 
For instance, 
of 


these investigations. 
the skulls 


Frenchmen 


amining twenty-six 
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genius found that they yielded an average capacity 
of 1,732 cubic centimetres—a little over 200 in ex- 
cess of the average. However, Wagner and 
Buchoff, German scientists, studied the skulls of 
twelve of their famous countrymen and discovered 
that eight had either a decidedly low or a very 
high capacity. Petrarch, Kant, Voltaire and Liebig 
belonged to the latter, 1,352 
cubic centimetres) to the former class. Descartes, 
Tissot and Hoffmann had a medium capacity. 
Lombroso remarks: ‘One had long believed that 
a great development of brain circumvolution, to- 
were gen- 
also the 


and Liebig (with 


gether with symmetrical beauty of face, 


eral characteristics of genius; but here 
exceptions are numerous, an extraordinary emacia- 
tion of the skull being frequently noticeable. Ex 
amples of this class are Bertillon, Gambetta and 
Liebig. Also with the facial beauty and harmoni- 
ous skull form of Helmholtz, Dante and Schopen- 
hauer there can be contrasted the abnormally large 
who 


features of such men as Skoda and Nobilis, 


possessed almost idiotic looks. But it is of other 
phenomena, more important still in considering 
this question, that I wish especially to speak * * * 
of the 
the case may be) of personal sensibility that one 


In the of the 


slowness and of the extreme quickness (as 
notes among men of genius. case 
eleven men of genius I have myself studied, eight 
than the average, 
minimum, 


delicate sensibility 
one only the 


when tested under ordinary circumstances.” 


had a more 


gave maximum, two the 


_-s 


Ss & 


“Amnesia and hyperesthesia are very common 


with men of genius,” adds Lombroso. But they 


are, too, with men of business. 


= & 
Forum, wishing 
of Anglo-Saxon men of gen 


W. in an article in the 
to show the longevity 
ius during the 


unable to deny the premature death of many poets 


Thayer, 


nineteenth century, is nevertheless 


Of forty-six cases, showing an average of sixty 
six years, nine poets died between the ages of 
twenty-six and thirty-seven—Byron, Shelley, Keats 


Leopardi and Poe among them. Of thirty-nine 


artists and sculptors, the average attained being 
sixty-six, one, Fortuny, died young, aged thirty 
six. Of thirty musicians, with an average age of 


sixty-two Auber was eighty-nine years old 


when he died, and Verdi eighty-eight; 


years, 


while four 


died young—Bellini, Bizet, Schubert, Mendelssohn 


Again Lombroso: “Certain men of genius have 
retained their physical activity to a most advanced 
age; Humboldt, 
Verdi and Goethe (who wrote 


until he was eighty years old, and 
when he was 
ceased all 


as Leon 


‘Faust’ 


eighty-one). Beccaria, on the contrary, 
work when thirty-two years; 
ardo da Vinci and Flaubert, 
plete through their slowness of execution. 
“Numerous great thinkers, in particular men of 


had a 


many more, 


left their work incom 


genius in literature, philosophy and history, 
veritable horror of music. Victor Hugo, 
Catherine II, Zola and Napoleon preferred the sim- 
Fontenelle could not understand four 


Johnson, 


plest music; 
things: the world, 
cording to Gautier, 
But to all these outspoken enemies of music we 
could oppose Aristotle, who considered it one of the 
most powerful of moral educational agencies; and, 
recent Daudet, Darwin, Goethe, 
(according to whom music is the language 


women and dancing; ac- 


of 


music, 


music is the worst noises 


among authors, 


Carlyle 
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of angels), Moore (who perfected his poems by set- 
ting them to music, and said his works were poor 
in comparison), and Ruskin (who described music 
as ‘the nearest at hand, the most delicate and the 
most perfect of all bodily pleasures; it is the only 
one which is equally helpful to all the ages of 
men * + 0)” 


eS <= 


If from all these data you could prove Nordau 
either wrong or right you would be doing a very 
Perhaps you might evolve a 
To the writer 


wonderful thing. 

theory of your own. If so, keep it. 
of this column it would seem that the only marked 
trait which distinguishes the man of genius froy 


the “peepul” is—his genius. 


Mrs. Boice’s Pupils. 
by the 
assisted by Mrs 


HE following interesting program wi: 
pupils of Mrs. Henry Smock Boice, 
Edward White Fenn, Miss 
Allen, violinist, at her studio Saturday, May 


16: 


given 


pianist, and Emily Blanche 


New York 


Springtide Becker 
Miss Jessie M. Pogsot 

Duet Handel 

Miss Marguerite W ams at Mis Allen 
{ Love You Sobesk 
Miss I S r 

Arabesque Wrang 
Miss Mi el 

Faites-lui mes aveux (Faust) ( nod 
Miss Susan L, |} 

Fifth Air Va Dancla 
Miss Sa an D 

The Forget Me N Woodman 

he Violet... Woodman 

The Pine... Woodman 


Miss Carolyn ( At 


Polonaise (from Papillons) Schumann 

March of the Dwarfs Grieg 
Master Legaré F« 

One More Clasp Old Englis 

Marching Along O Eng 
Porter F, At Lee 

La Cinquantaine . Gabriel Marie 

Minuet . Boccherin 
Miss Zeola A 

Berceuse (violin obligato) Godard 
Miss Lily H. Kipling 

Selection 

Miss Cora Louise Duncan 

Reverie F. Atherton 

Etude Mélodiq Henry Holden Huss 
Miss S$ Hawke 

Ihe Three Singers Tours 

Miss Kathryn M., ( er 

Third Air Vari« Dan 
Miss Mabel Be 

Spring Song (violin »ligato) O. We 


Miss Bessie G. ( 
Lark! Schubert-Liszt 


Henselt 


Hark, Hark, the 
Si oiseau j’étais 
Miss Helen Inger 


Légende . Wieniawski 
vi Alle 
Sundown ..Cammeyer 
Greetings Oscherfeld 
Miss Ray H. S 
Liebestraum Liszt 
Toccata Dupont 
Mr Fenr 
Phine 


Music for the Poor. 

RTICLES of incorporation of the Society of the Music 
School Settlement of New York ( were filed in 
May the objects being afford to 


children in New York city education in music and to com 


A 


Albany 


‘ity 


on 21 to poor 


bine with such education helpful influences. Among the 
directors are Mrs. Paul D. Cravath, Mrs. Charles H. Dit- 
son, Mrs. Charles R. Flint, Mrs. Elsie Clews Parsons, 
Mrs. Isaac N. Seligman, Mrs. George F. Shrady, Jr.; Mrs 
Florence Twombly, Mrs. Samuel Untermyer, Mrs. Henry 
L. Wardwell and Miss Frederika Webb, of New York 


SUMMEF 





—E. JOHNSTON, 





THE MUSICAL COURIER. 


MONTREAL. 


> 
MONTREAL, MAY 22, 1903. 


HE pupils of the Montreal Conservatory of Music, of 
which C. E. 


concert on Saturday afternoor last in the 


is the musical director, gave a 


Windsor Hall 


Seifert 


The following was the program: 
N 1 
Violin clz 


Petite Symphony, op (allegro) J. Gebauer 


ASS 
Muse 


ochwaim 


First Walk, No W. A 
Bee Dance, No, 1 O 
Kiadergarten pian 
N 


ier 


On the Lake, op. 1, ! 4 R. Volkmann 

Christmas Eve P. Hiller 

Reaper's Song L. d’Ourville 

The Mill, op. 11, No. 1 R. Volkmann 

The Cuckoo and the Wanderer R. Volkmann 

Le Bal d’Enfans, polka, op, 11, No. 5 A. Terchak 
Advanced pian 

Violin solo, Le Petit Tambour F. Da 

Air Varie, op. 89, sur un Théme de Bellini C, Dane 

Mrs. D. Lucas and J. Higgs 

Piano solo, Air and Variation, Harmonious Blacksmitl Hande 
Miss L. Riendeau 

Nocturne, op. 121, No, 1 Jean Vogt 

M M. Marti 
Valse Brillante, A flat major Moszkowski 


Romance, op. 72, N 2 Mendelssohn 


La Cinquantaine Gabriel Marie 
Miss V. Mudge 
Serenade, op. 15, No. 1 ‘ Moszkowsk 
Valse Viennoise, op. 55, B flat major B. Godard 
Miss M. E, McLaren 


Handel 
Handel 
Handel 


Chaminade 


Carrente 
Sarabande 
Preludio 
Scarf 


Minuet, op. 


Dance 
14 . . . Paderewski 
Miss B, Bryson 

Presto, from G major, string quartet.. 

Misses D. Lucas, J. Ross, J. Higgs and Master J 


Mozar 
Myers 


Children’s Festival March A. J. Zaubitzer 
For piano, six hands; two violins and ‘ce 
Celle solo, Kinderliedchen, op. 29, N W. Fitzenhagen 
Slavish Mélodie, op. 29, No. 2 W. Fitzenhagen 
Miss A. Quain, Master C. Myers and J. G. Lee 


The performance of the Petite Symphony by the entire 
class proved Mr. Seifert to be a 
The Misses Lucas and Higgs were 
performed with clearness of intonation and good bowing 
Ihe audience demanded an encore, but the performers did 


most reliable teacher 


two violin solos by 


In the piano class, too, the performers dis- 
and it 


not respond. 


tinguished themselves most satisfactorily, was, in- 
credit to Mrs. Seifert 
class in charge. Among the talented people who pleased 
was Miss Bryson group of 


clean musical 


deed, a great who has the piano 


the who performed her 


most 


selections with a technic and a very fine 


tone. Equally interesting and enjoyable was the children’s 
Festival March. It was, indeed, surprising to see some of 
the youngsters, some of them only five years old, keeping 
time with some of the older performers, and the ensemble 
was very satisfactory he other performers left nothing 


to be desired. Taking all and all, it was the most enjoy 
able concert of that kind ever given in this city 
J €& 
Joseph Saucier, baritone, who returned recently from 
abroad where he has been studying for the past two years 


Hall 


He sang songs by Bizet, Massenet, Boe 


gave a concert in the Windsor May 14, and met with 


much 


success 





mann, Schumann, Godard and Emiliano Renaud 
Harry B. Coun 
Frohman at Home. 
HE following paragraph from the New York Sun ri 
fers to Daniel Frohman, the genial and enterprising 
manager of Gabrilowitsch, lik, Daly’s Theatre and 





other large musical and theatrical enterprises 


“Daniel Frohman, who is now reported to be engaged 
to a young actress, is the most domestic of all the New 
York theatrical managers, though he is a bachelor. He 


owns a handsome house in West Seventy-ninth street, and 
He 


his 


with his three unmarried sisters has filled 


of 


lives there 


his home with interesting souvenirs travels in 


Europe and of the musical and theatrical notables he has 


MADISON SQUARE GARDEN 


NIGHT FEsTIvVvaAL.s, 


Beginning Sunday, May 31st, 
DU SS" METROPOLITAN OPERA 
HOUSE ORCHESTRA. 
NORDICA and De RESZKE, Soloists. 


CcCHo RUS OF 1,000. 


ALSO 


VEN ICE. 


Manager. 





ES 


known. He is never so happy as when entertaining others 


and scarcely a week passes during the season without a 


dinner at which Mr. Frohman gathers an interesting com 


pany. He is the only New York manager who lives and 
entertains in this fashion in his own home. Next to his 
entertainments at home Mr. Frohman has always found 


most pleasure in the sessions of a small but carefully se 


+ 


at 


lected poker club that has not missed a single Saturday 


night meeting in years 


Broad Street Conservatory. 
were 


HE 


very 


friends of the Broad Street Conservatory 


interested on Wednesday evening, May 


much in 
20, 1903, when the little folks gave a recital in the concert 





hall of the conservatory at 1329 and 1331 South Broad 
street, Philadelphia. The program follows: 
Duet, Marche Triom; Streabbog 
Misses Anr Dever and May D ghue 
P s Mays Dance Gurlitt 
Miss M D ghue 
Piano sol In May Behr 
Miss D W erspoon 
Piano s Little Soldier Baumfelder 
Master M I 
Violin s Selected 
Master Herman Richte 
Piano s rhe First Violet Lebierre 
Miss I er W intl t 
Piano « 8 
In Happy Mood Behr 
Waltz Dietz 
M Edith Torbert 
Due Reverie eae Sehr 
Master Marsh and Miss Edith Torbert 
Piano s Alpine Greeting Morley 
Mi Edna Stai 
V ns Danse R que I wsk 
Maste« Jay Kyle 
Piano s Barcarolle Behr 
Miss Ca ne S er 
Duet, Hungarian Dream Faber 
Misses Koster Hew 
Piano solo, Silver Bells Weyts 
Miss Mabe! Moore 
Vocal s Dutch Dolls Ostlere 
* Miss Mollie Schaeffer 
Piz s Curious Story Heller 
Master James Perry 
Piano s No rne Read 
Miss Blanche Hew 
Piano solo, Arlequin et (¢ ine Thome 
Miss Margaret Koster 
Piano s Second Valse Duhrand 
Miss Hazel! Prickett 
V in sol Faust Fantaisic Singelee 
Master Louis Schee 
Pia s Hunting Scene Merke 
Master Howard Broadwe 
Due Gipsy Maiden . Behr 
Masters Broadwe nd Carraine 
Piar s Cheerfulness Blase 
Master I Carrains 
Piano In the Gipsies’ Camg Behr 
Miss Mar Behre 
s Rond Mign Baumfelde 
Miss Fannie I 
I Vivandiere in Camg Heins 
M Ar Hubs 
\ n s Selected 
Master | H 
I I « Beethover 
Mis Margue e Laffe 
I , Happiness . Lang 
M Anna Deve 
Due \ Blake 
Misses R la I 
Miss Maud Farwell Bliss’ Recital. 
ISS MAUD FARWELL BLISS, soprano, gave a 
delightful song recital at the studio of her teacher, 
E. Presson Miller, Carnegie Hall, on Wednesday after 


n, May 27, before an enthusiastic and friendly audi 
ence. She was assisted by M. James Brines, tenor 
Miss Bliss is a singer of wid experience She was fot 


some time prima donna of the Duff Opera Company, and al 
her 


criticism 


though a young girl, w extremely successful, fine 


and 


from musical critics 


voice dramatic talent receiving favorable 


throughout the country. She is also 


prominent in church work in this city. While being fully 


equal to the demands of her more exacting numbers, she 


was particularly happy the lighter songs, singing them 


on of the sentiment and humor cx 


with a keen appreciati n 


tained in them, and a charm of manner that was quite ir 
resistible 

Mr 
Miller’ 


tomary s‘yle and 


Mr 


cus 


Brines has established himself as a favorite at 


and this with his 


finish 


studio on occasion 
He 


feeling and a proper sense of contrast in his admirable in 
the beautiful Von 


sang 
displayed great depth of 


Fielitz 


terpretation songs 
Rafael Joseffy. 
AFAEL JOSEFFY, the eminent virtuoso and piano 
author, has decided to take some teachers’ classes 
at his residence during the summer Mr. Joseffy is 
one of the great authors of the day on the subject of 


piano; in fact, there is no greater authority living, and 
a term under his aus 


be du 


those who could secure dates for 


gaining 
plicated anywhere 


pices would be advantages which cannot 
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 ASHTON’S ROYAL AGENCY. 


LONDON, MAY 14, 1903. 
MONG the concert directors of the world 


George Ashton probably holds an absolutely 
unique position. There can, indeed, be no 
other who shares with him the honor of ad- 
mittance to the King’s presence at all times 
and seasons, or who has been the recipient of 
royal patronage in so marked a degree. Mr. Ashton has, 
of course, in his hands the arrangement of every enter- 
tainment that the King may command. If His Majesty 
it is in Mr. Ashton’s hands 





should wish to visit a theatre 
that all the arrangements are left; if it is his pleasure to 
command a performance at Windsor Castle or Sandring- 
Mr. Ashton asked that the performance 
takes place without a hitch. 
ton’s duties, that he has, as we have said, the entrée to 
the King’s presence at all times, and his name alone is 
sufficient to guarantee his admittance to the palace. 

To the mere layman, therefore, whose acquaintance with 
Buckingham Palace is confined exclusively to the exterior, 


to see 
So important are Mr. Ash 


ham, is 


and who has never approached nearer to it than the 
sentries at the gates will allow him, a chat with Mr. 
Ashton in his office in Bond street can hardly fail to be 


of the greatest interest. For not only has he in his hands 
all the arrangements of the royal entertainments, but in 
the all the 


most famous artists of the day have done business through 


course of his twenty-two years of experience 


him 
“IT shall 


“torget 


conversa- 


Some 


Mr. Ashton 


experience 


said in a recent 


first 


never,” 
my with royalty. 
ago I entered Mr. Mitchell’s 
the very day that I began my 
to me and told me that I should have 
Wales at the old Court Theatre, 
which has, of course, since been rebuilt. This intelligence 


tion, 


twenty-two years theatre 


On 


Mitchell came 


ticket office. duties 
Mr. 
to receive the Prince of 
alone was terrifying enough, and it was made worse by 


the knowledge that I had not yet invested in my first suit 


of dress clothes. Feeling that, in a case like this, two 
heads would be better than one, I went round to my very 
old friend, Charles Dundas Slater, now manager of the 
Alhambra Theatre, and confided my woes to him. He at 


once laughed me out of the idea of asking Mr. Mitchell to 
me up with a dress suit of his 


Whether 


find a substitute, and set 
own, which, it seemed to me, fitted admirably. 
J should think so now is another question. 
“The evening came, and, arrayed in the borrowed dress 
clothes, I duly presented myself at the theatre. I had, of 
course, no idea of how one ought to comport oneself in the 
presence of royalty, had never seen the Prince of 
Wales before. From I had been told or had read, 
| imagined that it was necessary always to walk backwards 
This method of procedure 


as 7 
what 


ind to bow whenever possible. 
soon ended in calamity, for, in backing up a long flight 


of steps | tripped and fell. The experience was unpleasant, 


but it taught me a lesson, and that was that when the 
’rince of Wales went to a theatre he liked to be treated 
imply as a private gentleman, and that court etiquette was 


out of place 
as thus that my connection with the court began, 


has continued unbroken ever since. In the early 
of my career it was always my duty to attend the 
Wales went to a theatre. Then I 
commissioned to get up all of little entertain 
ments for the children’s parties given by the little princes 
and princesses on their birthdays. Punch and Judy shows, 


all the hundred and one little amusements 


Prince of whenever he 


was sorts 


conjurors and 





lren of every rank were introduced by 
that I 
parties was complete. 


which please 


me, and I think may say that the success of these 

“When, ten years ago, I set up business on my own ac 
count, the Prince of Wales was so good as to continue his 
both 1 Wales and as King of 


England he has left in my hands the arrangement of any 


patronage, and Prince 


as 


court entertainments that it has been his pleasure to com- 


t 


mand. To prepare a visit to a theatre is, of course, only a 
part of my duty, and, so far as the trouble that it entails 
concerned, only a very small part. I generally receive 
yume ten hours’ notice of the proposed visit, and within 
a very short time all the necessary arrangements are com- 
pleted. A court entertainment entails more work, for it is 


often left to me to suggest what form it shall take. For 
instance, some eighteen months ago, His Majesty com- 
manded me to arrange some light and amusing entertain- 
ment to celebrate the birthday of Princess Christina, of 
Denmark, who was then on a visit to Sandringham. I 
thought for some time without success till it occurred to 
me to suggest the appearance of Seymour Hicks and Miss 
Ellaline Terriss, who were then playing “Scrooge’ at the 
Vaudeville, and of the celebrated comedian, Dan Leno. 
The suggestion was enthusiastically received, and the en- 
tertainment proved an immense success. 

“Poor Leno, I remember, in spite of his great experi- 
ence, was terribly nervous that night. Every artist, how- 
ever, is extremely nervous when about to appear before 
3ut a word from the King immediately sets 
them at their ease. For His Majesty has so charming a 
manner of speaking and is so kind and considerate that 
it is quite impossible to feel nervous in his presence. 

“My connection with the court forms, of course, only a 
small, though a very important part of my experience. 


royalty 

















GrorGE ASHTON. 


From the earliest days of my connection with Mitchell’s 
I made a specialty of providing drawing room entertain- 
At that time two men had the entire work in their 
They went 


ers. 
hands, Corney Grain and George Grossmith. 
everywhere, and there was not an evening in the season 
or out of it when they were not fully engaged. The 
demand in those days was not by any means so great as 
it is now, but, unlike the existing state of things, it was 
in excess of the supply. I made it my business, there- 
fore, to provide first rate entertainers for all the many 
and varied requirements of society, with what success I 
think that my present connection will show. There is 
hardly a great artist on this or on the other side of the 
\tlantic who has not at one time or another passed 
through my hands. The cost of some of the musical par- 
ties which I have arranged would represent several years’ 
I have known as 
£1,500 spent upon a single concert. But, if people insist 
on engaging Melba, Kubelik, Réjane and Plangon for the 
same evening, they must expect to have to pay for the 
privilege. Of all the singers now before the public Melba 
is probably the most popular, and she is in the very en- 


income to the average man. much as 


viable position of being able to obtain all the engage- 
ments that she likes at her own figure. Jean de Reszké 
has a dislike for drawing room singing, and no offer, 
however tempting, will induce him to break his rule. Ca- 
ruso was undoubtedly the most popular tenor of last 
season, while, of the basses, Plancon is so admirable an 
artist and at the same time so delightful a guest that his 
The names, too, of Madame Ré- 
Bernhardt charm which 


never fails. 
Mme. Sarah 


few can resist, and a hostess is never so happy as when 


attraction 


jane and have a 


she can secure the services of one of these perfect 
actresses. 

“It is, of course, always my endeavor to introduce some 
novelty every season. For a long time the Hungarian 
bands were immensely popular, but I fear that their days 
are now done. They were formed, as you know, of real 
gypsies whom I brought direct from Hungary. For a 
while they were most satisfactory. But the gypsy blood 
was in their veins, and the difficulty was to keep them 
up to their level. They played everything by heart, and 
as they were far too lazy ever to rehearse, I found that 
they never learned anything new and rapidly forgot most 
of what they had known when they first came over. Con- 
sequently their repertory became restricted to say the 
least of it, and people naturally became rather tired of 
them. In addition to this, they were more trouble than 
they were worth. Unless I sent out someone with a very 
strong will to see after them they shirked their work. 
Consequently I feel that I have had enough of Hungarian 
bands to last me for a lifetime, and this season their mu- 
sic will not be heard in London drawing rooms, but in 
their place I have a new Austro-Hungarian band for 
which I look for a great success. 

“About a year ago I added yet another department to 
my business, that of a concert agency on a very extended 


scale. Already I have a number of artists for whom I am 
the sole agent who well, I am sure, gain world wide 
fame. The brilliant young Hungarian _ violoncellist, 


Arnold Foldesy, was by unanimous consent awarded a 
place in the very front rank of performers on his instru- 
His suc- 
cesses have been of the most brilliant order wherever he 
has played, and he is at present touring in the provinces 
under my management. 
musical world with a young 
say, the Prince of Wales takes an especial interest 


ment directly that he appeared in this country. 


Very soon I hope to startle the 
may 
Max 
Wolfsthal, though he is only seventeen, is a young Pole 


violinist, in whom, I 


who is sure to stand out as a bright, particular star, even 
in these days of virtuosi. His technic is quite abnormal, 
while, unlike only too many virtuosi, he combines with it 
the powers of a true artist. If he meets with the recogni- 
tion that he certainly deserves he will have a very great 
future indeed. I make a point of acting only for per- 
formers whose powers are absolutely beyond question. 
David Baxter, the Scotch bass, who is now touring in 
Harford have 


attracted a great deal of notice in London; Max Wolsthal 


America; Francis whose recent concerts 
and Arnold Foldesy, to name but a few of them, have 
few or no rivals in their own branches of their art, and 
I think I may say without exaggeration that every con- 
cert that I arrange will be of such a nature as to attract 
those to whom music is an art and not merely an amuse- 
ment.’ 








Erskine Porter at His Summer Home. 


RSKINE PORTER, the boy soprano, has gone with 
his family to their summer home in the Berkshires, 

and there will be no more engagements accepted for him 
until aiter the 1st of October. His mother was urged to 
book him for a number of summer engagements, but as 
boy 


give him perfe ct 


the is not yet ten years of age, thought it wiser to 
the 


which will fit him for still better work next season. 


freedom during summer months, 


Following are press notices of a Plainfield concert: 


The selections by Erskine Porter, who is a pupil of Francis 
Fischer Powers, evinced a wonderful ability for one so young 
Master Porter’s singing was characterized by a delicacy of senti 
ment and a power of technic that won for him rounds of applause. 
He has a wonderful voice The Daily Press, Plainfield, N. J., 
May 13, 1903. 

The solos were charmingly rendered and revealed the remarkable 
capabilities of his voice. It is very sweet. He gave in all seven 
numbers.—Plainfield Courier-News, May 13 








A Paris Debut. 


ISS SCHLESINGER, the daughter of the rich Paris 


musical amateur, Sebastian Schlesinger, will make 
her début as a professional singer at the Salle des Agricul- 
teurs (Paris), on Thursday, May 28. Miss Schlesinger 
will be known in concert life as “Berthe Valmont.” Her 


sister is the former Baroness von Reibnitz. 
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HENRY L. MASON, 





Please address business communications to 





ROLD BAUER 


Third American Tour, Beginning October, 1903. 


162 Broadway, Cambridge, Mass. 





Some Dates already closed : 





WORCESTER FESTIVAL, 

BOSTON SYMPHONY ORCHESTRA, 
KNEISEL QUARTET, 

PITTSBURG ORCHESTRA. 
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LEANDRO CAMPANARI. 


a> — 


AST autumn Tue Musicat Courter announced that 
the distinguished conductor, Leandro Campanari, of 
Milan and London, had accepted a position in the Cali- 
fornia Conservatory of Music in San Mr. 
Campanari has been in that beautiful city six months, and 


Francisco. 


in that time has succeeded in establishing himself in the 
good graces and affections of the people there. His fame 
as a symphony leader preceded him, and thus the Local 
Council of Women of San him to 
conduct the symphony concert May 7, given at the San 
Francisco Grand Opera House. The Local Council is 
a member of the National Council and includes the lead- 


Francisco engaged 


ing women’s clubs and organizations of San Francisco. 
rhe 
were showered upon Mr. Campanari. 
the San Francisco critics, Campanari is one of the great 


concert was an event in society and great honors 
In the opinion of 
symphony conductors of the day. They compared him 
with Theodore Thomas. But here is just what they wrote 
about Campanari’s leadership: 

ooked like a convention of the Federa 





















































The rest of the program included the “La Vierge” of Massenet, 
its sustained themes broadly handled by the conductor; the delicate 
“Danse des Sylphes” of Berlioz, in which the vanishing point of 
the pianissimo’s close was not quite obtained, though neared—this 
was encored and repeated, by the way tizet’s delightful suite, the 
followed, 


the 


deftly 





piquant “L’Arlesienne,” and was vigorously and 


varied program, and Signor Cam 
fine 


interpreted. Wagner closed 
panari here showed 
reading of the Charfreitag-Zauber of “Parsifal” and the prelude of 


the third act of “‘Lohengrin.”—The Call, San Francisco, May 8, 1903. 


again himself thoroughly at home in a 


Success has compensated the enterprise of the Local Council of 


Women in presenting Leandro Campanari, the Italian symphony 





leader, who has a Milan and London reputation, and who has been 
several months in this city in a local conservatory, to which he 
came from Italy with a contract of several months. The concert 
at which this musician was heard took place yesterday afternoon 


interesting 
t 


exceptionally 


House, 


lived up to his 


in the Grand Opera and proved an 
occasion. Campanari has notices, and shows himsel 


intelligent and sympathetic leader 


It is not the most satisfactory thing for a leader to make a 


first matter how good 


appearance with an orchestra new to hin no 


















































®bituary. 





Theodor Reichmann. 


announced the death at Vienna of 


the 
favorite of 


Satur day ’s cable 


Theodor Reichmann, baritone, of apoplexy 
Reichmann Wagner, 
and it was in the Wagnerian roles that Reichmann achieved 
his 
with the Royal Opera in Vienna 
March 18, 1849, in Rostock, Germany. His father was a 
lawyer, and his not displaying talent for the 
father’s profession, his parents decided to fit him for a 


operatic 


was a the late Richard 


The singer’s last engagement was 


Reichmann 


greatest success 


was born 


son any 


business career. He served his apprenticeship as clerk 
in a cigar and tobacco house, but that trade was not to 
the young man’s taste. Reichmann was a born actor and 


he knew it He determined to study for the dramatic 


ly in the course of his studies discovered 





and ¢ 





that his baritone voice was of unusual quality. Reichmann 
l rlin, with 


studied singing with Mantius and Elsler in Be 
l L 





























“ ° R 7 > 1 nda } sot " amnerti +t 
accent Mies ciedeeatns. ateeeinmen sla Mikes ike Ress, of Prague, and last but not least with Lamperti in 
made his first appearance here as a symphony leader. There M ilar [he baritone made his début at Magdeburg, and 
pre lents and vice president secretaries and treasurers, d subsequently filled engagements in Berlin, Rotterdam, 
s and norar member hiling € xe nd minent ] 
; i Strassburg, Cologne, Hamburg and Munich. He was en- 
embers of ¢ ry club in town, fron Calif a the Unisor . . 
nning the gamut alphabet Sie te entheutcs Ghdlen onl gaged for the Vienna Court Opera in 1882, and in the 
turning the parquet int a veritable flowerbed with sweet spring summer of the same year he created the ri le of Amfortas 
millinery at the first performance of “Parsifal” at Bayreuth. Reich 

The Gr Sym ny Concert was given under the auspice f ‘ 5 ¢ 

mann sang at the Metropolitan Opera Hou the season of 
he Local Counc f Women, w which forty-eight of the " es ; : i 
, ler ¢] i ¢ f Send f° Stontrs 
clubs are affiliated, and the club w en did some ng more than 1889-90 under the direction of Edmund C. Stanton He 
buy tickets and graciously lend their names. They attended, and nade his first New York appearance November 27, 1880, 
gave Signor Campanari an enthusiastic and gratifying reception, not The Flying Dutchman.” The singer made an ex 
to mention a floral inundation and two laurel wreat e of which P i. n t tour A y tl 1 citi : " 
enaea ct ert If, VISICIr ne principa ities if tne 
Mrs. John F, Swift, as president of ‘ cour personally a : ate ay _ : 
presented United States. After his American engagements Reich 

Signor Campanari deserved a e enthusiasm he aroused, for mann returned to Europe and re-entered the Opera at 
side fror e Wagner 1 c where pe ps the Italian tempe Vienna 
nent cannot be at its happie his prog was rendered a 

ay to give pleasure t < ers. He mbines the zest and 

scity of Creatore with e delica and mastery of Theodore Frank Henry Clarke. 
lh 
t } r lark a wvounge haritone noer lied ‘ 
Quite > s ple ng . Massenct’s La Vierge Frank Hen y Clarke a young a on singe! died at 
el of exceeding sweetness. Altogether was a cal treat his home, 270 Penn street, Brooklyn, Tuesday, May 19 
thy of f more attention fror a cor nity that b s of from typh id fever He was born Wisconsin t irty 
titude of music ers—if ‘ e for music’s sak The Ex 
one years ago, and was a e of the Wisconsin State 
A San Francisc May 8, 1903 y ; 
University. For several years Mr. Clarke was a soloist in 

Bravo, Campenarit the choir of the First Reformed Church in the Eastern Dis 

Yesterday afternoon the last of the quartet of symphony leaders trict of Brooklyn. The deceased is survived by a widow, 
} ’ r r r t s sO sig Ir » : ] tec } 

ut have appeared here this seasor g. Leandro Campanari, lifted whom he married about two years ago 
his baton to the tune of almost unqualified succes Phe Grand 
()pera House was the place, and, though there was perhaps only a “aes 
third of the people w should have been there, the enthu Arthur Prince Stocker. 
was of most fi 1g sort And amply ndeed, was at enthu 1 : ’ . P "1 

= daesrved : , Arthur Prince Stocker, formerly well known as a boy 
asm deserved. . - » ; ’ 
-EANDRO CAMPANARI ; , ‘ : 

From the opening measures of “Les Préludes” of Lisst that soprano, died Saturday evening, May 16, of pneumonia, 
vegan the concert it was quite evident that here was a conductor while on a visit in igheld, Ill The deceased was a 
{ ripe experience, eminent musicianship and large temperamental ©4¢ may be ere must be considerable practice t . son of Stella Stocker, the composer and teacher. 
gifts. One was even before prepared s t find it from the very sympathy in the whole, Campanari tag da re rom the 
ntelligent massing of the orchestra, n mall factor in the rounded musicians under him, but a failure to pull the orchestra together 

and homogeneous tone obtained n the opening movement of the First Beethoven Symphony, and t 

In tonal quality and finesse, indeed, yesterday's concert must be get exactly the shading desired in two succeeding ones, led ( Mrs. Rollie Borden-Low. 
set down as the most successful of the s ony efforts of the sea panari into an almost inexcus e breach of the musical proprieties RS. ROLLIE BORDEN-LOW sang art e con 
son. Mascagni’s not except It must be remembered »wever His audible efforts at modulation resulted in sort of ssing 1 - - 

— cepted tah he ae es ons ‘ . , cert given by the Contemporary Club, of Trenton, 
at the orchestra is fresh from the eloquent hands of Maestr obligato N. J , \ ne ’ 
Pietro, and further that to his two rehearsals a concert Can The opening number, Liszt’s “Les Préludes was ¢ nently sat + J+, Auescday, May 19 Her numbers were Mozart's 
nari was able to count five. Still, the work was extraordinarily isfact the work of the strings being notably g 1 The remair aria Re Pastore,” and a gr up of songs Little Red 
good, even reckoning these advantages, scholarly, legitimate and der the program was polished in tl most artistic 1 mer, and Larl Stanford; “No More Hensche Pastorale, Vera- 

jelightfully spirited. Like his countryman, Creatore, Campanari does the concluding bit from the third act of Lohengrin’ as never “ ” ’ . 
8 _— : ‘ _ 2 ; cini, and “War ich Nicht ein Halm,” by Tschaikowsky 

t at all mind how he “gets t ” but “get there” he certainly been given better. It was clean cut, well phrased and g i to take TI - Rye ‘% . 

” opr s Ss , tw te th . P _—— 
At one moment he will be darting a rapierlike baton at the away, ringing in one’s ears. Massenet’s “La Vierge” is a charming he soprano aiso sang two due with McCall Lanham, 
vodwind, the next picking up the brass with an electr wand tidbit for strings, and Berlioz’s “Danse des Sylphes,”” from “The ne—* Pastoral,” by Saint-Saéns, and one from Am- 
lifted to high heaven—carrying Ca mpanari imself to the tips of his Damnation of Faust,’ quaint in its orchestration, and about as long br s¢ Thomas’ oper Hamlet.” Alfred Donaldson 
xcited toes. Then he will pirouette a step or two Aa la Strauss, 48 4 nursery rhyme, it scintillated with unusual beauty and had t , 
exe iy a step wo a la Stra ; rg pag = Wickes played the violin obligato for the Mozart aria. 
then pat the violins tenderly and with his swaying head lull them % repeated. Two movements of Bizet’s L’Arlesienne,” were B ht 
to a pianissimo, and his climaxes find him apparently quite a yard © red. The arfreitags-Zauberaus,” from arsifa was als sruno Huhn was the piano accompanist 
taller. But he “arrives,” which is, after all, the point, and no 4 most enjoyable nun ber Mrs. Low’s singing delighted the members of the club 
doubt with a more practiced hand would not have to work so hard Mrs. Ji F. Swift, president of the Local Council of Women, and their guests, and the local critics commented favor- 
Tl symphony of the afternoon was the Beethove No. 1, not and also the president of the National Council of Womer t , - 7 1 ‘ 
. ee “aes a Oe - were ys . ‘ ' ' ably upon her refined art The following lines are from 
very frequently heard here, Its reading was most comfortably ac sented Campanari, in the name of the Council, with a laurel wreat : 
‘ : : rt P rs 
curate, sympathetic and conservative, yet spirited; its rendering tied with the Italian national colors. Another wreath of hor two Trenton papers. 
marked by conspicuous finish and tonal beauty Sest of the move came from L'Italia, the local Italian paper, and a wonderful stand Mrs. Borden-Low sang Her el’s “‘No More” and Mozart's aria 
ments was the “Menuetto,” in which the requisite lightness and of American Beauty roses and Bermuda lilies was anot! “Il Re Pastore Her efforts were we received Trenton Daily 
speed were admirably attained The andante was taken a little hur ment paid the leader, who has made a large number al Times, May 2 1903 
riedly, and lost therefore in breadt! The finale again was charm friends during his stay in this city. Presidents and prominent mem 
ingly satisfying, and the whole symphony was received by the au bers of several of the clubs affiliated in the Council occupied the Very artistic was Mrs, Borden-Low’s singir { Georg Het € 
dience with loud signals of satisfaction Flowers there were after boxes, and as the house held a large audience the concert proved " 1g The work of the , 
: . : a 
it for the conductor, received by him with rather less than the to be something of a gala affair—The Chronicle, San Francisc tor t Trenton Daily 
usual awkwardness of receiving these awkward tributes May 8, 1903 

















STOHN C. 


EBERS 


MILITARY BAND. 
FAMOUS IN ALL PARTS OF THE COUNTRY. 


——ADDRESS—— 


JOHN C. WEBER, 


“The Band That 
Plays the Best.” 


CRITICISED ‘AS 
“The King ot Concert 
Bands.” 


Pan-American Exposition, 
BUFFALO, N. ¥. 
Zoelogical Concerts, 
CINCINNATI, OHIO. 
LOUISVILLE, 
1212 Vine Street, er. rou, a 


CINCINNATI, OHIO. DENVER, Bte. 





EHRLICH’S SCHOOL OF MUSIC, 
BSTABLISHED 1878, DRESDEN: 18 Walpurgisstr 
Announces the engagement of the Pianist 
Be. POTTER-FRISSELL, to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 

EHRLICH’S SCHOOL OF MUSIC 


offers instruction in every department of music; largest private music 
school in Dresden. Director, PAUL LEHMANN OSTEN 


MRS. POTTER FRISSELL is also instructor of musicin Franklin College 
a University preparatory school for boys and girls, in connection with the 
American College Entrance Board of Examinations 
Principal, JOHN F. LOGIE, M. A., 21 Bergstr., Dresden, 


MIARION GREEN, 


Basso Cantante. 
Management: DUNSTAN COLLINS, 55 Auditorium Bidg. 
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MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


Cuicaco, Ill., May 23, 1903 


WHE splendid success achieved by the Chicago 
Musical College in the production of Gounod’s 
“Faust,” at the Auditorium, Tues 
that 
if that were possible 
advertising 


and never 


grand opera, 
1g, 
higher footing than ever, 
There 
what your school can do and actually doing it, 
in Chicago has such a finished performance by students 
every way 
Tuesday even- 


day evenit has placed college upon a 





vast difference between 


is a 


or amateurs been given—a performance in 
worthy of professionals—as that presented 
ing. The college has every reason to congratulate itself 
upon every detail of the performance. The chorus, com- 
posed as it was of attractive students, was such a delight- 
ful change from the usual antiquated men and maidens of 
grand opera fame that it was a constant joy throughout the 
the stage managing was perfect and the princi 
satisfactory. Miss Gemmill gave 
attractive impersonation of Mar 
of beautiful 
was, very pleasing. Carl Cochem 
a big, beautifully cultivated voice to bear upon 
Mephisto, and acted the part with splendid spirit. Francis 
K magnificent Valentine, with just the right 
Miss Ellen Swanson’s rich contralto 
satisfying in the role of Marta, and Miss Myrtle 
a tremendous hit as Siebel, with her 
and unconscious impersonation. Mr. 
ton’s Wagner was also satisfying. The orchestra did un 
questionably good work throughout under Mr. 
the 


evening, 


pals were in every way 


a remarkably sweet and 


guerite Henry A. Mix displayed a voice 


quality and vocally, 


brought 


Lieb was a 


fire and emotion 
was most 


Wilkins 


ful, 


made grace 


charming 30ul- 


Spiering’s 


decisive baton, and whole was sufficient to give Chi- 





Charles R. Baker, who for the past two years has been 
manager of the Sherwood Music School, of Chicago, in 
addition to operating an extensive concert business, has, 
owing to the increase in the latter, tendered his resigna- 
tion as manager for Mr. Sherwood. Mr. Baker will in the 
future devote his entire time to the interest and welfare 
of the artists regularly signed with him, and it is needless 
to say that this means much for them. The artists under 
Mr. Baker’s management for the coming season comprise 
many of the best soloists before the public, and the names 
complete may be found on another page of this issue. Mr. 
Baker's travels have given him a wide acquaintance in the 
musical field, he having arranged and managed the tours 
of some of the best artists who have appeared in this 
country. His policy in the future, as in the past, is a wise 
one—to handle but a limited number of high class artists. 
Mr. Baker enters upon the third year of his managerial 
career in Chicago with most excellent prospects. 


J 
Miss Charlotte Demuth, violinist, will be one of the 
principal soloists at the Illinois Music Teachers’ conven- 


in June. 
J < 


tion, Galesburg, III., 


The American Conservatory of Music, whose pupils in 
Mr. Weidig’s class of composition gave such a splendid ac 
count of itself in last Saturday’s recital, announces its 
seventh annual commencement concert and exercises for 
the afternoon of June 12, at 3 o'clock, Studebaker 
Theatre. A competent orchestra of the conservatory will 
again be heard as well as a number of the 


in the 


composer’s 











earnest study and patience in achieving ideals its instruct- 
ors succeed to the pupils. 

On June 1 there will also be a series of recitals given 
by the post graduates of the American Conservatory, 
which promise to be of great interest and enjoyment. 
There will be five of these recitals, the first at 11 o'clock, 
by Miss Tilla L. Marsh, pianist; at 11:20, by Miss Lucy 
Haack, pianist; the third at 2 o’clock in the afternoon, by 
Miss Marguerite E. Swartz, pianist; at 2:30 Mrs. Em- 
ma Dean, pianist, will give another recital, and the last 
one will be given at 3 o’clock, by Wallace Hobart, pianist 

eS & 

At the concert given by the American Violin School 
Monday evening, June 1, the violin numbers of special in- 
terest to those who pursue the study of the instrument 


will be played at this concert for the first time, and are 

as follows: 

Violin Quartet, Ceske Pisne (first time)...... J. Bradac 
Juvenile String Orchestra 

Nocturne (first time).............e000- ..Ondricek 

Scherzo Capriccioso (first time). Ondricek 


Julius Sindee: - 

eS = 

The pupils of Miss Kate Cohen, assisted by Master 
Theodore Du Moulin, will give a vocal program May 26 
in Kimball Hall. 

eS = 

The pupils of Miss Mary Wood Chase, our clever pian- 
ist, gave a recital this morning at Hyde Park Hotel, play- 
ing the following program: 


To a Wild Rose MacDowell 


Miss Mabel Cristie. 


March of the Marionettes............... Gounod 
Miss ? puise Ware 
Butterflies : peteetenetanenans Lavallee 
Miss Elizabeth Thompson. 

OE ere Grieg 
Frihlingsrauschen ...... a .Sinding 
Miss Mary Stear 
SD Fe ad cdcvadictaseccsscssetecveres Chopin 


Novellette Schumann 


Miss Edith Bristol 


A Song Without Words . Sinding 

Caprice ..Sinding 

March Grotesque Sinding 

Elfentanz odes MacDowell 
Miss Jessie Shultz 

Gavotte, In Autumn ; Chaminade 

Valse iii sone Schitt 
Miss Ella Beaton 


Miss Chase expressed herself as greatly satisfied with 
the work of her pupils, and that they reflect 
great credit upon her, which is delightful compensation 
for the work and care she has bestowed upon them 


eS <= 


considers 


Cornelius Franke, second concertmeister of the Chica- 
go Orchestra, died suddenly today of pneumonia, after an 
illness of about three weeks. Mr. Franke was in the 











( ago unqualified satisfaction and pride i n the institution. _ Pupils. This conservatory | is is proverbial for the spirit of neighborhood of thirty years of age, and was | just ¢ com- 
ortttan MALE K 882 fexccusive 3% MIUHLMANN 2" 
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Miss MARY TRACY, Regular Accompanist. 





CHICAGO ADVERTISEMENTS. 





WILLETT, sanivons. 


Exclusive management Cuantzs R. Baren. 
71g Fine Arte Building, Chicago. 


ELIZABETH FENNO ADLER, 


SOPRANO. 
ORATORIO. 





CONCERT. 
VOCAL TEACHER. 


521 Fine Arts Building, or 6328 Ellis Ave., Chicago. 


FLORENCE MARION PACE, 


Address: 


4164 Lake Avenue, Chicago. 





KARLETON HACKETT, 


TEACHER OF SINGING. 
Kimball Hall, Chicago. 


Address: 


ALLEN SPENCER, 
PIANIST. 


CONCERT 
Address No. 9 Aldine Square, “= = MARY M. SH EDD, 
eee onal: 6, Teacher and Discoverer of the 
LOUISE WILLARD . Piano and 
Pianist. Wabash lve, oem ,, cree | American Method of Singing 


which develops every accepted voice, eges 3 to 





TWENTY-SECOND YEAR, 


Concerts, Recitals. 
1902-1903. 


KIMBALL HALL, CHICAGO. 





JAN VAN OORDT, | MARY 


VIOLINIST. 
KIMBALL HALL. 





CHICAGO 





620 Fine Arts Building, CHICAGO. 


Mas. 


PECK THOMSON, 
SOPRANO, 


for the 


sey Indiana Street. 








REGINA WATSON’S SCHOOL 


HIGHER ART OF FIANO PLAYING. 





60, into the same tenes with which all great artists 
were born. Booklet free. 


M. M. SHEDD., 
Auditorium Bidg., Chicago, Ili. 


This new method is taught only by Miss Shedd 
and the teachers employed by her, who are under 
her constant guidance. 





Chicago, Ti. 











pleting his first season in Chicago. He was formerly con 
certmeister in Chemnitz, and played season before last 
in Philadelphia, returning from there to Germany. Mr. 
Franke made a fine impression at the time of his appear- 
ance as soloist at the Thomas Orchestra and again at a 
Much interest was 
universal 


recital given by him in Music Hall 
evidenced in Mr. Franke, and there 
and sincere regret at his early death 
= = 

Bush Temple Conservatory has just closed a contract 
with Mrs. Edyth Evans Scully and Miss Kathryn Allison, 
in the vocal department; Miss Harriot Garton, as teacher 
of public school music, and Grant Webber, of Denver, 
n the piano department. All of additions to the 
faculty of the successful North Side school of music will 
begin their work there on September next. Mr. Webber 
is one of Mrs. Bloomfield Zeisler’s former pupils, and 
that distinguished artist highly. The 
management of the Bush Temple Conservatory feel that 
Mr. Webber will prove a valuable acquisition to the piano 
department. He is at present the leading man in his pro 
ll bring quite a following 


will be a 


these 


recommends him 


fession at Denver, and he will 


with him 


Lucille Smith 


HE following program was given at 
Mrs. Lucille Smith Morris Friday evening, May 15: 


Chaminade 


Morris. 


the studios of 


Valse for two pianos 


Miss Simonscer nd Miss Joy 
Who Is Sylvia? Schubert 
Once Again Lassen 
Raymond We 
Largo os Handel 
Two Hungarian Dances Brahms 


Julius Camerer 
Kelly 
Old Ital 


I Had a Flower 
Venetian Serenade an melody 
Mr. Freemantel 

. Tschaikowsky 


Godard 


Song Without 


Words 
Berceuse aereeeet 
Mr. Camerer 


The Wild Rose Beethoven 


Mr. Freemantel 
Ave Marie.. veces Gounod- Bach 
Madame Volga 
Concerto Schumann 
Lucille Smith Morris 


Second piano, Mrs. Parsons 
Madame Volga sang the well known “Ave Marie” with 
much feeling and with considerable vocal technic. Mr. 


Wells has an excellent voice and sings with artistic finish 
Mr. Freemantel was also in good voice The 
was closed by Mrs. Morris and Mr. Parsons, who played 
the Schumann Concerto brilliantly and with a thorough 


understanding of its meaning 


musicale 


CHIGAGO MUSICAL COLLEGE 


Established 1667. Dr. FP. ZIEGFELD, President. 
College Bidg., 202 Michigan Boulevard, Chicage 


The largest and most complete College of Music and Dramatic 
Art in America. 

The FACULTY OF 62 MEMBERS is the strongest ever assembled 
in an institution of its kind. 


“em” MUSIC 


ACTING, 
MODERN LANGUAGES. 


ELOCUTION, 
OPERA, 





BOARD Of MUSICAL DIRECTORS. 


Dr. F. ZIEGFELD, Dr. LOUIS FALE. 

HANS von SCHILLER, WILLIAM CASTLE, 

BERNHARD LI8TEMANN, RUDOLF GANZ, 

HERMAN DEVRIES, FELIX BOROWSEL, 
THEODORE SPIERING 


HART CONWAY, Director School of Acting 








THE MUSICAL COURIER. 


MUSIC IN MINNEAPOLIS. 


> 
MINNEAPOLIS, Minn.. May 16, 1903 
HE Kneisel Quartet has canceled all of its con 
cert engagements in order to sail for Europe on 
its tour of the world, and will not appear with 
the Teachers’ Club entertainment course, Fri 


day evening, which was a great disappointment 
The club was fortunate in securing the Spiering String 
for the closing feature of its course 


Quartet, of Chicago, 


= = 
= & 

Ihe Northwestern Conservatory of Music will give 
three recitals this week in Conservatory Hall to mark the 
completion of the teachers’ course. Miss Annie J. Mar 
galis, pupil of John Parsons Beach, will be heard Wednes 


Sonata 


day evening. Her selections include a Mozart 
Schumann, Bach, Schiitt and Godard selections. Miss 
Mabel Haney, soprano, and C. Theodore Payette, reader, 
will assist 

Ee < 


Ihursday evening Miss Ida Halverson, pupil of Emil 
Ober-Hoffer, will give a Friday evening Miss 
Waterman and Miss Caswell, pupils of Miss Morehouse, 


recital 


“ give a recita 
eS & 

Mrs. W. N. Porteous, contralto, sang in concert in 
Fargo last week. She sang in her usual artistic manner 
and received warm applaus¢ 

J eS 


The Lutheran Bethlehem Church has arranged 
lor a The Or- 
pheus Singing Society, under the leadership of J. Victor 
Bergquist, will give several numbers. Miss Mabel Runge, 
soprano, will sing. J. Victor Bergquist will give organ 
Miss Mamie Swanberg, of the Johnson School of 
William A. Rhoden, 


Swedish 


concert to be given Wednesday evening 


50:05 


Music, will play two piano numbers 


violinist, of St. Paul, will give violin solos 
Ss <€ 


The Argosy Club gave a pretty appointed reception tor 


Mrs. James E. Hennesy, 


the club 


home of 
The 
daffodils 

Mrs. H 


the new ofhcers at the 


decorations were in 
A delightful musical pro- 


Miss Ednah F 


Irving avenue 


and yellow 


Idol 
colors 
gram was given by Peterson, 
Hall and Miss Wood 


= —- 
= v= 


given by the great contralto, Mme. Schu- 
First Baptist Church, 


mann-Heink, at the under the aus- 


pices of the Teachers’ Club course, was a very delightiul 
uffair, Mme. Schu 
mann-Heink has a magnificent voice and wonderful tonal 


Her 
and 


and was very much enjoyed by all 


effects that captivate her audience first num 


program included 


Paul,” 


ber on the a recitative aria from 


Mendelssohn's “St which was the only thing sung 


English; the favorite “Wohin” and “Die Allmacht,” 


both by Schubert. “Wohin” was delicate and tender, and 
was s§ greatly applauded that she was obliged to repeat 

Schumann's song cycle, “Frauenliche und Leben,” 
ie words of which were written by Chamisso, formed the 
second part on the program. It included eight songs in 
which Schumann has reflected the thought of the poem 
[Twice in the cycle Madame Heink was interrupted by ap 
plause. The last number consisted of Brahms ‘“Saphische 
Ode,” the ‘“Frithlingslied,” by Becker, and Arditi’s “Bo 
ero In the bolero Madame’ Heink displayed the flex 
bility of her voice. As an encore she sang the “Drinking 


Song,” from “Lucrezia Borgia,” which was very much 








S7 





enjoyed. Miss Josephine Hartmann acted as Mme. Schu 
ann-Heink’s accompanist 

rhursday evening a graduation recital will be given at 
the Johnson School by Miss Ella Peterson and Miss 
Katherine Todd, pupils of Miss Mamie Swanberg; Miss 
Minnie Weidman, pupil of Miss McLaughlin and Mz 
Johnson; Miss Butler, pupil of Miss Hall, will assist 

Miss Bessie Stubbs, pupil of Miss Birkenhauer; Mis 
Mary Hosenpud and Miss Lillie pupils of Mr 
Johnson; Miss Selma Fuhrberg ar Nannie Nelson 
pupils of Miss Swanberg, of the Johnson School of Musi 
will give a recital to mark the completion of he teacher 
ourse. Miss Helen Warringt pupil of Mrs. H nd 
Miss Bessie Crane pupil Mrs. S will t 


Q* the evening of Thursday, May 10, a most unusua 
pupils’ recital was given in the studio of John Det 


lis Mehan, Carnegie Ha Unusual becau exce 
ent merit 

Mr. Mehan gave a very interesting talk upon the 
stages of growth of young nger preceding the recital 

The singing of his young pupils certainly exhibited 
thorough understanding of a method of training that re 
sults in each student expressing an intelligent interpre 
tation, some to a greater degree than others 

One hose heard evening gives promise ol 


ibility to sing the Wagnerian roles 











[he program was not of the usual hackneyed numbers 
but new and interesting ones, as will be seer 
Spring M V 
Miss Smith, Miss Daschbach and Miss Harding 
Voi che sapete Mozart 
Im Kahne Grieg 
Fairy Song Mrs. H. H. A. Beact 
M Sedgewick 
Come, Ah, (¢ ¢ Mrs. H. H. A, Beach 
S er Noor Margaret 
in an Apr Apple I g Margaret 
Miss Brer 
( Marg a, ¢ r m Martyr A A. S ar 
M Calthrope 
Come, rage li s 1670-173¢€ Antonia Caldara 
Verklunger Gustav Laza 
Spring Louise Drake Wright 
Miss Gescheid 
S ner Nig Heinrich Hoffmann 
M S Miss D : and M H 
If TI 1 Wert Blind Johnsor 
Haymaking Alicia Needha 
Mis \ « 
Love and Drean Georges Biz« 
The Message W. Berwald 
Abschied Franz Ries 
Miss He 
Te Me W I sikowsk 
O Dry 1 e Te ‘ jel Ries 
My Love Is Like e R R R I Brande 
Mr ( ait r pe 
Mr. Mehan has been a resident of New York city but 
two seasons, and the work he has done is decidedly in 
dividual and worthy It is needless say that he ha 
ill that he can do. That he may continue in such great 
success is the wish of his many friends and admirers 
Lillie Heidelbach for Opera. 

HIS sopran pup Mme Cornelie Meysenheym ha 
been engaged by Mr. Conried for next eseason. S 
had experience in opera, having sung Faust 

“Carmen,” &c., Madame Meysenheym having trained her 
nging and stage actior Miss Heidelbach is a hand 
some young New York girl with a beautiful voice, and 


with continued study will attain to importance 
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AMERICAN CONSERVATORY, 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, . . 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the fifty eminent instructors the following might be mentioned : 
ORG\N—WILHELM MIDDELSCHULTE. 
Vi 40&%—Jan van Oorpt, Hersert Butcer. 
COMPO IT10N—AnvoLren Weipic 
Towne, | VIOLONCELLO—Jan Karas and many others of equal 


Garwoop, 


PUNO—Jonn J. Hartstaept, Victor 
How- 


AvLen Spencer, Gertrupe Murpovucs, 
arp WELLS. 

-Karteton Hackett, Epwarp C. 
Racna Linne, Maser Goopwix, Lovise 
Buisu. Catalogue mailed free. 


prominence 


JOHN J. HATTSTAEDT, Director. 


CHICAGO, 


Mamagement Bureau of Fine Arts, 
£06 Pine Arts Bullding, Chicago, 


MRS. THEODORE 


WORCESTER, 


PIANIST. 








Chicago Auditorium Conservatory 
FREDERIC GRANT GLEASON, DIRECTOR. 
ALL BRANCHES OF MUSIC, STAGE TRAINING, 


CLASSES 


Por catalogue and all information apply te ROY ARTHUR HUNT, Mgr., Auditorium Building, Chicage 


HARMONY, ENSEMBLE, OPERA, 
ORCHESTRA, DRAMATIC, 


FRE 


OPERA, Btc. 


Send for Catalogue. 


SHERWOOD 15th SEASON AT 
JULY 6th to AUG. 17th, 
Full corps of assistant teachers. Mr. Sherwood conducts 80 classes in Interpretation and Musical Analysis and 
plays in eight Recitals and eight Concer :s. 

SH ERWOOD MUSIC SCHOOL Fine Arts Bidg., 
PIANO —William H. Sherwood, Director, Eleanor Sherwood, Georgia Kober, Edith Bane 
Williams, Shirley Gandell, Elmer De Pue P 

ART—Mary Manning. COACHING and ACCOMPANYING—Nellie Bangs De Pue 


SUMMER INSTRUCTION in all BRANCHES. 


CHAUTAUQUA, N. Y. 


CHICAGO 
VOICE—-Mrs. Stacey 


VIOLIN —Joseph Chapek, Leon Marx ELOCUTION and DRAMATIC 


Normal Course for Teachers. CHas. R BAKER, Mer 








= ROSSIGNOL," 


Management DUNSTAN COLLINS, 55 Auditorium Bidg., CHICAGO. 





Management 
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DUNSTAN COLLINS, 
SS Auditerium Buliding, 


CHICAGO. 














28 


THE MUSICAL COURIER. 











THE NATIONAL FEDERATION OF 
MUSICAL CLUBS. 


ae eee 
HE new officers of the National Federation of Mu- 

sical Clubs are as follows: President, Mrs. W. B. 

Collins, of Akron, Ohio; first national vice presi- 

dent, Mrs. R. R. Dorr, of St. Paul, Minn.; second nation- 
al vice president, Mrs. J. E. Kinney, of Denver, Col.; vice 
president of Eastern section, Mrs. J. Breck Perkins, of 
Rochester, N. Y.; vice president of middle section, Mrs. 


W. C. Lawson, of Chicago, IIl.; vice president of South- 
ern section, Mrs. W. T. Beers, of Galveston, Tex.; vice 
president of Western section, Mrs. H. M. Thomas, o 
Portiand, Ore.; recording secretary, Mrs. A. D. Cooper, 


of St. Louis, Mo.; corresponding secretary, Mrs. David 
. on . ~ 9 
Campbell, of Denver, Col.; treasurer, Mrs. T. E. Ellison, 
Fort Wayne, Ind., and auditor, Mrs. E. F. Houk, of 
Knoxville, Tenn. 
Phe third biennial festival of the National Federation of 


Musical Clubs was held this year in Rochester, N. Y., and 
Hall, when 
John M. Steele, president of the Tuesday Musicale, 


its proceedings opened May Powers 


Mrs 
whose guests the delegates of the Federation were, formally 


19 in 


welcomed the visitors. 
[he invocation was spoken by Mrs. W. A. Montgom- 


and aiter the 


Mrs 


in which every- 
welcome 


ery, singing of “America,” 


joined, Steel delivered her address of 


One 
is follows: 


It is extend to in the 


Musicale, a most cordial welcome to 


with sincere pleasure I you, 


mame of the Tuesday 


I 


» y 
socnhester 


“The 


organization of the local club preceded by some 

little time that of the Fed- 
but have out- 
of 
your influence and 
the field 
your work lies, and we glad- 
to 


eration, you 


distanced us, by reason 


national 
which 


broader in 


ly admit that 


owe much of our later 


you we 


suc- 


cess. We are proud to en- 
tertain you who have be- 
come, in so short a time, 


such a power in the land for 
good. 

“It was said at your last 
meeting that the Federation 





was still on trial, but the 
Mrs. James H. BoucHer. work it has done in devel- 
oping and advancing the 


cause OI music 


throughout the country and the large at 


tendance at t session demonstrate that it is an assured 


hi 
nis 


“It is a most encouraging fact for all of us interested 


n the progress of music that it is being introduced into 
» relieve the tedium of working hours; into hos- 


lactories t¢ 


for the insane to act as a healer of the disordered 


into reformatory schools to lead the seemingly in- 
orrig 


ible into paths of rectitude. Is not the time ripe for 


e Federation to devise methods for utilizing this enno 





GEORGE 


CRAMPTON 


BARITONE. 
Concerts, Oratorio and Recital. 


With BUSH-TEMPLE CONSERVATORY OF MUSIC, 
North Clark and Chicago Avenue. 


i, 


bling art as a direct benefit to the great public and not 
solely for the improvement and delight of its own mem- 
bers? The popular concert given by many of our clubs is 
only a step in the right direction. 

“It is written by an abler pen than mine: ‘Music at the 
present moment is struggling to assert its humanizing in- 
fluence and to proclaim its power in aiding and extending 
that feeling which is gradually linking mankind into one 
common brotherhood.’ 

“The Federation has already done much to assist in 
bringing about this desired event, and we congratulate 
ourselves upon being identified with you in your efforts to 

“ ‘Soothe the passing of our present age 
Into a flood of music.’ 
“Permit me to say again to you and to all our friends 
athered here from all directions, that Rochester and the 
members of the 
Musicale give you a most 
To us can 


Tuesday 


hearty greeting. 


come no pleasure greater 


than the honor of entertain- 
ing this representative body 


of women working for the 
development of music—pre- 
eminently the art of the 


twentieth century.” 

Mrs. John Howard Web 
Ster, president of the Feder- 
ation, the of 
reply, said: 


in course her 
your cordial 
the 


organization, 


“IT accept 
greeting, 
of this 





and, in name 
repre- 
from 


all parts of the country, for 


Mrs. ALLEN 


Davip 
CAMPBELL. 


sented by delegates 
whom it 1s my great honor to speak, I thank you. 

“To every organization there comes a time when doubt 
arises as to whether it is accomplishing its aims; whether 
the results are justifying the great expenditure of effort 
theories have been tried, 
Dis 


fruitlessness of 


First, enthusiasms have waned; 
some have proved successful, others the reverse 
breaks 


many well intentioned plans 


couragement in because of the 
his is the society’s crucial 


moment. I believe that time has come to our organiza- 
tion. 

‘What, then, is our course to be? Because of the sel- 
fishness of a purely local outlook one of the most difficult 
problems we have to cope with; because certain lines of 
work, whose value was to have been felt in dollars and 
cents, have proved useless and impossible; because of 
and to the 


great one which gave us being? America needs for the 


these other small reasons are we overlook 


development in art the assistance that everyone can give. 
loward it the united work of musical women, animated 
by broad, far seeing in personal views, can bring about 
and assert its musical life. If we keep before us the ideal 


toward which we pledged ourselves; if we strive to mount 


sponding secretaries, the treasurer, auditor, credential 
committee and sectional vice presidents. 

Among the telegrams read was one of congratulation 
from Mrs. Theodore Sutro, the first president of the 
Federation, whose work as organizer is highly appreciated 
and has frequently been the subject of felicitous expres- 
sion 

There was a large representation of delegates present 
when the proceedings opened. In the afternoon a concert 
was given by the visiting delegates: Mrs. Ruth Gray Brodt, 
from the Tuesday Musicale, Geneseo, N. Y.; Miss Agnes 
Alsop, Musical Society of Queens Borough, Jamaica, 
N. Y.; Miss Clara B. Dunn, the Philomel, Warren, Pa.; 
Miss Carolina Molina, Tuesday Musical Club, East 
Orange, N. J.; Miss Jessie Ayres Wilson, the Euterpe 
Club, Sidney, Ohio; Mrs. F. A. Seiberling, contralto, Tues 
day Musical Club, Akron, Ohio; Mrs. Wilbur Harris, the 


Wednesday Club, Harrisburg, Pa.; Mrs. Charles Gleed, 
Ladies’ Music Club, Topeka, Kan.; Mrs. Susan Hawley 
Davis, Wednesday Afternoon Musical Club, Bridgeport, 
Conn. Miss Wysard, accompanist. 


The reception, which commenced at 9 o'clock Tuesday 
Hall, was From 
400 to 500 persons were present. 
the 
scene was of unusual magnificence. 
The members of 
John M. Stele, Mrs 
Mrs. 
James H. Boucher 
men of the different committees, 
Mrs. Morris H. McNeath, Mrs. G. F. ] W 
E. Werner, Mrs. J. C. Kalbfleisch, Mrs. Joseph Farley, 
Mrs. Jonas Varnum, Miss L. Aldridge, Miss M. L. Young, 
Mrs. S. L 
Miss H. Allen, 
B. Perkins and 
Mandeville. 
Che Wednesday morning’s 
began at 10:45 
Mrs. John Howard 


evening in Powers a brilliant function 


The hall was elaborately 
ladies beautifully gowned, and the 


decorated, were 


were Mrs. 
H. Sted- 


the reception committee 
Henry G. Danforth, Mrs. J. 
Mrs. Leonard L. Allen, 
hostesses the chair- 


follows: 


man, Sumner Hayward, 


Mrs. The were 
were as 


and 
Johnston, Mrs 


Ettenheimer, 
Mrs. James 
Mrs. F. A. 


session 
o'clock. 
Webster, of Cleveland, pres- 
ident of the Federation, oc 
cupied the chair 


Mrs. Charles Coe, of New 
York, and Mrs. Thomas 
Groce, of Galveston, Tex., 


presented covering 
the work of departments of 


reports 





the Federation. This was 
followed by a club discus- Heinricu JACOBSON 
sion. The discussion was 4 


not a formal one, and many of the delegates participated 


in it. Methods of club work were told by members of 
various clubs. The other delegates then criticised or ap- 
proved the methods detailed. The discussion was fol 


lowed by a session of the executive board of the Federa 








on stepping stones of past mistakes, the result will be vic- tion. 
tory. Let us all put our best thought into the work, put Tine following members of the Federated Clubs gave 
aside all that is petty and small, do for ourselves and {the afternoon concert: Mrs. Mortimer Remington, the 
those who come afterward that which will make us great Mysic Study Club, Newark, N. J.; Mrs. James N. Laing, 
gainers. I thank you for your welcome and gracious hos-  [_adies’ Morning Musicale, Montreal, Canada; Mrs. Marie 
pitality.” Wilde Graves, Schubert, Club, St. Paul, Minn.; Mrs. Ella 
I'he rest of the morning session was taken up with Fanz Houk, Tuesday Morning Musicale, Knoxville, Tenn. ; 
the reading of the reports of the recording and corre- Mrs. Eleanor M. Kirkham, Amateur Musical Club, Chi 
ST. LOUIS. 
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THE SLAYTON LYCEUM BUREAU, ,S&8o" 


Return of the great Belgian Violinist, OVIDE MUSIN, s 
Tanner-Musin, Marion Green, and Wilhelm 


The World’s Greatest Concert Band—THE BANDA ROSSA. Maestro E. Sorrentino. 
Twenty Young Ladies, 


Slayton’s Women's Symphony Orchestra. 
Joseph Hecker, Conductor. 


Dr. Ion Jackson—Mabelle Crawford, with Miss Fay Hill at the piano. 
Lotus Glee Club of New York, with Minnie Marshall Smith. 
Jessie Bartlett Davis, assisted by Frank Croxton, Walter Logan and Carrie Jacobs Bond. 
Isabel Garghill Beecher, in ‘‘ Enoch Arden,” with Saidee Knowland Coe at the piano. 


Seven of the best attractions under the management of 


THE SLAYTON LYCEUM BUREAU, STEINWAY HALL, CHICAGO. 


H. 1. SLAYTON, Pres. CHAS. IL. WAGNER, Sec'y. 


SEASON 


upported by Annie Louise 


oenig. Addaress: 


KIRK_ TOWNS 


BARITON Ss. 
= Ohicago Musical College. 





Basso. 


Management: 


FRANK CROXTON, 


DUNSTAN COLLINS, 
55 AUDITORIUM BLDG. 


ADAH MARKLAND SHEFFIELD, 


Soprano. 
Management 


DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 








WENDELIL SLAYTON, Treas 





GRACE VAN VALKENBURGH, 


CONTRALTO. 


Management DUNSTAN COLLINS, 65 Auditorium Building, CHICAGO. 
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HOWARD WE LLS, Pianist, 


KIMBALL HALL, CHICAGO 











MARY WOOD CHASE," 


Address all communications te 





cago, Ill.; Mrs. Anna Siboni-Ruhland, Morning Musicale, the residence of Mrs. Hiram W. Sibley. The evening 


Fort Wayne, Ind.; Miss Pauline Hilker, soprano, the 
Fortnightly Musical Club, Cleveland, Ohio; Miss Edith 
Dustin, The Rubinsiein, St. Louis, Mo.; Frank N. 
Davis, soprano; the St. Cecilia Society, Grand Rapids, 
Mich. 

In the 
was given by the Tuesday Musicale Chorus, their num- 
being “‘Hiawatha’s Wedding m2 a 
Mandeville, soloist; “The Jabberwocky,” a chorus writ 
ten by Heinrich Jacobson, the director, and two choruses 


Mrs 


the evening, at Lyceum Theatre, the concert 


bers Feast,” 


-‘Lullaby” and “The Dance,” by Elgar. Francis Rogers 
William Sutherland, talented young 


Rochester, also had solo numbers 


and a pianist of 

One of the most interesting departments of the Tues- 
day Musicale is a chorus, in which the Musicale takes 
great pride. Many attempts had been made in Rochester 
to found a permanent chorus of mixed voices previous to 
the starting of the Tuesday Musicale Chorus, but always 
resulting in failure, and a chorus appeared impossible 
that did 


ominent among them was Mrs 


There were some musicians, however, not 


share in this belief, and pr 
James H. 


She had always cherished the 


3oucher, the treasurer of the Tuesday Musicale 
that 
should be maintained here and about three years ago, full 


desire a fine chorus 
of enthusiasm, she headed the enterprise with the backing 
of the Tuesday Musicale, of bringing singers together for 
serious study with a view to stimulating musical activity, 
and to the production of oratorios and other fine musical 
compositions requiring massed voices 

Mrs. Boucher comes of a musical family. Her father, 
J. Milton French, was one of the well known local mu- 
sicians of the past generation, especially successful as a 
choral leader. She has naturalty fallen into his footsteps 
and work, and has not spared herself in the task of keep 
ing up interest in the organization she was instrumental 
Her personal work in keeping the attend 
the 
chorus, and her enthusiasm in all its lines of work arouses 


in founding. 


ance full and regular is one factor in the success of 


keen interest in everything proposed 

The Tuesday Musicale Chorus was organized in the fall 
of 1900 with 100 members, and it had the great good for 
tune of starting out under the direction of Heinrich Jacob 
sen, a musician i 


of high attainments and a drillmaster of 


great experience and efficiency. Each singer has felt it a 


great privilege to be directed by Mr. Jacobsen during 
these three years of the chorus’ existence 

During all this time of practice, and on its public ap- 
pearances, the chorus has had as accompanist on piano 


and organ Miss Alice Carlotta Wysard 

The chorus now numbers 200 well trained voices 
of work for the 
weeks 


This concert concluded the formal plan 


for a few 


“Elijah,” which 


season, but rehearsals will be kept up 
more in order to read over Mendelssohn’s 
will be the subject of study for next year 

On Thursday morning the reading of papers and gen- 


eral discussion of methods of club work occupied nearly 
A paper entitled “A Few Sug- 
gestions” was first read by Mrs. W. M. Duane, of the 
Treble Clef Club, of Mattoon, Ill. “A Word by the Way” 
was the title of the second paper, which was read by Mrs 
Francis King, of the Amateur Musical Club, of Chicago. 
Mrs. King is the vice president of the middle section of 
the Musical Clubs. Mrs. Alexander Mur- 


the Ladies’ Morning Musical Club, of Montreal, 
was entitled “Concerning 


all of the morning session 


Federation of 
ray, of 
Canada, read which 
Apathy.” 


sion, which took up the whole of 


a paper 
Each paper was followed by a general discus- 


the morning session 


The concert in the afternoon was given by the members 
of the Tuesday Musicale, of Rochester, and the program 


reflected great credit on the club. Those participating 
were the Ladies’ Octette—Miss Katharine Moran, Miss 
Fngel, Mrs. Walbridge, Mrs. Mandeville, Mrs. Moore, 
Miss Millham, Mrs. Johnston, Miss Griswold; Miss 
Cramer, Mrs. Rampe, Miss Harrison, Mrs. Werner, Mrs 
Wilson, Miss Holyland, Mrs. Steele; accompanists, Miss 
Wysard, Mr. Newton, S. B. Sabin. 


Immediately following the concert a tea was given at 


WILLIAM HARPER, 


BASSO. 


concert at the Lyceum Theatre was by the American Sym 
phony Orchestra, G. M. Stein 

On Friday morning the principal business was the elec 
after which the third biennial meeting was 


soloist. 
tion ot ofhcers, 
brought to a close. In the afternoon there were informal 
meetings of delegates. The closing concert was given by 


Joseffy at the Lyceum Theatre on Friday evening 


JONAS RECITAL IN DETROIT. 


LBERTO JONAS, the well known 
rector of the Michigan Conservatory of Music, 


di- 


in 


pianist and 
Detroit, after an absence of one year from the concert 
stage, due to severe illness, has again entered the pian- 
istic arena by giving a recital in Detroit. According to 
Detroit newspapers the hall in which the recital was given, 
of Detroit, 
who cores 

to 


have 


could not 


ol 


and which is one the largest in 


to attend 
Jonas’ 


in the nature 


accommodate all wished per- 


unable find seats. success on that 


to 


sons were 


occasion seemed been ol an inno- 


vation. 


The program he recently gave in Detroit is one that 


pianists might well study with advantage, as it contains 


many and effective novelties seldom heard on the con 
cert stage, including works by four well known American 
composers; 
»onata, Op. 35 oe Chopin 
Mazurkas in A minor, B flat major and C sharp minor .--Chopin 
Jallade in A flat major...........+. - Chopin 
Alberto Jonas. 
BD Bis vocastnpncccscseccncecnsesscascetegnusnvesensins Wieniawsk 
Leo Altman 
Etude in B flat major .-..Foote 
Scotch Poem MacDowell 
PN, GIR. “Cin cccncsccccceccespsccsscessppewecenseesonseoonons Brockway 
loccata CSS 0005 80d odes ebeneebearesseuroeseuseonésbonseeeeS Dennee 
BUOR Ge BR MiePeccccccececccccconcccsscocccccocccosevcosocese Arensky 
Toccata PTT TTTTITTT TTT TTT ITT TTT Tee - Schumann 
Alberto Jonas. 

Ave Maria Schubert-W ilhelmj 
La Ronde des Lutins pea ‘ Antonio Bazzini 
Leo Altman 
Romance pcbeeesvenvseseesoooses Schuett 
The Erlking — peeonseses Schubert-Liszt 
Alberto Jonas. 

Criticisms from the Detroit papers follows: 

After an absence of three years from the recital platform in De 
troit, Alberto Jonas was heard in a concert at the Church of Our 
Father last night. Late comers found difficulty in securing places, 
and when the program was well started a number of people were 
standing up at the back of the church, as they could find no seats 
Mr. Jonas looked very ill; but even when he is ill he can play 
better than a great many pianists when they are well, and he gave 


us a delightful half hour of Chopin. His selections from this com- 
poser included the op. 35 Sonata, which included the well known 
Funeral March and the A flat major Ballade. These numbers, with 
three mazurkas, were given with all of Mr. Jonas’ delightful sing 





ing tone and with the fire and strength that he knows so well how 


to put into his music. The program included a number of works 
by moderns and by Americans, happily. The Brockway Ballade 
and the Toccata of Charles Dennee fully justified their place on the 
program. It was not until the end of the program that Mr. Jonas’ 


physical condition showed in his playing, and we can forgive much 


weightier transgressions in an artist of his calibre. He was en 
thusiastically received and the audience left no doubt as to the re 
gard in which they hold him. 

Leo Altman, the new chief of the violin department of the Mict 
gan Conservatory, made an auspicious début The Detroit Free 
Press. 

However much the Detroit musical public may be charged with 
failing to support outside attractions this winter, certainly no one 
who attended the recital by Alberto Jonds last evening, in the 


Church of Our Father, could charge a lack of interest in the work 
of home musicians The church was crowded the doors, and 
lines of chairs filled in the open space at the back of the pews. 

Mr. Jonas opened his program with a group of Chopin numbers, 
including the Sonata, op. 35, three mazurkas and Ballade in A flat 


to 


major. Although looking rather ill, Mr. Jonas played with all his 
usual fire and expression, and was received with storms of ap 
plause. 

Leo Altman, the new head of the violin department, made a 
decided hit.—The Detroit Journal, 

Showered with magnificent bunches of American Beauties and 


lilies, the tribute of admiring friends and pupils, Alberto Jonas, di- 
Michigan Conservatory of Music, appeared last night 
of Father, from the 
concert stage. The church 
ence representative of the musical and fashionable people of 


rector of the 
withdrawal 
to the 


in the Church Our after a year’s 


local was crowded doors with 








For terms and dates address 
J. D. TATEM, 
Pinkney Coart. 
West 140th St., New York City. 
Telephone : 447 Morningside. 
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Scientific Woice Inetruction. 


The rebuilding of worn and imperfect voices a specia! feature. 
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the city. A more delightful piano recital as r en afforded 
nd Mr. Jond4s not only equaled, but in y ances excelled 
the performances of some of the wor far irtists w v 
visited Detroit within recent years. Always a dignified and grace 
ful player, Mr. Jonds has absolutely n mannerisms He 1s 
neither inclination nor patience with the “gr ng genius’ yle 
of pianist 
His rendition of the well known Marche Funébre the third 
movement of the Chopin Sonata, op. 35, was powertully rt g 
that at its close the audience sat stilled r several moment 1 y 
persons unable to restrain tears nd C equen ’ € 
eemed almost a desecration. The re r of the prog 
r raced modern and American composer was played a 
ghly interesting way The Detroit Evening New 
Newhaus Competition and Concert. 
ME. MARIE CROSS-NEWHAUS' annual concert 
and competition for the diamond me the As 
toria Hotel is an interesting ent ded by 
n audience which filled the A r Gall | 
3 consisted of solos d ensemble by J Arone 
oprano; Oley Speaks, baritone; | S pianist 
ind an instrumental trio cor ting Fd Varnier, v 
lin; Theo Mar "cell and J« e] | He y 
Levey was the ympanist, hes t ed by the 
professionals interested the ‘ W Madame 
Neé a} ‘ ‘ y n 1 P + ‘ ' ally € 
nterest I the evening Vas ct petit 
eT 1 Va ed by e aud ce Madame 
New! \ € styic and dic Lala As! 
ton shows , P 1 
nat Rita Brennar ymy ‘ d ten 
per 1 excellent Gern d I e Arde an 
Ito voice of lume, the pov { I d 
natural musical gifts; Louis Dupre in, a clear 
ind } gl tenor voice Voting « ri t the 
programs, and the audience ré t ‘ when it 
was found that Mr. Dupre had 16, \ Arden 49, Mis 
Fletcher 84 and Miss Brennan 1i1¢ [1 pretty speecl 
Madame Newl awarded the medal] to Miss Brenna: 
who replied to the effect that she wishe the audience 
could award the il wher« ght y ged, to 
Madame Newhaus, the be ed 1 é It wi 4 most 
interesting occasior These we pat Mr. and 
Mr Gage | Tarbe Mr. a M Wilbur D. Ellis 
Mr. and Mrs. Olin D. G \ 1 M Sylvester 
Blood, Mr. and Mrs. Cl les ( \I | hy. Mrs. J 
Alexander Striker, Mr. and M Howard MacNutt, 
( ntess de la Hauit, Baroness Von Ore rit Phese 
vere the ushers: Mrs. George Pratt, Miss Jessie Jewett 
Mrs. W. J. Hartley, Miss \ Rutledge 
The Old and the New. 
HE Br oklyn I gle ( lie ward with i belated 
but interesting editoria e death of Arditi 
After telling about the first meeting between Patti and 
Arditi, in the early fifties, the Eagle s as follows: 
“What a half century it was! I: Wag turned the 
operatic stage topsy turvy until the prima donna is no 
longer the sylphlike g W can p 1 ilades and 
tr s like a cat iry er gt it € e of bee and 
veer, brawn and brain, wl tually professes to under 
stand the character e woman w m she s mak 4 
believe to be, and w Ss es I ders the music 
she is singing of more importance than the pearly ind 
ness of her own tone Patti never made generous 
mistake. She never allowed the music of the revolutior 
ary Wagner to devastate her larynx, which is why she is 
able to come back at sixty and pile up a bank account 
past the wildest dreams of the simple days when she and 





Arditi first used to go about together concertizing and 
operating on the unsophisticated Yankees, Mexicans and 
South Americans Arditi’s career had little to do with 
Wagener or with the school of strenuous women who have 
arisen with the stern ambition to sing the heroines of that 
master by main stren Patti was his ideal prima don- 
na, even when she refused to pais er face until the last 
cent of the thousands of dollars she was to receive had 
been hurried from the box office to her dressing room 
that the performance might be allowed to begin.’ 


CELIA 


CCHILLER 


Pianist. 


Studio Address: 
4 West Sist Street, 


New Yerk 











inet PANNE R 





The Great Violinist. 


Management 
DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 


















THE MUSICAL COURIER. 

















held in Troy, N. Y., May 21. 
Orchestra will assist the 
pupils in a program. Among the players will 
be Miss Julia Weaver, Miss Anna Williams, 
Miss Jessie Lessels, Louis Miller and Miss Margaret Ram- 


students 
The Philharmonic 


was 


say. The vocal soloists were Miss Edna Pilling and 
Mrs. Florence Atwood Fox. A chorus of seventy-five 
voices directed by Allan Lindsay, sang “The Bridal 


Chorus,” from Cowen’s “Rose Maiden.” 

Piano pupils of George Ames gave a recital in his studio, 
Columbus, Ohio, May 16. 

\ musicale was given recently at Harrisonburg, Va., by 
the pupils of Miss Frances Liggett. 

May 4 the large music class of Mrs. A. B. Freeman 
gave a competitive recital at Goldsboro, N. C. 

At Goshen, N. Y., May 11, Arthur H. Rice, Bertram S. 
Forbes, John Ragone and Miss Estella M. Searles gave a 
recital. 

The last pupils’ recital of the music department at Bay- 
lor College, Belton, Tex., Nathan Sacks director, took 
place May 7. 

Miss Nellie Seaman, organist at the Congregational 
Church at Saugerties, N. Y., recently gave a musicale at 
the home of her sister, Mrs. Charles F. Mayhew for her 
pupils, 

Miss Helen Stackhouse and Miss Ella Moister, pupils 
of Mrs. Alice Malcolm Switzer, gave a recital recently 
at Houston, Tex. They were assisted by Mrs. G. W. 
Barrey. 

At Salt Lake City, Utah, on May 4 the organ concert 
program played by J. J. McClellan at the late Denver 
musical festival was one of the most artistic musical func- 
tions of the season 

Vocal and piano music was the attraction at West Lib- 
erty, Ia., May 5, when Miss Nellie Robertson, assisted by 
Prof. Chas. Grade, W. E. Battey and Miss Louise Battey, 
all of Muscatine, gave a recital. 

At a recent musicale in Richmond, Va., Mrs. John Mur- 
phy, Mrs. Jennie Yeamans, Misses Powell, Cofer and 
Morton, Messrs. Tribbett, Dunbar, Keenan, Hunter, Cun- 
ningham and Professor Cosby took part. 

A program was rendered by Mrs. A. B. Dinwiddie, Mrs. 
Wooldridge, of Memphis; Miss Deaderick, Mrs. Lupton, 
Mr. Pickering, Mr. and Mrs. Wells and Mr. and Mrs. 
Jones at a musicale given by Mr. and Mrs. H. C. Merritt 
at Clarksville, Tenn., 

G. B. Whitman’s piano of the Portsmouth 
N. H.) Conservatory of Music, assisted by Warren C. 


recently. 
classes 


(iN 


OTTOKAR MALEK 


Sole Management, Charles R. Baker. 


Bohemian Piano Virtuoso. 








Stanwood, gave a recital at Conservatory Hall May 5, 
and on the 7th Mr. Whitman gave his sixth annual con- 
cert, assisted by H. H. Noyes and Joseph Goudreault. 

A recital of vocal and instrumental music was given by 
the pupils of Esther Loretta Lyons, assisted by John F. 
Sullivan, Thomas B. Lyons and Ethel M. Corcoran, at 
Fall River, Mass., recently. 

Miss Kate McDonald, Miss Charlotte McDonald, Miss 
Emma McDonald, Miss Edith de Muth and John Atkin- 
son gave a concert in Port Huron, Mich., May 13. Miss 
de Muth sang in Almont the following evening. 

Mendelssohn and Tschaikowsky were the composers in- 
terpreted at a concert in Mitchell, S. Dak., recently by 
Miss Vina Baker and Paul M. Brown, both of whom 
are students in the musical department of the university. 

The Musical Students’ Club had their monthly meeting 
at the studio of Geo. W. Gasser, at Reading, Pa., recently. 
After rendering a miscellaneous program, the life and 
compositions of Mozart were taken as the topic for the 
evening. 

A piano recital was given by the pupils of Mrs. F. E. 
Hathorne at her residence, Potsdam, N. Y., May 2. A 
program of twenty-one numbers made up of selections 
from Mozart, Mendelssohn, Chopin, Schumann and modern 
composers was rendered. 

The fifty-ninth students’ recital of the Oliver Willis 
Halsted Conservatory of Music was given at Lockport, 
N. Y., May 5, by Miss Gertrude Oliver Baker. Miss 
Baker was assisted by Miss Annie A. Koehn, Ralph Wat- 
son Dox, Miss Mildred Huston and Harland W. D. 
Smith. 

May 5 Mrs. B. F. Anderson's violin pupils gave a re- 
cital at the residence of Mr. and Mrs. Fred Barnett, Ripon, 
Wis. Mrs. Anderson played the accompaniments, and 
those taking part were Miss Aimee Kellogg, Miss Belle 
Holthoff, Miss Louise Thomas, Otto Zobel, Orville 
Mosher and Miss Lilian Merrell. 

At Nebraska City, Neb., May 4 a musicale was given by 
Mrs. H. S. Ganson, Mrs. F. J. Driebus, Mr. Moulton, 
Miss Lulu Newcomb, D. W. McCune, Mrs. A. C. Fling, 
Mrs. Fred Johnson, Mrs. Samuel Garvin, Clyde Thorp, 
Mrs. Emil Raben, Miss Mable Swift, Dr. H. S. Ganson, 
Misses Sousley and Burruss, Messrs. DeLay, Huckins 
and Mutton. 

The pupils of Miss Caroline Cramer gave a musicale at 
the studio of S. T. Wilkinson, Rochester, N. Y., May 11. 
The first part of the program was of songs by American 
and English composers, such as William Arms Fisher, 
Nevin, Chadwick, G. Parker, F. S. Hastings, F. Lynes, 
E. Croles and C. Willeby. The second part included 
three old songs, namely, “Vittoria, Vittoria,” of Carissi- 
mi; Handel’s “Lasc’io pianga” and Campra’s “Charmant 
Papillon.” Those taking part were Miss Graves, Miss 
Henricus, Miss B. Gaussuin, Miss Schegg, Miss P. Klem, 
Miss B. Hertweck, Mrs. La Vigne, Miss MacNamara, 
Miss Foley and Miss Corinne Flannery 

May 7, at Houston, Tex., was perfected the organiza- 
tion of the Texas Federation of English Singing societies. 
Those present at the meeting were Mrs. A. J. F. Parker, 
Mrs. W. F. Beers and Fred Burton, of Galveston; Mrs. 
Jules D. Roberts, of Dallas; Mrs. L. K. Stansberry, of 
Fort Worth; Mr. Bridewell, of Beaumont; Mesdames W. 





K. Morrow, E. B. Parker, Baltis Allen, C. C. Beavens, 
Horace Booth, John J. Sweeney, Money Longcope, W. H. 
Kirkland, Wille Hutcheson, Rosine Ryan, Misses Cora 
Root and Cherry Robb, Messrs. D. D. Bryan, Kincaide, 
Joe Taylor, F. F. Dexter and Frank Miller. For the 
temporary organization to arrange preliminaries, &c., Mrs 
W. F. Beers, of Galveston, was elected temporary chair 
man, and Joe Taylor, of Houston, secretary pro tem. 

The pupils of Miss Letitia Eva Schaeffer gave a success- 
ful recital Thursday evening, May 14, at her studio in the 
McIntire Building, Dayton, Ohio. Miss Jeannette B. Free 
man, violinist, and William Carl Pirsch, baritone, assisted 
the young pianists who study with Miss Schaeffer. Space 
will not admit of more than the names of the performers: 
Mary Estabrook, Joseph Mann, Bessie Butterworth, 
Dorothy Craven, Helen Compton, Charles Estabrook, 
Bertha Schwind, Marie Arnold, Luella Oblinger, Maud 
Keiser, Marguerite Burkhard, Lorienne Mann, Mary Yea- 
zel, Lillian Albert, Orletta Schwind, Alfred W. Ott, Mar- 
garet Rohrer, Nancy Dryden, Helen Gable and Alpharetta 
Hoffmann. 


Maurice G. Beckwith conducted a creditable perform 
ance of Handel’s “Messiah,” at Frederick, Md., Friday 
evening, May 8. The Frederick Choral Society only two 
years old, sang surprisingly well the difficult choruses of 
the oratorio. Three tenors from Baltimore, the Messrs. 
Lloyd, Thinn and Spurrier, sang with the tenors of the 
society, and their superior voices very materially swelled 
the quality of tone in the upper voices. The orchestra, 
which assisted, was organized six months ago, and these 
performers were also augmented by artists from Baltimore 
The viola, Mr. Siemann; the flute, Mr. Gottlieb, and the 
’cellist, Mr. Hildebrandt, came from the Peabody Institute. 
W. W. Osburn was the concertmeister. The vocal solo 
ists were Miss Cummins, soprano; Miss Ware, contralto; 
Mr. Miller, tenor, and Mr. Rabold, basso. 


Morrill Musicale. 
RS. LAURA E. MORRILL gave her closing mu- 


sicale of the season Thursday evening at the Chel- 
General excellence wou!d almost forbid mention of 


sea. 
any one singer. Miss Cora Remington, a soprano, of 
Ridgewood, N. J., has a clear soprano voice of real 


Miss McGregor sang the “Bell 
finely. Miss Helen Phillips, con- 
tralto, sang a group of German songs. Her voice indi- 
cates fine work and continued progress. Miss Helen 
Carpenter sang a song of Hawley‘s daintily, Miss Louise 
Douval a group of songs and the aria from “Joan of 
Arc,” showing versatility, breadth and good style. Mrs 
Dorothy McKeown has a beautifui soprano, and she sang 
charmingly a set of songs, Old English, German and 
French; and Miss Edna Hudson gave two Scotch songs, 
and then a fine performance of from 
“Lohengrin.” 
Morrill’s singing of two selections by Faure and d’Har 


beauty and sang well. 
Song,” from “Lakmé,” 


“Eisa’s Dream,” 


The evening’s climax was reached by Mrs 


delot, with violin obligatos by Albertus Shelley, and gave 
as always great pleasure. 

Mrs. Morrill opens her summer school at New Lon 
don, Conn., June 15. Miss Lillie Snelling, the young con 
tralto, played the accompaniments extremely well 
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HE officers and members of the Eurydice Club, 
Toledo, Ohio, are Mrs. Paul B. Woolson, presi- 
dent; Mrs. E. P. Hickox, general secretary, and 
Mrs. Helen Beach Jones, director. Choral De- 
partment—Mrs. Frank Thomas, vice president; 

Miss Cecil Schneider, recording secretary; Miss Emma 

Paddock, corresponding secretary; Mrs. Edwin Austin, 

the press; Mrs. Albert A. Barber, treasurer; Miss Lou 

Marshall, assistant treasurer; Miss Kathryn Buck, libra- 

rian, and Mrs. Leroy Churchill, referee. Music Commit- 

tee—Mrs. Helen Beach Jones, Mrs. Albro Blodgett, Mrs 

Harry Dachtler, Miss Helen Mandeviile and Mrs. Fred- 

erick R chairman. Solo Department—Mrs. 

Frank E. Southard, vice president; Mrs. E. P. Hickox, 

secretary, and Miss Alice Schroeder, treasurer Music 

Committee—Miss Nellie Cook, Mrs. Lenore Sherwood 

Pyle, Mrs. W. H. Currier, Mrs. Corinne Rider Kelsey 

and Mrs. B. E. Bullock 
A musicale was given by the Wednesday Class at the 

residence of the Misses Kilby, Anniston, Ala., May 4 





Persons, 


Another musical club has been organized in New Castle, 
Pa., which will be known as the North Hill Musical Club 
The following officers were elected: President, Miss Ma 
bel Crawford; vice president, Miss Elnora Zerner; secre 
tary and treasurer, Miss Lottie Nicklin. 

“In a Persian Garden,” preceded by a short program, 
in which the ladies’ chorus of the Iris Club was assisted 
by Mrs. J. Hay Brown and Miss Esther M. Kendig and 
her pupils, was recently gi Pa. Miss 
Kendig was the director and Walter G. Bahn accompanist 

rhe the New Century 
Club was held in Chester, Pa., when Mrs. Rich- 
ard Wetherill, the club’s former president, was reinstalled 


ven at Lancaster, 
reception of 
May 12, 


annual inaugural 


for the second term. ‘The reception was followed by a 
musical program in charge of Prof. William S. Thunder 

The third chamber concert by the Beethoven Club was 
given at Duluth, Minn., April 29, assisted by the Orpheus 


Cleland, D. G. Black, Claud« 
Fred G. Bradbury, vio 


Gerard Tonning, piano 


Quartet, composed of Wm 
R. Hare and Gilbert McCarthy 
lin; Mrs 


Marie Geist-Erd, ‘cello; 


“The Redemption” was given at Akron, Ohio, on May 
6, under the direction of Mrs. Winfred B. Collins. Or- 
ganist, Prof. George Whitefield Andrews. Soloists, Mrs 


Edward C. Towne, tenor, 


Pianist, Miss Jennie 


Rachel Frease Green, soprano; 
and William A 


E. Myers, and a chorus of 100 voices 


Howland, baritone 


The Dorchester (Mass.) Choral Society gave for its 
ninth concert recently the oratorio of “Isaiah,” by Willard 
Patten, under the direction of James W. Calderwood. The 
society of seventy-five voices was assisted by U. S. Kerr, 
Mary C. Ogilvie, Clara M. Drew, Charles N. Hall, G. W 


F. Reed, Aleena R. Andrews and a string orchestra 


A program was presented by the Wednesday Evening 


Vocal Society, of Elmira, N. Y., with the following per- 
sonnel: Miss. Clara E. Gardner, Miss Helen Bloomer, 
Miss Letitia Horgan, Mrs. Charles Swartwood, Miss Ella 
E. Harris, Miss Anna L. Johnson, Mrs. Richard H 
Thurston, Alfred Gregory, John Jolls, George Reynolds, 
Thomas H. Hogan, George A. Palmer, Charles M. Uf- 
ford and Philip Young, under the direction of Miss Rob- 


erts, Miss Martina Kenrick and Miss Georgianna Palmer, 
pupils of Miss Roberts, and Miss Jessie B. Minges, of 
Rochester, also took part 

Under the direction of Henri G. Blaisdell the third 
annual music festival of the Concord (N. H.) Oratorio 
Society has been given. The members of the Oratorio 
Society chorus are Miss C. Emery, Miss Florence A 


Clough, Miss Edith Gage, Miss Catherine Gage, Miss E 
J. Donovan, Miss Sherlock Osgood, Mrs. Nellie Nevers 


Mrs. John F. Harriman, Mrs. S. B. Page, Mrs. John H 
Brown, Miss Edith Sherburne, Miss Annetta Prescott, 
Mrs. Charles Fairbanks, Miss Josephine Dyer, Mrs. Lil 
lian Ferrin, Mrs. A. F. Sturtevant, Mrs. H. V. Tittemore 
Miss Annie Emerson, Miss Grace Bunker, Miss Emma 
Hinkley, Miss Edna Bennett, Miss Ida Guilmette, Miss 
Mary B. Swett, Miss Mary Hollis, Miss E. M. Crossman, 
Miss Catherine Remick, Miss Harriet B. Brown, Miss M 
T. Virgin, Mrs. John R. Berry, Mrs. S. F. Hall, Miss 
Florence L. Brown, Mrs. G. M. Fletcher, Mrs. N. F 
Osgood, Mrs. G. E. Merrill, Mrs. Maude Emerson, Mrs 
F. M. Chellis, Mrs. H. B. Colby, Mrs. A. W. Flanders 
Miss C. Jones, Miss Bertha Walker, Miss Bertha Morey, 
Miss Bessie Foster, Miss Nellie Goodwin, Miss Charlotte 
L. Bartlett, Miss W. L. Sanborn, Mrs. F. L. Woodbury, 
Miss Edith H. L. Green, Miss Stella B. Crane, Miss 
Grace Glover, Miss Maude S. Forrest, Mrs. James W 
Bourlet, Miss Alice F. Parker, Mrs. C. R. Dame, Miss 
Effie Thorndike, Miss Nellie James, Mrs. Hugh Tallant, 
Miss Louise Prescott, Mrs. Edith M. Keeler, Miss 
Blanche Newhall, Mrs. M. L. Buntin, Mrs. S. B. Morgan, 
Miss Ruth N. Buntin, Miss Nellie M. Clough, Mrs. E. M 
Day, Miss Bessie Whittier, Mrs. W. H. Morton, Mrs. E 
Scott Owen, Mrs. W. E. Tenney, Miss Boardman, 
Mrs. Cora Fuller Straw, William P. Fiske, William Mc- 
Innis, C. C. Titcomb, E. C. Smith, W. W. Marsh, J. A. 
srowley, E. E. Sargent, George E. Dunn, I. E. Keeler, 
H. D. Bean, Arthur F. Sturtevant, W. A. Conaty, Wen- 
dell Piper, M. J. Curl, Rev. Henry M. Goddard, George 
P. Martin, James Burbeck, E. A. Bunker, H. G. Forrest, 
Henry B. Colby, Amos Whittier, Henry H. Gorrell, Ed- 
ward K. Woodworth, John F. Harriman, E. Scott Owen, 
Martin H. Wirrell, A. P. Walker 
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A Letter from Mr. Arens. 
New York, May 20, 1903 

Musical Courier 

kindly 


columns 


To The 


Ws 
ble 
Horace Lancaster in 
East Side Jews,” conta 
Mr 
the People’s Symphony concerts are being conducted for 
benefit of the East Side ef New York 
Nothing could have further from my inte 


understand why suc 


the of your valua 
two made 


ntitled “Wagner and the 


you grant me space 


correct statements by 


articie e 


ned in your last issue? 


seems to share the erroneous notion tha 


Lancaster 





the great 
been 
h a notion ever 


can I well 


issued in the spring of I 
Pe 

neerts for udents and 

sular, I 

in creating a musical atmospher« 


at 


My very first circular, 
Symphony ( 


the following headlines ple’s 
Educational ( 
emphasized in 
be a p 


Greater 


St Wage Earners \ 


intended these concerts 





said 
tent factor in 


New York, first, so the 


uld no 


students of music even 


tually wo longer be ob iged t cross the ccean tor 


purpose of hearing the best of music at nominal rates 


+} 
I 


the 


and, second iat the music ing and intelligent masses 


should 


music 


have an opportunity to acquaint themselves 


within their means 


ified 


in its higher form at 


ntention was just has_ recently 


original 


proven to my entire satisfaction, the applications for men 


Auxiliary Club 
the E: 
Harlem 
the rest 


bership in the People’s Symphony 


distributed 
below 
125th 
scattered all over 
York and Long Island towns 

Again Mr 


hauser” 


16 fron 
14 


from 


as follows per cent 
cent. from ibove 


street, 12 per Br 


the city, the adjacent New Jersey 


Fourteenth street per 
being 


New 


cent Iklyn 


+} ‘ 


saying that “Tan 


Christiar 


Lancaster quotes me 
was “a romantic exemplification of the 


What I did says was as foll« 


ind truly enough 


religion.” ws: Wagner cal! 
his “Tannhauser” 
of the 


mythology and 


a romantic opera, 


story work mingles classic and Scandinavia 


medieval Christianity in a manner get 


uinely romantic 


As you will perceive, it was my aim to call attention 


‘ : 
rmingling of 
divergent elements rather than to decl 


Christian 


the more or less romantic int these widely 


are “Tannhauser” at 


“exemplification of the religion,”” much less 


preach Christianity to the Jews of the East Side with the 
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Baltimore, May 23, 1905 

AENGERFEST 
pleted for next month, indications pointing 
he histe he Ne 


arrangements are practically com 


to one ot 


the greatest festivals in t rtheaster: 


Saengerbund 


ry ol the 


Following are the completed programs 


RECEPTION CONCERT—SUNDAY AFTERNOON, JUNE 14 
Prelude to Die Meistersinger Wagner 
Or c 4 
God Love Thee Muecke 

United Singer fB 
Children’s Chorus, The Heaver Are T Beethover 
Arras t Me 
Addre { Welcome 
( r Fantasie Beethoven 
P in sol r r estra 
Soloists—F. H. Weber, Harr Ne Ferdinand Kaiser, F. W 
Tauber, Harry M. Smith and W Gr € Mmes. R. Ort 
man, J. Gardner Stew and (¢ ( Rabbe Misses Bessie 
Handly, Marie Schwab and Katie Heiner 
Singing Society Harmonie of Ba ¢ 
G le Jubilee 853-16 
Hallelujah Chorus from the Me Hande 
American Fantasie Herbert 
Ur c 
Star Spangled Banner ng by the entire a ence standing 
MONDAY, JUNE 1s, 8 P. M 
Kaisermarsc Wagner 
An e Kuns Wagner 
( rus at 
Address by Presider rheod R 
Gott Gruesse Dict Engelberg 
Alt Deutsches Volkslied Arranged by Melamet 
Morning Call Zoellner 
Chorus 4 capella 
lristan und Isolde Pre Wagner 
Love’s Death Wagner 
S Réslein (first folksong ze Spielter 
Daheim ist Dahe folksong Mendelssohn 
Mass « s a € 
An 2 Melamet 
S 2 male i estra 
S M I I Voig 
H ( 
PFUESDAY NI 
¢ Le r Beethoven 
\ Harp Ss 
Sopra tr 
S st, M S ( g f New York 
S wn (folk g Arrange Ss 
Der Liebe ‘ Angere 
Ar I I 
M ( 
Rak M I 
K Prize Song, D D e Volk I s V. Sa 
{ | the r r c ] g by 
es eties w f t Arior f Brook 
( imbia I ade Junger M er f PI 
le 3 P iT 2 O et ( 3 le a, and t 
Saengerb 1, of I kly 
Vergessen (second prize g Reuter 
At Home Kuehnhold 
\ I Song Kienz 


THE H, W. GREENE 
SUMMER SCHOOL OF MUSIC, 


BROOKFIELD CENTER, CONN., 


25 


July Ist to August th, inclusive. 


The season of 1903 offers a continuance of the advan- 
tages that have given to the School its pre-eminence, 
together with greatly increased facilities and important 
additions to its corps of teachers and lecturers. 

The plan affords teachers and students an eight 
weeks’ course in music, including room and board 
in an ideal rural New England town, at prices as low or 
lower than they would experd for an eight weeks’ 
vacation. 

_ The course includes thorough normal work and private 
instruction in Piano, Voice, Organ, Theory and 
Ensemble. Easily accessible to New York. 


TERMS: $100.00 FOR THE SESSION 
SEND FOR PROSPECTUS TO 
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view of converting them, that being entirely outside a1 " s 
beyond the mission and scope < f art and artistic endeay T ii. VW. GREENE, 489 Fifth Avenue, New York City, 
Very truly yours F. X. ARENS Or Brookfield Center, Conn. 
KREISLER. MANNERS OPERA COMPANIES, [0 
SARASATE. Pounded 1897. 
{4 ~ 99 Company is the largest English Opera Company that has 
CARRENO. ever traveled Great Britain. Guaranteed over 115 trav 
“ eling in this Company. 
DOHNANYI B”’ Company is the same as **&"* Company in everything, 
LADY except in numbers Over Fifty-eight guaranteed traveling 
“ in this Company 
HALLE. ” Cousens is of ~ oe high standard as *“‘A’*’ and **@”’ 
ompanies, but lessin numbers. Over Thirty guaranteed 
M. TIVADAR NACHEZ. ee traveling in this Company. — 
rir. LEONARD BORWICK 9? Company is now in course of formation 
MR. GEORGE GROSSSITH. The next tour commences August 24, 1908, at Covent Garden 


MR. GREGORY HAS1. 

DR. THEO. LIERHAMMER, 
MR. KENNERLEY RUIFORD., 
MME. BERTHE MARX-GOLDSCHMIDT. 








Opera House, London. 
The twosuccessful Prize Operas selected May 
at Covent Garden. 
Everyone concerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON, W. 


1905, will be performed 
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PHILADELPHIA, May 25, 1903. 


HE Mendelssohn Club, the most noted of the 
singing clubs of this city, held its election of 
officers last Monday. The following officers 
and directors were chosen for the ensuing year: 
President, Charles J. R. Sproule; vice president, 

Lewis Dixon: treasurer, Charles Bond; secretary, Fred- 

Brown, and direct- 





erick K. Moore; librarian, Daniel S. 
ors, H. W. Schell, Frederick Rees, Horace Paul Dorman 
and W. S. Albrecht. The report of the treasurer was very 


satisfactory, and showed that the club is in a prosperous 
financial condition. 

At this meeting there was some discussion as to the 
policy of the club in its musical programs, a strong faction 
being in favor of undertaking an important work for at 
one the concerts next This was prac- 
tically decided upon, and the work which seemed to re- 
the most favorable consideration was “Thé Dream 
of Gerontius,” by Edward Elgar. A great deal of interest 
would attach to such a performance by the Mendelssohn 
Club, which is better qualified to interpret such a work 
“than any other musical organization in this city, and it 
is to be hoped that the suggestions which were urged by 


least of season. 


ceive 


some of its members at the annual meeting will bear 
fruit 
J 
A yocal recital was given at Griffith Hall on last Thurs- 


day evening, under the direction of Dr. B. Frank Walters, 


Jr. Atmong those who took part were Miss Rose Don- 
nelly, Miss Bertha E. Boyle, Miss Carrie Soby and Mrs. 
H. B. Ewing, sopranos; Miss Harriet M. Duer and Miss 


Ida Bitting, contralto; Norman A. Hoose, J. Charles 
Aiken, Joseph S. Rudolph and Robert P. Achuff, tenors, 
and William Donnelly and William S. Cox, basses 
ae & 
The pupils of the Leefson-Hille Conservatory of Music 
were heard in concert at Musical Fund Hall Saturday 


evening, May 23. The orchestra of the institution opened 
he concert with Mozart's overture, “Cosi fan tutti,” after 
which selections were given by the following ladies and 


gentlemen: Miss Laura King, Miss Jessie Fulweiler, Miss 


Isadore Cropsey, Mrs. William Smaley, Howard Carver, 
J. W. F. Leman, Harold Bechtel and Frank Mason 
J € 
The .ninth annual musicale of Mrs. Phillips-Jenkins’ 
School of Singing will be given at the Garrick Theatre 


Monday evening, June 1. The program will be interest- 


ing, and consist of three choruses, four songs with violin 


obligato, one with flute, two trios and three duets, inter- 
spersed with soprano and contralto solos. There will be 
forty-five in the chorus of pupils. Among those who will 
take part are the Misses Grace Seymour, Edith Glass, 
Josephine Stasen, Margaret Chapman, Zita Sheehan, 
Flora Bradley, Mary Mustin, Elizabeth Smith, Florence 
Lewis, Elizabeth Evans, Mabel Patton, Ella Turner, Ros- 
lie Hutten, Edna Penrose, Edith Morgan and Emma 
Fraley 
Et 

Miss Lulu M. Raney, a graduate of last year’s class of 

the Philadelpisia Conservatory of Music, gave a recital in 


e concert hall on Friday evening !ast, at which she was 
by Miss Mabel Irish, soprano, and Carl Doell, 

The following selections were played: Bach’s 
B flat; Beethoven’s Sonata, op. 24, 
hopin’s Scherzo, op. 31; Sonata, op. 53; 
Etude, “If I and Liszt’s “Hark! 


Fugue, 
Beethoven's 


Were a Bird,” 


fark! the Lark 
J 
The annual spring concert of the advanced pupils of 
) he vcal and instrumental departments of the Ger- 
intown branch of the Philadelphia Musical Academy 
]1 be given on Tuesday evening, May 26, at German- 
town Ags ition Hall. Those who will take part in the 
program are the Misses Margaret Bullus, Mary Ho- 
ler, Ethel Upjohn, Helen Carpenter, Ethel Funk, 
Emily Fricke, Bessie Nochod, Marie d'Invilliers, Mrs. 


Bush Temple 


Thomas Wistar, Mrs. Charles Z. Klauder and Joseph 
Clark. 
eS & 

The pupils of the- Columbia College of Music of this 
city gave an interesting concert last Tuesday evening, the 
event being the closing of the school year. Awards were 
given to Master August Casper and the Misses Gertrude 
Work, Frances E. Mathews, Blanche Wood, Aristeen 
Butler and Helen W. Kane, 


Se <= 


Among the interesting musical events in Philadelphia 
during the past week were: Tuesday evening, a repetition 
of “Patience” by the Savoy company; a musicale at the 
Asbury Methodist Episcopal Church, by Miss Henriette 
Kell, soprano; John K. Witzemann, violinist, and Stan- 
ley Addicks, organist, and a concert at Witherspoon 
Hall by seven members of the New York Technic and 
Recital Club, as illustrative of the Virgil Clavier methods 
and results, and on Thursday evening, the sixth public 
musical service given in Philadelphia under the auspices 
of the Pennsylvania Chapter of the American Guild of 
Organists. 

The principal musical numbers in the service, sung by 
the choir of the Church of the Saviour, were a “Magnificat” 
in C, by C. Lee Williams; an anthem by Thomas T. 
Trimnell and an anthem by Sir George C. Martin. An 
organ prelude was played by John Hyatt Brewer, orga- 
nist of the Lafayette Avenue Presbyterian Church, Brook- 
lyn. The second organ voluntary was played by George 
Alexander A. West, of St. Luke's, Germantown, and the 
postlude was played by Ralph Kinder, of Trinity Church. 

=e €& 

Tie class of 1903 of the Philadelphia Musical Academy 
will be graduated at Musical Fund Hall Saturday evening 
of this week. Those taking part in the program will be 
the Misses Florence Levy, Alice Weir, Jean Duncan Cal- 
houn, Mary E. Williams, Lena Burke, Elizabeth M. Nab, 


Marie Zeckwer, Lulu Berry, Ethel Bowman, Caroline 
Fretz, Martha C. Parker and Elmer Crouthers. 
eS eS 


The Philadelphia Music Club, a well known Philadel- 
phia amateur organization, will give its seventeenth op- 
eratic production at the Broad Street Theatre on Tuesday 
with 


’ 


evening, May 26, singing Chassaigne’s pretty “Falka,’ 
the following cast: 


NT sso d0 eevee pededoule «ind diceouene Wallace Webb 


I c.e Sasvies caeaneaereeoo ...-A. D. Smoker 
WRN oo kee c rar ore dere -Charlton J. Fling 
Lay Brother Pencat. ...sccccccccccsseccecceets GG BIE 
A AE AT ER me 


[he Seneschal aes ....Herbert A. Rice 
Caotain of Git TEASERS: .....0005000008000 William Norris 
RE Tee ae eee ..James A. Donnelly 
ae .......-Helen L. Trautwine 
.....-Marie Schaum 


Edwige...... 


Alexina de Kelkirsch...................A. Ithiel Smoker 
aR See epee ...Mable Van Duyne 
pee ccccscodks ECORS 


The musical director will be Preston Ware Orem and 
the stage director N. Joseph Englebert. 


eS & 

The board of directors of the Philadelphia Orchestra 
had a meeting in this city last Friday, at which much en- 
thusiasm was displayed for the continuance of that organi- 
zation. It was held in the rooms of the Orpheus Club, 
and many representative men were present. The directors 
decided that a guarantee fund of $80,000 was necessary, 
and anticipated no trouble in raising it. It was decided 
to hold a session of the new executive committee of the 
board of directors each week until the guarantee fund has 
raised and the details of the management 

The sessions will be held at the rooms of the Or- 


been decided 
upon. 
pheus Club, probably on Mondays. 

The officers of the board elected at the meeting were as 
follows: President, Alexander Van Rensselaer; vice presi- 
dent, Thomas McKean; secretary, John H. Ingham; treas- 
urer, Henry Whelan, Jr.; executive committee, in addi- 
tion to the four officers mentioned, Dr. E. I. Keffer, E. G. 
McCollin and Andrew Wheeler, Jr. W. W. Hammonp. 
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REITKOPF & HARTEL have put forth a con- 
siderable number of vocal and instrumental 
works by Bertram Shapleigh, a composer of 
marked melodic and musical gifts. The selec- 
tions sent us for review range from Mr. Shap- 
leigh’s op. 14 to his op. 44. 

Op. 14 is a Meditation for violin and piano in G major, 
simple in style and melody, but dignified and well worked 
Op. 18 is a set of five songs, of which “Taubenpost” and 
“Nachtgesang” are the best. The fetching accompaniment 
in the latter should help it to win success. Op. 19, too, is 
a collection of five songs. In this group “Song of a Bird 
in the Oasis” looks like the number most suited to attain 
popularity. “A Greeting” is a good ballad with an appro- 
priate climax. 

Op. 23, Romanze, for violin and piano, is a more pre- 
tentious work than Mr. Shapleigh’s Meditation, op. 14 
The violin part, though effective, is not difficult. The mel- 
ody is set in pleasing harmonies, which wander through 
many keys. This Romanze is also cleverly transcribed for 
‘cello in A minor. ten in 
number, and all compiled with skill, tact and taste. “AI- 
lah’s Dove,” “Schlafe nur ein,” “Sehnsucht” and “Spring” 
are available for concert use. Op. 28 is a stirring ballade, 
“A Night in Kamschatka.” It is full of atmosphere and 
color, and the voice is handled in most dramatic style. 





Op. 24 and op. 26 are songs, 


The accompaniment is orchestral in scope and intent. Op 
30 includes three pieces for ’cello, very simple in design 
and admirably adapted for teaching purposes. The “Scher- 
zino” might be an effective encore tidbit when played in 
very rapid tempo. 

Op. 31 are two songs set to Stevenson poems, with sym- 
pathetic insight into the poet’s purpose and with charac- 
teristic musical symbols. Op. 32 and 33 are six songs, of 
which the most distinctive is “I Heard Her Voice at Day- 
break Sing.” Op. 34, “Legende,” for violin, reveals the 
composer’s talent at its very best. In this number there 
are imagination, boldness in harmonization and breadth in 
The “Legende” would please the 
discriminative Op. 35, 36, 37 and 38 
The five songs in op. 36 are the most im- 


the piano treatment. 
most listener. are 
eight songs. 
portant of these. 

Op. 40, “Fitne’s Song,.”’ is a cyclus of seven songs, built 
on a stirring series of poems by Stieglitz. Op. 41 treats in 
song form five familiar poems by Poe. “Helen” is charac- 
terized with delicate and melodious musical sentiment. The 
songs, op. 42, fall a trifle below Mr. Shapleigh’s usual high 
Op. 44 is a half hu 
It con 


standard. Op. 43 is a splendid lyric 


morous little cycle called “From the Balcony.” 
tains pretty and whimsical musical ideas, 

Taken altogether, Mr. Shapleigh is a composer who 
writes with extreme facility, who has a flowing, uncon- 
strained style and a fruitful fund of melody, and whose 
special talent seems to lie in the field of song writing 
He is evidently industrious and prolific. 


Another Conried Singer. 


ADAME BOUTON, the well known mezzo soprano, 
has been made a member of Mr. Conried’s Metro 
politan Opera House forces for next season. 
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Mass., 
LVAH GLOVER SALMON, the well known pianist 

and exponent of Russian music, has just completed 
At the closing 


May 23, 1903 


Boston, 


a series of recitals in New England cities 
concert in Portsmouth, N 


given before a large and appreciative audience, and most 


H., the following program was 


enthusiastically received by the local press: 
Prelude ..... . : : Constantin 


Sonata (two movements) 


Fantaisie 





Nocturne 


Chant Polonaise (Paraphrase) Ossipoft 
Extract from Sonata, op. 11 Schumanr 
Caprice Valse Sct 

Chanson Triste Salmon 
Cradle Song Salmon 
Mazurka Rustique Salmon 
Romance Salmon 
larantelle Salmon 
Andante and Allegro. Bach-Nemerowsky 
Variations . Anatole Liadoff 


Mr 


summer, 


Salmon will remain at his Boston studio during the 


and next season will be heard extensively in 


Russian lecture recitals under the management of the 


publishers, C. W. Thompson & Co 


mu 


These concerts 


o 
sic 


will be given under the auspices of schools, colleges, 
woman’s clubs, &c., and should prove highly interesting, 


| 
as the subject matter was obtained by Mr. Salmon in St 


Petersburg and Moscow interviews witl 


through persona 
Glazounoff, Cui, Balakireff, Rimsky-Korsakoff and other 
Slavonic composers 


as 


: -_-* 
—— 


Nov 
given by Mrs 


Helen 


vember Club house, An 
Mary Montgom 
Allen Hunt, contralto, 
with Lida Jennison Low at the piano. Mrs. Brackett and 
Mrs. Hunt Madame Franklin, | 
a number of successful citals during the 
The at the Abbott 
charming and successful one eve: 
Mrs srackett 

Nashua, N. H., music festival 
In November a recital will be given in Boston 
fe 


Orpheus Club of Somerville, H 


On Thursday, May 7, at the 


dover, a vocal recital was 


ery Brackett, soprano; Mrs 


both pupils of ave given 
both pupils ot lave given 


song re winter 


on Academy was pronounced the most 


given there 
has recently sung with grea 


h 


I he Carleton Slack 
conductor, has just closed its fourth season with one 


the most interesting and best rendered concerts it has ever 


given. The club has become a very popular organization, 


its services being much in demand for large dinners and 


occasions where such an organization is desired. The 
club has given no less than five outside concerts, at the 
Cadet Armory, the Home Market Club dinner and other 
important occasions. At the final concert to its associate 


soloist was Mrs 


Slack, 
whose beautiful singing and charming personality won for 


members the wife of the conductor, 
her the genuine and hearty applause which greeted her 
after each selection 

The club will begin its fifth season with a full member 
ship of both active and associate members, 
<= 

\ recital will be given by violoncello and quartet pupils 
of Miss Laura Webster in 

eS €& 

hursday evening, May 21, a program of especial merit 

the pupils of F. W. Wodell in Hall. 


here was a large and fashionable audience present, and 


_ 


Pierce Hall this afternoon 


was given by Pierc« 


one that was generous with its applause. The advanced 
pupils sang numbers taken from standard operas, with 
orchestral accompaniment, Mr. Wodell conducting. The 


voices of Misses Grace Wood, Myra Safford, Emma Sim- 
onds and Mesdames Husted and Potter were particularly 
admired by those present for their fine tone 

a 


= 


v= 


Carl Stasny will play in Greenfield, Mass., on the even 


ing of May 27 


Ss & 


Florence Rich King, pupil of Everett E 
the 


Mrs 
will give 
May 28 

The 
just 


Truette, 


an organ recital at 3erkeley Temple on 


first 
installed in 


the new 


Congregational 


public performance 


the 


upon organ 


First Church, of 





15th, 


and ted 


Keene, N. H., took place on the 
recital by Everett E. Truette, 
Miss Adah C. Hussey. 
Pupils of Mr. Truette 
itals, Miss Alfa L 


dence, R. L., early in the month 


with vocal selections by 


are constantly appearing in or 
Small having played at Provi- 


Miss Georgia B. E: 


Zan rec 


will be heard at Lawrence on the evening of the 25th 
eS & 


A very interesting musical event took place last week 
in Middleboro, Mass. A new comic opera, “The Govern 


or General,” was produced with remarkable success. The 


a high character, grace ul and 
kling, was Harry Wood, a young 
resident of Middleboro. The book is by Clarence 
Miss Caroline Hooker, pupil of Arthur Hubbard, 
the principal soprano part, and mage a very pronounced 
hit. f tl 


music, which is of 


composed by 


Sang 


Her brilliant waltz song was one « features of 


the evening. Jerome Hanshue staged the opera and sang 


the both 


His clever work in 
him many compliments. 


tenor role capacities won 


The principal local newspaper speaks of these singers as 
follows: 

“With regard to the interpretation it may be said at 
once that the vocal honors were won by Miss Caroline 


the Be 


young lady of str 


Hooker, ston Hooker, who is a 


1 


king personal ch: 


soprano. Miss 


irm, wore some lovely 


gowns in the scenes in which she appeared, which were 


fullest the 


few, and her 


the 


all too numbers were delightfully given 


waltz song in second act displayed to the 


purity, flexibility and great range of her voice, and 


the solo success of the opera. Jerome F. Hanshue, the 
well known Boston tenor, was the leader among the male 





principals, by virtue of his extended 


He 


experience in oper 






work was a dom 





atic ting figure as Lieutenant 

Asensio, the gallant Spanish officer, and his robust tenor 

voice was at all times heard with ple asure the s 

Sweetheart, o’er Hill and Dale,’ being particularly fine 
J €& 


Harry | 


School 


Buitekan, class of 1903, Faelten Pianofort 
gave an interesting piano recital in Faelten Ha 
his 


minor, 


Friday evening, be a large audience, 


Prelude and 


op. 53, Bee 


ore program be 
Bach; S 
Etudes 
B flat 


is follows: Fugue, C 





S may} 
Nocturne 
op. 31, Ch 


Four 
Scherzo, 


thoven; 


No, 2; 


op 10 
G major, Op. 37, 


Mr 


minor, 


Buitekan shows a fine musical 





pin in- 
stinct, which has been carefully developed, and he gave 
in intelligent performance of a difficult program from 





consisted ¢ a 





= 


will be assisted by Miss Charlotte White Burt, ‘cello, and 
Miss Cornell, pianist 
es = 
The first two of a series of recitals by pupils of Mme. 
Etta Edwards took place on Tuesday and Thursday even 
week at Madame Edwards’ the 
At the were heard Miss Con- 


ngs of this studio in 


Steinert Building former 


tance Field, Mrs. Butler, Mrs, Nye, Mrs. Etta Hale, 
Miss Wilson, Misses Wetmore and Ellsbree and Miss 
Olsen. Robert Hall, tenor; Miss Alic Starrett, violinist, 


and Adeline Raymond-Ward, assisted. At the 
second recital appeared Miss Cole, Mrs, Sanborn, Miss 
Field, Miss Farley, Miss Mathews, Miss Goodwin, Mrs 
Martin and Mrs. Drew. Miss Marie Sweet, who was to 
] songs by Paladilhe 


luesday’s list included scenes from 


pianist, 


ive sung and Gounod, was unable to 





appear Ponchie 


“gram consisted entirel 
songs, among them Tschaikowsky’s “Nur Wer Die 
ucht Kennt” and “Elsa’s Dream,” from “Lol 


all 1 and 


< 


Giaconda.” Thursday's 





Sehn- 


engrin 
intelligent 


Ces showed 


training 
ast recitals in her 


Madame Edwards will give the 


eries of five in Steinert Hall next Mone 


ay, Tuesday and 


Wednesday evenings, and on each evening a very fine 
program will be given. On each evening pupils will be 
heard in solos, after wl on Monday evening, Act IV 
of “Mignon” and the “Church Scene” and “Trio Finali,” 
rom “Faust,” will be given. On Tuesday evening the 
first and second scenes of Act IV of “Il Trovatore” and 
he “Trio Finali” from “Faust” will be given, and on 
Wednesday evening the “Balcony Scene” and the “Friar 
Laurence Scene” of Act II of “Romeo and Juliet” will 
er he series of recital \ f the operatic numbers 
V be under the dir« {f Signor Augustus Vianesi 
nd Mrs. Adaline Ray l-Ward will preside at the 


HE second annual meeting of the International Society 
f Piar Teachers and Players will be held Wednes 
r} lay nd 2 h 





day and hursday J ily 1 and 2, at the West Side Aud 
torium, 318 West Fifty-seventh street. Miss Bertha M 
Hoberg will open t convention with a performance oi 
Bee en s \ppass a Sonata hen follow the 
pening address by t re el E. F. Bartholomew on 
He Heart nd Hane P p 4 “ play three 
i nbers 1 Edward M. Bowman w read a 
pape I The Piano S s P ‘ Mrs. Rose w 
close the first evening session with piano numbers by 
Chopin, Rubinstein and Liszt. Mrs. Florence Dodd-Virg 
will read a paper in the afternoon Music Study for 
Children,” which will be illustrated a class of children 
Mrs. Hadden-Alex r will give | recital, a ted 
Miss Mary Lansing ’ In the evening of the 
t day a reception w be held at Clavier Piano Scho 
West Twenty-second street 
[he programs for the second day will incl 
lward S. Peck, Frank H. Shepard and Aln 
M Virgil will speak at 11:30 a. n und his subject wi 
c The Methods of Mast« of Piar leaching Nine 
embers of the New Y Technic and Recital Club will 
lustrate the principles of e Virgil ( r method at 
>:30 p. m. Thursday. S. M. Fabian will give the sing 


evening 


Burrowes Public Demonstration. 


memory and with apparent ease An ensemble class ot Ht demor stration and exh biti n mark ng the clos 
eight players performed the “Tannhauser” March. from T of the season of the Burrowes primary music method 
Wagner, with excellent effect takes place this (Wednesday) afternoon » oldieck at the 
ft <<“ Riesberg studios, 954 Eightl venue (Fifty-sixth street) 
William L. Whitne m the New Eng re will be blackboard writing by ear, memory writing 
land Conservatory t school of his own 4 tunes, the interesting time drill, playing by pupils from 
— i x welve y S d | varding of prizes for the 

_— woe nd tern Paret nterested in their children’s mt 

Miss Marie L. Everett announces two song recitals by uture and teachers who wish to investigate the possi 
her pupils in her studio in the Copley. on Huntington . es and results of this fascinating method for teaching 
avenue, next Tuesday and Wednesday evenings hey dren music in its broadest sense are cordially invited 
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Greater New York, 


scciasiiligisomes 
HE annual dinner of the Manuscript Society (J. 
Trevett Pike, Dr. S. N. Penfield, Dr. Henry G 
Hanchett, committee) took place at Reisenweber’s last 
Wednesday evening. The attendance was as large as last 
year, the dinner excellent, Toastmaster Hanchett at his 
best, and the word ‘“‘enthusiasm” expresses the character oi 


Hanchett successively 
society for re- 


the speeches of the evening. Dr. 
called on the following members of the 


marks: Secretary Adolf Dahm-Petersen, Homer N. Bart- 
lett, Signor Randegger, Theodore Sutro and Mrs. Sutro, 
Madame Cappiani, Johannes Miersch, F. W. Ricsberg, 
Dr. Penfield. The keynote of the evening was The Amer- 
ican Composer and Social Features. 

There were a number of ladies present, and every evi- 
lence of entire concord in this fourteen year old organiza- 
tion. It was pointed out that at no time in the history of 
the Manuscript Society had there been greater or more 
united support of the president; harmony pervades the 


} 


board, under the extraordinary common sense dis 


Frank L. Suuly, a reform ol 


and 
played by the new president, 





Burrowes Course of Music Study 


POXRZMERLY KNOWN AS THE BURROWES MUSICAL ee. 
GARTEN METHUD. TEACHERS MAY ACQUIRE IT BY HOME 
STUDY. It is indorsed by practical, working teachers through- 
out the United States, who are personally engaged in the musical 
education of beginners, and who speak from actual experience 


the methods of the past may be looked for—indeed, has 
already begun. 





Schulz ’Cello Pupils’ Recital. 
UPILS of Leo Schulz united in a recital, unique of 
the season, at Assembly Hall, last week, all ‘cellists 
—Sara Gurowitsch, age thirteen years; Mathilde Dressler, 
Mrs. Severina Frings, Messrs. W. Feder, Couper and 
Schulz. The Gurowitsch girl is remarkably talented, play- 
ing with large tone, well developed technic and warm ex- 
pression. Miss Dressler plays well, with sweet tone and 
considerable finish. She played the Pester Cradle Song 
especially well. The ensemble numbers, for four ’cellos, 
were novelties and interested the auditors greatly. <A 
feature of the evening was the orchestral accompaniments 
furnished by Mr. Schulz, in which he showed himself an 
expert pianist. Among those present were H. O. Have- 
meyer, Henry Schradieck, Alex. Rihm, Louis Saar, Vic- 
tor Sérlin, Joseph Altschuler. 








Tetedoux and Kennedy. 

HESE young artist-pupils of Madame Cappiani were 

prominent features of the Sunshine Society concert 

at the Astoria Hotel last week. Miss Kennedy sang the 

Polonaise from Thomas’ “Mignon” with much brilliancy, 

later uniting with Clementine Tétedoux in the lovely duet 

for two sopranos from Mozart’s “Marriage of Figaro.” 

In the latter the blending of the fresh young voices, the 

artistic finish and vocal control were alike creditable to 
the singers and teacher. 


Mr. Lemaire for Australia. 

R. LEMAIRE, the Pittsburg organist, 

ton last week, and is going to Colorado Springs to 

play and then to San Francisco on his way to Australia. 

After getting through with the Australian tour he will 
return to this country directly. 


was in Bos- 





Last Miller Musicale. 
N next Wednesday evening, May 27, the final pupils’ 
musicale of the season will be given at E. Presson 
Miller’s studio. An excellent program has been prepared 


and a large number of pupils will be heard 


in the upbuilding of their own classes. Advanced Teachers will 
benefit largely by establishing classes in charge of an assistant 
or partner, thus creating a preparatory department which will 
act as a feeder to the advanced classes. The advantages to 











HENRY L. MASON’S ARTICLES. 


ENRY L. MASON, who is a well known musical 
scholar and a member of the house of Mason & 
Hamlin, the celebrated piano and organ manufacturers, has 
been writing articles on the piano and organ in the Mu 
sical Record and Review. Those articles on the piano are 
naturally of greater and deeper interest to the public be- 
cause of the popularity of the instrument. They are 
called “The Modern and Artistic Pianoforte—Its Con 
struction.” We take some little exception to the use of 
the word “pianoforte.” In this country people do not 
manufacture, or purchase, or use pianofortes. They make 
and they sell and they play pianos. The word “pianoforte” 
is obsolete in America, and it does not really apply with 
regard to the modern sense of the instrument and its con 
struction. In the olden times when it was simply soft and 
loud it could be called a pianoforte, but at present, when 
there are all kinds of gradations between the soft and the 
loud, and when the instrument itself has taken on a qual- 
ity of tone and a character of tone that does not depend 
at all upon its softness or its loudness, or its mildness, or 
its strength, but is peculiarly adapted to its character, its 
contraction between the two dynamic terms that compro- 
mises its old name no longer exist. The piano has 
been evolved from the pianoforte. The articles of Mr 
Mason could not be more interesting if the instrument were 
called the piano. They just as they 
can be, but the American name of the instrument is piano, 
and not pianoforte. Piano is has 
ceased to mean soft. 


are interesting as 


idiomatic now, and 


Harold Bauer. 
AROLD BAUER will be the soloist of the Worcester 
Festival in September, playing the Mason & Ham- 
The selection was made from a number of the 
world today, and Mr. Bauer 


lin piano. 
best known soloists of the 
was the choice 


ENOR wanted by the Reform Congregational Rodeph 


Shalom, Pittsburg. Pa. Services Saturdays during 
the year, and also on Sunday mornings from October to 
May. Applications, stating terms and references, should 
be sent to NATHANIEL Spear, Secretary, Jewish Temple 
Eighth street » below Penn a avenue, Pittsburg 


ustnnaeten 
and Primary. 


young teachers are obvious. Send your address, and a booklet 
will be mailed free. KATHARINE BURROWES, Eastern address, 
F 502 Carnegie Hall, New York City; Western address, 620 
Second A Avenue, Detroit. 











~ PARIS. 





PARIS. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de |l’Opera Comique. 
Stage Practice. In Cast. 


BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. 


(Champs Elysées.) 


London, E egleed. 


cd 
RENE PAPIN, 


Authorized Representative of the Yersin Method 
of French Diction. 





a. MORIANI. 


Professeur de Chant. 
6 rue Euler, Paris. 





41 rue des Martyrs, Paris. 





LA VILLA VIOLETTE 
TROCADERO, 


Mae. J. VIEUXTEMPS, 


the Di ae. Repertories. 





aa rue Raynouard. Madame Pisssinges. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of ‘bus and tram. 


DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 





MLLE. KIKINA, 
PROFESSEUR DE — 
Ancienne Eléve de MARCHES 


adame Morrami’s School, 
, R. Street, London W., England 


wate Academy for Voice Training and 
School wd Opera. 
Com e Training for Voice, Style and 


j* terms and particulars write to the Secretary 
2 York Place, 


7 Dorset Severe N. W., London. 
Near Baker Street station.) 


MARIE WITHROW, 


VOICE PRODUCTION. 








u — r mee = Ey on each 

on an ursda. rom to 7. 

VOCAL PROFESSOR. Sole 7 seacher of Alice Serict, Claire Gs New Bond Street. London. 
Classes and Private Lessons. Placing and Mend- Friché, the incomparable “Louise” of 

ing of Tones. as rue de Tocqueville (Monceau). Charpentier’s opera, and Madame Birner. Pror. MICHAEL HAMBOURG’S 


ACADEMY FOR THE HIGHER DEVELOP 
MENT OF PIANOFORTE PLAYING. 





1oo Avenue de Tyiniers, Paris. 





—— Voice, lyric, declamation, language, sol- 
“ss. ensemble music, mise-en-scéne. 
lass and single lessons. 


MLLE. GRACE LEE HESS 


Ed 


SCHOOL. 





Regular course, three years. Terms 
go rue St. Petersbourg. 





A * t: y 
French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


Paderewski, writing in March, 


Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London. 
1898, says: “l 
know your remarkable qualities both as a singer 


a Clifton Gardens, Maida Vale. 


Mr. Edwin Wareham, 


Principal Tenor Coveat Garden, Ete. 


LESSONS IN VOICE PRODUCTION AND SINGING. 


Address: 











ECOLE LESCHETIZKY. 


FRIDA EISSLER, 

Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Faustin-tHelle, - Passy, Paris. 


THE FRENCH LANGUAGE 
Rapidly, cooity ond core ath eats 


x ys 
Private lessons by M. 


and as a vocal teacher, and esp 


uired THE WORD.” 


which is ITALIAN IN THE BEST SENSE OF 


your hod, 
62 Cariten Hill, St. John’s Weed, London, N. W. 


Studio: Bechstein’s, 40 _Wigmese Gtrest, Ww. 








TCAL SYSTEM. — > a 
st free.) 
. Kimon, 
‘yo rue Cambon, Paris. 








FRENCH SCHOOKXZ. 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 





monthly. 
14 rue Taitbout. 


MISS MARTINI 


(of the Opts, Paris), 
Professor of sisine an 
Performance of Pupils before the public twice 


Preparation for the Stage. 


3 rue Nouvelle, Paris. 





NEW YORK. Bay aps 


CONCERT and ORATORIO 


CLARA WINSTEN, 353 West 118th Street, 





_ (Opera) 





MIss JULIA. KLUMPKE, 
VIOLINISTE. 
Pupi! of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom. 


mie Method. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
French Diction. 
(Ave. Marceau.) 


French Language. 
aa rue de Chaillot 








paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
62 rue de Ponthien. Paris 








FREDERICK E. BRISTOL, 
TEACHER OF 


Summer address, June 1 to 





BDw .B. BINNEY ,Jr. 


Organist and Choirmaster St. George’s Parish. 
WILL TAKE A LIMITED NUMBER OF VOCAL PUPILS. 
STUDIO: 


Choir Rooms, 209 East 16th Street, NEW YORK. 





SINGING 
October 1 


Vineyard Haven, Mass 








THE WOODRUFF METHOD | 


A perfect system of mind and ear training for 
all classes of musicians—singers especially 
Send #1.50 for one copy of Comprehensive 
Music Course, one Music Game and article, 
* Why Syllables Should Not Be Used.” 


OP TBACHING 
Non-syllable Sight Reading, Piano, 
Music History and Harmony. 
H. ESTELLE WOODRUFF, 
36 East 23d Street, 


re] 


New York City. 





“=~ YOUNG 


Residence, 271 West 113th Street, New York. 


MANAGEMENT 
HENRY WOLFSOHN, 
131 East 17th Street. 


TENOR. Persona! ‘Phone : 2346-F Morningside. 





LESSONS BY MAIL | 





Director N. Y. Festival Chorus and Orchestra. 

Director Ocean Grove Musical Festiva's. 

| President Int, Cor. School of Music. 

Sight Singing and Theory Lessons by Mail. 
18 West 19th Street, New York 


TALI ESEN MORGAN 














THE MUSICAL COURIER. 

















GRAND 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





PARIS 





PRIX. 








257 Wabash Avenue, . 








DD. oH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 


1900. 











» CHICAGO, ILL. 








Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 
HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


EASE nig te pteaage 
i00o en. etter Now. 
IANOS Urite for eatalogues and prices 


MAIN OFFICES 


PEASE Piadinercivied Co., f28 wower tad ites on York, 


the WILBUR r a 





Weal manufac »derate price. 





VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


ains I 


CONCERT DIRECTION 


Agency Founded 1870, 


HERMANN WOLFF. 


Germany: Berlin and Flottwellistrasse 1, 
Cable address: Musikwotil, Berlin. 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts 
Hamburg; the Bechstein Hall, Berlin 
ole Representative of most of the 


book let 


leading art 


Mme Viewxtemps, Wieniawsi, if Bull, Fe. 


ists, viz Joachim, d’Albert, Stavenhagen, 

Carre? Mile Kleeberg Mile. Marcella Sem 

brich, Emil Goetz, the Berlin Philharmonic Or f n on 
chestra, Manager of the American tours of Josef 





Hofmann, Eugen d’Albert and Pablo de Sarasate 


CHAS. F. ALBERT, 


| String Manul 


PHILADELPHIA, PA 








Principal Agency for Music Teachers. 


APPLY FOR CATALOGUE. 205 South Ninth Street, 


Roval Conservatory of Music and Theatre 


DRESDEN, GERMARNY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 





75 Recitais. 12 Instractors. 


Education from beginning to finis! Ful vurses or single ranches Principa 
admission times begin Apriland September. Ad 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRFCTORIUM. _ ~~ 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


ssion granted also at other times 


_— 








a: De velopment ill branches sic OPERATIC —_ DRAMATIC SCHOOL: 
Trair Stag a HESTR AL SCHOOL (comprist: ll solo and all orchestral 
i SEMINARS Special training for teachers, CHORUS SCHOOL. ELEMENTARY 
TANO "AND VIOLIN SCHOOI 
Prine pal Tea s: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Reiter, Prof. E. E. Taubert. l"IANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof, Ernest Jedliczka, A. Papendieck, Gustav Fohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady alie (Wil Ima Norman-Neruda Prof. Gustav Hollaender. Bernard Dessau, Willy 
Nicking, W. Ramyelmann. ‘CELI —— Sandow. HARP, HARMONIUM—Franz Poenitz. OR 
GAN—Otto Dienel, Royal Music Direet« 
Charges: From 125 marks ($30) up to 500 1 narks $120) Ar ally 
Prospectuses may be gh the Conservatory. Pupils received at any time. Consultation 


obtained throu 
ip.t 


hours from 11 a. m. to 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE io. 
Director: DR. HUGOGOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
K. K. Hofpianist ; P. H. SCHARWENKA, C. ANSORGE, PROF, JAMES KWAST, FRAU PROF 
SCHMEALFELD-VON VAHSEL, W. LEIPHOLZ, MAYER-MAHR GOLDSCHMIDT, 
BECK Zajic, GRUENBERG, VON BRENNERBERG (Violin); VAN LIER, 


KNUPFER (Opera). Pupils received at any time 





Piano); 
LLiNA Singing) ; 


(Cello 4 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills over 
those seeking a musical education after the best looking the city, in the FINEST BUILDING DE- 
methods of foremost European Conservatories. VOTED TO MUSIC IN AMERICA, 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time. 
and Musicians of America, For catalogue, address 

The environment of the NEW LOCATION, with MISS CLARA BAUR, 


Cincinnati Conservatory of Music, 


CINCINNATI, Ohio,U.8.A. 


respect to refinement, home comfort and luxurious 


surroundings, is ideal. Highland Ave. & Oak St., 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE The Editor-in-Chief of THe Musicat Courigr 


The Gabler Piano. 


AN ART PRODUCT IN 1854 


Represents today 49 years of Continuous Improvement. 





Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East 107th Street NEW YORK. 











A Comprehensive Catalogue 


Of Instrumental Sheet Music, Folios 
and lastruction Works. 
Ce ntaining Solosand Teac hi Dg Met 


"Hus KAUN 





ianoforte, Violin, Or yee oo all Orc 
Inetruments Careful! na or " 
ablea ito Teachers. de nt free on re Pque ov Harmony, Counterpoint, Fugue, 


Aleo our Complete Catalogue 


JOS. W. STERN & CO., 


34 East 2ist Street, NEW YORK CITY. 


f Imp« Free Composition and Orchestration. 


ADDRESS 








BERLIN, W.. Habsburger Str. 13. 











MUSICIANS’ DIFFICULTIES SOLVED, 


y JE have solved the problem that for fifty years has bees 
vexing users of sheet music It’s only a binding, that’s 
all, but “it’s what it does"’—that’s the trick. Binds all leaves 


securely together, yet each leaf has a separate, flexible, thread 
hinge. Opens and turns easily. Once used, it becomes indis- 
pensable. Made for any number of leaves. Gummed ready te 
apply. For 28 cents we mail an assortment of two, three, lo 

and five leaf—will bind fifteen copies. Order your sheet musie 
hreugh us and we will furnish it bound with Gamble’s 
Thread Hinge. 


3 GAMBLE MUSIC CO. 
~ 195 Wabash Avenue, CHICAGO, 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 


through second grade. Price 75c. 


‘“BRAINARD’S SUSICAL COMPANIONS.”’ 
four-hand pieces. Price $1.00. 


**BRAINARO’S SCHOOL MARCHES." A book of Marches, for use in schools, 
which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Cata/ogues FREE on application. Dealers, write for Discounts. 


The S. Brainard’s Sone Co., 


20 Bast I7th St... New York. 298 Wabash Ave., Chicago. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 











Carefully graded from the first step 


A collection of carefully graded, easy 













THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Sranway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frame), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY, 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT *~ + 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





PIANOS 





MBALE™ 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Pepular and Artists, 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


paaaes appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








